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Introduction

A study dedicated to the historical development of traditional Vietnamese costume,
peculiarities of its ornamentation and color symbolism has not yet seen the light of day in the
national oriental studies. Nevertheless, there are several works that help to approach this subject in
terms of theory and methodology. The main Russian-language works describing the structural forms
of Vietnamese clothing and ornaments were published by A. I. Mukhlinov [Mukhlinov 1977: 80—
110] and E.V. Ivanova [lvanova 2002]. Of great importance is the article of the Russian literary
scholar N.I. Nikulin, specialist in Vietnamese studies, touching upon the issues of perception of
national and European costume in the 18th - 19th cc. [Nikulin 2006: 388-400].

Foreign authors have addressed the issue of the history of Vietnamese clothing and weaving
notably more frequently [Elmore 1997], [Nhi T. Lieu 2000], [Leshkowich 2003: 79-115],
[Guillemot, Larcher-Goscha 2014], [ Howard 2016], but many topics concerning body culture and
key aspects of its perception remain outside the focus of their attention. Among the studies in
Vietnamese, the works of artist Trinh Quang Vi [Trinh Quang Vii 2007; 2011], his student Poan
Thi Tinh [Poan Thi Tinh 2006; 2010], historian Tran Quang Pirc [Tran Quang Ptrc 2013] should
be highlighted.

The work of researcher Pham Thao Nguyén [Pham Thao Nguyén 2018] on the evolution and
modernization of women's do dai is noteworthy.

There is also an acute shortage of works devoted to the history of the development of national
dress of Han and small peoples of China in the domestic Sinology. The largest at the moment study
of the structure and symbolism of Chinese costume saw the light more than forty years ago [Sychev,
Sychev 1975]. An important contribution to the study of this topic was made by the Russian
sinologist M.E. Kravtsova [Kravtsova 2004; 2010].

The works of English [Priest, Simmons 1934], [Steele, Major 1999], [Finnane 2008] and
Chinese [An Yuying, Yang Lin 2005], [Su Zhin 2008], [Gao Chunming 2009] authors on the subject
are very numerous and cover a wide range of issues from the earliest types of costume and
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decoration to the influences of traditional culture on the production and design of modern Chinese
clothing.

The aim of this study is to analyze the symbolic content of the color scheme and
ornamentation of the Vietnamese national costume do dai and the changes that have taken place in
this sphere of Kinh body culture in recent times. An attempt is made to expand the themes and
methodology of research in this field of Vietnamese studies through an interdisciplinary approach,
attracting both historical, cultural, religious, and linguistic material, which will, we hope, make it
possible to study the developmental processes of Vietnamese society in greater depth and
completeness.

**k*

It was not until the 20th century that the do dai costume became the most widely used
traditional dress of the Vietnamese. Up to the 1930s, the most common costumes in Vietnam were
loose tunic-like suits, such as do giao lanh, do tir than and dao nam than (Fig. 1) [Poan Thi Tinh
2006: 99-118]. The obligatory elements of the shoulder clothes were long semi-fitted or wide
sleeves, a stand-up collar, and spherical buttons. In the thirties of the 20th century, well known
Vietnamese artists and fashion designers, including Lé Phé and Nguyén Tri Cat Tuong (alias Le
Mur) were actively involved in the modernization of the national costume and its popularization
among young people. As a basis for their experiments, they took the aforementioned traditional
costumes, as well as an outfit that can be found in historical and literary sources under the very
vague name of do dai (lit. “long clothes™) [Cung Dwong Hang 2009: 37-38]. Lé Phé and Cat Tuwong
concentrated their attention on the female tunic, making its cut narrower and more elegant, thereby
emphasizing the curves of the figure, which was completely contrary to Confucian notions of the
body and the sphere of the corporeal in general. The changes in the design of do dai and its
perception by the society were so essential that, in our opinion, it makes sense to speak about a
fundamentally new costume. At the same time the cut of men's costume did not undergo significant
metamorphoses?.

The women's do dai was presented to the general public as the material embodiment of a
new era involving a dialogue between ancient Vietnamese culture and the West and European
notions of beauty. The long double-flared tunic, monochrome straight-cut trousers and cone-shaped
non bai tho hat not only became the peculiar “visiting card” of Vietnam but a symbol of tradition
continuity. Based on modernized do dai embodying archaic features of the national Vietnamese
costume, borrowed elements of Chinese clothing, the influence of European fashion and not in the
least become the result of the author's creativity, and will be considered a symbolic model of color.

Symbolic model of color in Vietnam

The challenges of color symbolism in clothing are directly related to the dominance of
religious syncretism in Vietnam. The mixture and interaction of different inherently symbolic
models of Buddhism, Confucianism, Taoism and Vietnamese folk beliefs created a complex, non-
trivial situation in the sphere of material culture. All the above-mentioned religious teachings had a
greater or lesser influence on the symbolism of Vietnamese clothing colors. Certain notions of
symbolism and interpretation of one or another color have such a strong position in Vietnamese
culture that they were almost completely embodied in the new national costume as well.

! For more details about the sphere of use of 40 dai costume see: Minina Yu.D. (2016). Sphere of use of
traditional Vietnamese costume in the late XX - early XXI centuries. Southeast Asia: Current Problems of Development.
M.: IES RAS, 30: 175-187.
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Fig. 1. A girl in an do ti than costume with nén quai thao headdress. North Vietnam, late 20th century.
Photo from public sources

Thus, modern red do dai began to be used as a wedding attire - both male and female, which
fully corresponds to the ideas that dominated in the area of Chinese culture for many centuries,
namely the concept of five colors - chinese wuse within the framework of the theory of wuxing, the
model of the five primary elements [Kravtsova 2004: 365]. This philosophical concept was
borrowed by the Vietnamese during the period of Chinese dependence (I-X centuries), but it
concerned only the imperial court and the elite, the common people culture seemed to perceive the
philosophy of wuxing indirectly and haphazardly.

Each of the elements of the wuxing classification is presented as something inextricably
linked to the other components (cardinal direction — sacred animal — time of year — color, etc.), i.e.
the “elements” can be seen as a set of certain first principles, by “resonating” with which the
elements of “the same kind” are organized.

Behind each of the five wuse colors is a whole chromatic series, for which it is generic. Many
colors in the Chinese symbolic system do not coincide with those that Europeans mean by their
translated equivalents.

The red color (ancestric) Chinese hdng, Hanviet hong is associated with festive attributes,
especially with wedding ceremonies, feminine origin, fertility cult, semantics of the concept
“beauty” of the primary elements [Ibid.: 366]. Another color of this chromatic series Chinese chi,
Hanviet xich, Viet. do has such equivalents as “red”, “scarlet”, “reddish”, “brown” depending on
the context. The lexeme chi in Chinese often replaces hong, which accordingly influenced the
peculiarities of the use of the lexemes kéng and dé in Vietnamese. The color c¢hi is included in the
five colors of the wuse theory and is symbolically associated with the South, the sun, masculinity,
good luck, joy, therefore red clothes, headdresses, shoes, and jewelry are considered by the Chinese
and Vietnamese as markers of exceptional events and wishes of happiness (Fig. 2).

In modern Vietnamese, both lexemes, hong and ds, are used in relation to wedding attire
[Poan Thi Tinh 2006: 153-154].
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Chinese hudng, Hanviet hoang, Viet. vang - yellow (also golden) is associated with the
symbols of the Center, land, emperor, and the idea of statehood [Kravtsova 2004: 165-166]. In
Vietnamese the lexeme hodng is more often used as an indicator of belonging to the imperial family
or to denote various imperial attributes, rather than as an independent color definition, for example:
hoang an — “imperial grace”, hoang co — “princess”, hoang bao — “imperial clothes”, etc. [Glebova,
Sokolov 2008: 290-291].

Fig. 2. Ao dai wedding costumes, Khan dong turbans. North Vietnam, early XXI century.
Photo from public sources

The symbolic meaning of yellow color as an imperial color can be traced in ancient
mythological traditions and, first of all, is connected with the mythical emperor-demiurge Huangdi,
who ascended to Heaven on a yellow (golden) dragon at the end of his life. The yellow dragon in
Chinese Huang long apparently combined the features of a sacred animal (ancestor and totem of the
Chinese) and Emperor Huangdi himself, becoming a kind of symbolic quintessence of the idea of
supreme power.

Following the Chinese emperors, Vietnamese rulers also began to wear robes with images
of yellow dragons (rong vang) [Tran Quang Puc 2013: 34-35]. The Vietnamese monarchs used
long bao (lit. “dragon clothes™), almost entirely similar to the Chinese /ong pdo, as ceremonial attire
until the overthrow of the monarchy in 1945.

The law forbade persons not belonging to the imperial family to wear yellow clothes. This
regulation also applied to the shades belonging to the chromatic line, for which this color is generic.
The earliest document known to historians concerning this issue dates back to 1182. Emperor Ly
Cao Tong (1173-1210) “forbade all people to wear yellow clothes” [cited in Tran Quang Pt 2013:
42]. The frequency with which this supreme command had to be “renewed” suggests that the
Vietnamese people did not have the same reverence for yellow as the Han Chinese and the imperial
court of Dai Viet (1054-1400, 1428-1804), which sought to surround itself with sacred symbols of
power that were fashioned in the image and likeness of China. Vietnamese medieval chronicle Dai
Viét su ky toan thu (“The Complete Historical Records of Dai Viet”) contains a number of records
dedicated to imperial decrees on the regulation of color symbolism. In 1448, Emperor Le Nhan
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Tong “issued the highest command to the Ministry of Ceremonies to reissue a ban on the wearing
of yellow clothes, because the commoners' love for luxury had exceeded all imaginable limits”
[Ibid.] In 1916 the Emperor Khai Pinh (1885-1925) also worried about the problem of his subjects
not respecting the symbolism of color in clothing: “In the days when I was a prince, I was to observe
how many commoners dared to wear yellow clothes, and this is a violation of the law. I therefore
grant the highest imperial authority to the Thua Thien Office (Hué City, Capital District Office. —
Yu. M.) to distribute a decree that from now on prohibits the common people from wearing yellow
clothes as well as clothes in colors and shades similar to yellow, so that a proper separation is
maintained” [Pong Khanh 2010: 431].

The commoners who had the opportunity to make yellow clothes due to their wealth did so
despite the official regulations. The neglect with which the Vietnamese regarded the imperial
decrees forbidding the wearing of yellow clothes speaks volumes. Apparently, even the dependence
on the northern dynasties, which lasted for nearly a millennium, could not instill in the common
people a respectful attitude toward the Han-style clothing regulations. Those elements of the
symbolic model of color in clothing, which were associated with the northern occupation and
forcibly imposed from above as part of the ritual, were perceived as foreign even hundreds of years
after the beginning of Chinese dependence. Yellow has also been associated with wealth, luck and
good omens and has always been a favorite color of the nobility and common people. In the 19th
century, well-to-do townswomen wore do giao lanh (a traditional shoulder-length t-shirt with long
sleeves and a wide collar) and do dai suits in yellow, pale yellow, and lemon colors, despite the fact
that by this time yellow garments had been used by the imperial family for many centuries [Cung
Duong Hang 2009: 36].

Black color — Chinese héi, Hanwiet hdc, Viet. den - in accordance with the symbolic base of
the five elements is associated with the North, the sacred black turtle, learning, education,
intellectual achievements. If we talk about the concept of Yin-Yang, black is associated with the
idea of something hidden, implicit, changeable [Kravtsova 2004: 368].

Black and navy-blue colors were widely used in the costume of Vietnamese Confucian
scholars. However, black in the context of traditional Vietnamese clothing also existed irrespective
of the concept of wuxing. Along with brown it was one of the most common colors for both women's
and men's clothing. The dyes used to achieve the black or dark-gray hue of the fabric were cheap
and easy to obtain, dark clothes were not staining and, according to some Vietnamese costume
researchers, were pleasing to the common man's eye because they reminded of the fertile land [Cung
Duong Hang 2009: 37-38].

In the framework of the wuxing theory, the colors of the blue-green scale are associated with
the East and acquire appropriate symbolic interpretations. The colors of this chromatic series are
associated with vegetation, revival of life, spring, youth, auspicious beginnings, the element of water
and femininity.

The character ging, Hanviet thanh, Viet. xanh, and Viet. lam appear to have been originally
interpreted as green, the color of tree leaves, but it can be used to denote a variety of shades of green
and blue spectrum [Han Viét tir dién 2004-2015: 12.01.2020]. In Vietnamese, the thanh element is
a part of several semantically similar bilingual sinicisms. Blue-green became a synonym of youth,
innocence, purity: thanh nién — “youth”, thanh xudn — “youthful”, “innocent”, “young”, thanh thuy
— “transparent water” [Glebova, Sokolov 2008: 610].

As the green color represents femininity, any combinations of green and red (a symbol of
courtship, entering the age of marriage and wedding festivities) have erotic symbolism. Particularly
often within the poetic tradition, the image of a young and desirable girl is created through
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descriptions of red sunbeams gliding over green water, and red flower buds among green foliage.
These images can be seen in a quatrain by the Vietnamese poet Ngo Ban Phu.

Hibiscus

The lantern glows among the green leaves,
His soul is full of ancient meekness.
The flower petal is precisely non-tilted,
A gentle blush is its depth [Ng6 Ban Phu 2017: 94].

The blue-green scale is the most complex from a coloristic point of view as it embraces the
entire spectrum of greens and blues as well as partially grey and black. In Vietnamese it is not
possible to understand without context and clarification what shade is being referred to, so one often
finds such frequent explanations as “tree foliage” (ld cdy), “sky cover” (da troi) etc. following
directly after the lexeme by which the color is designated. One more reference color of this
chromatic series — Chinese. Zii, Hanviet luc, Viet. xanh or xanh biéc — green, turquoise, bluish, most
often used to denote the color of different vegetation, sea water, sky [Kravtsova 2004: 367].

The clothes of luc and thanh colors have been widely used in Vietnam since ancient times
by both nobles and commoners. During the Later Ly dynasty (10091225), i.e., the period of active
domestic political reforms that followed the final expulsion of the troops of the Song Empire from
Vietnamese territories (938) and the long struggle for the unification of the country, much attention
was paid to the ordering of imperial and official attributes [Tran Quang Btrc 2013: 49-52]. The
main principles of dress regulation were established and further developed at that time, which
subsequently came to be considered traditional and lasted until the middle of the twentieth century.

In the times of the Revival Le dynasty (1533-1788) blue-green clothes were worn by
officials of the sixth, seventh ranks and city officials (only the rank stripes were distinguished), blue
and black suits were worn by county officials as well as officials of the ninth rank [Ibid: 49-52]. In
the era of subsequent dynasties, a similar correspondence between the rank and color of clothing
was observed.

The common people also liked clothes in blue, blue, and green shades. It is known that both
men and women during the Later Li dynasty liked to wear robes with wide sleeves of luc color. A
green belt and stripes of green cloth were a must in many village costumes, including the do tir thin
costume.

In the beginning of the 20th century Vietnamese women wore soft blue dresses of do giao
lanh and do dai taking turns with dresses of contrasting colors one on the other. Dresses of the green
leaf color are very rarely worn by the Vietnamese for purely aesthetic reasons as the bright green
color “makes the face yellow” and gives a visually darker tone to the skin which is considered
undesirable.

The white color — Chinese bdi, Hanviet. bach, Vietnamese rdng - according to the wuxing
model is associated with the symbolism of the West, autumn as a time of decline and extinction, the
sacred animal white tiger and the element of metal. White is often interpreted as the color of
mourning, grief, bad omens associated with near death or disaster, but this understanding of the
symbolism of bai, even within the wuxing can not be considered exhaustive. The autumn was
associated by the Chinese with the white grains of rice, a corresponding interpretation is given by
the text of the ancient Chinese dictionary Erya: “Autumn is the white baize” [quoted from: Sychev,
Sychev 1975: 22]. At the same time, the West, associated with the white color, more precisely the
color of the moon Yue bdi, is not only the place where the sun sets, “dies”, but also the Land of the
Dead, where the souls of the deceased go.

111



BrerHamckue ucciaenopanus. 2021. T. 5. Ne 4

There is an opinion that white was adopted as a mourning color because since olden times,
as a sign of mourning for the deceased, they wore clothes of coarse, unpainted cloth, which
symbolized ascesis and abstinence from worldly goods. It seems that here we should speak of white
as the absence of color as such.

In Vietnam the custom of wearing white clothes during funerals and mourning has been
known at least since the Later Ly dynasty (1009-1225) [Poan Thi Tinh 2006: 158]. At different
times and for each occasion, whether it was a funeral ceremony, a commemoration ceremony of the
first year and subsequent years, there were different types of costumes, but all of them were sewn
from coarse colorless fabric. Nowadays, mourning clothes include a cloak with a hood of translucent
gauze, which is worn over a black cloth (usually Western style), and a piece of white thick cloth
about 30 cm wide and more than 1 m long, which is wrapped around the head in the manner of a
turban.

Ornaments and images of sacred animals

Even though the modernized do dai was a fertile ground for experiments of modern fashion
designers from the very beginning, this costume was also one of the ways to preserve the traditional
aesthetics of the national clothing ornamentation. The tunic (especially women's tunic) is often
decorated with ancient Vietnamese ornaments, patterns, and images of sacred animals.

Of the eight sacred animals bat vat revered by the Vietnamese (dragon, unicorn, turtle,
phoenix, carp, bat, crane, tiger) the dragon seems to be depicted on the do dai tunic more often than
others, both male and female [Nguyén Vin Ky 2004: 27-28]. The dragon, a symbol of power,
prosperity and well-being, pairs with the phoenix, which is interpreted as an expression of the
concept of Yin - Yang. On a female do dai one can often see images of a crane (in different
interpretations - a heron, a stork) — a symbol of peace, happiness, and good omens, and on a male
(which is also typical for Chinese costumes) - an ornament in the form of the hieroglyph “longevity”
inscribed in one or several circles [Sychev, Sychev 1975: 77]. Often this sign is placed in a looped
pattern woven of five images of bats, which are also associated with the wish of happiness.

The most ancient ornamentation that can be found on the do dai tunic is the images of the
discs of Dong Son drums, ritual objects of the Bronze Age (1st millennium B.C.). The disk of a cult
drum was a concentric model of the Universe with the sun-star in the center, the world of the dead,
the world of the living, the world of people and animals, where images fixed the cult, relations
between community members, ways of economy and objects of worship [Deopik 1994: 3132]. The
drum-shaped drawing, as a rule, consists of stylized images of two or three disks, arranged vertically
and covers the tunic from the waistline to the end of the front floor.

Changes within the symbolic clothing color model

The most important changes that affected the symbolic model of the color of the do dai
costume were related to the ways of demonstrating wealth and social status, which underwent drastic
changes in the first decades of the 20th century. Along with the quality of fabric and decoration, the
most important marker of social status and an indicator of material well-being was the number of
suits worn at a time, especially when it came to women's clothing. The degree of social activity and
involvement of Vietnamese women in the economic life of the country in the 18".-19™. centuries
was quite high. The woman's duties included going to the market, meeting guests, taking care of
relatives, maintaining good neighborly relations, preparing religious and family celebrations and
many other things that implied frequent appearances in public. A woman's attire was seen as a
material expression of her father's, husband's or son's wealth and social status (Fig. 3).
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Fig. 3. Women from a wealthy family in do nam thdn costumes. North Vietnam, 1910-1920.
Photo from public sources

While the Vietnamese Catholic priest Philippe Binh (1759-1832) described that poor
peasants could hardly provide themselves with at least one set of clothes [Binh 1968 : 34], the
wealthy wore several tunics (or robes) - one over the other. Prosperous Vietnamese women of the
19th and early 20th centuries wore three, seven or nine do dai tunics at a time. Young girls more
often wore top suits of light shades (cream, blue, pink), while married older women wore tunics of
dark colors — brown, black, purple [Cung Duong Hang 2009: 36]. The lower tunics were usually
bright, contrasting shades: light yellow (Viet. mé ga), rich pink (the color of lotus petals, Viet. cdnh
sen), lemon (Viet. vang chanh), blue, azure (Viet. 6 thiy), etc. The bottoms of the tunics were only
visible during movement, which created the effect of color overflow, besides, the row of buttons
from the collar to the armpit were often left unbuttoned to show the shades and textures of the
undergarments. In the first decades of the twentieth century this custom began to gradually
disappear, which was due to the fall in fabric prices. By the middle of the 20th century the layered
clothing as an indicator of wealth and social status had completely lost its relevance.

The abolition of state laws regulating the use of various costumes for different estates also
played a role in the perception of traditional color symbolism. After the abdication of Emperor Bao
Dai and the abolition of the monarchy in 1945, the imperial clothing regulations lost their official
force and, notably, were quickly forgotten, as they mainly concerned the officialdom. Wealthy
people who had previously disobeyed the law forbidding the wearing of yellow suits could now do
so without violating the will of the governor.

However, the main reason for the changes in the interpretation of color symbolism in
clothing was the familiarity of Vietnamese with the European costume and their gradual perception
of various elements of the Western fashion industry. The well-to-do Vietnamese townswomen of
the early 20th century imitated French women and then some generalized image of a modern
European woman.

White has undoubtedly undergone the most dramatic changes in the context of application
and, consequently, in terms of meaning in the twentieth century. In the 20s of the 20th century, the
white do dai with a semi-fitted cut started to be used in a fundamentally new way - it was chosen as
the uniform for many women's educational institutions after the practice was introduced at the Dong
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Khanh Girls' High School in Hue City, which opened in 1917 [Lé Quang Két 2015: 14.01.2020].
The white color of the dress became associated with innocence, youthfulness, neatness, and
discipleship. Unlike dark-colored suits, so popular among peasants, white do dai required special
neatness in handling and became a kind of “behavioral report card” (Fig. 4).

Fig. 4. A girl in a modern do dai costume. North Vietnam, early XXI century.
Photo from public sources

In the mid-50s brides in North Vietnam, following the European fashion, began to wear
white do dai at the wedding ceremonies [Poan Thi Tinh 2006: 155-156]. The bride's wedding
costume most often consisted of a tunic of fitted white, cream, or soft pink color, white straight cut
trousers and white high-heeled shoes. The hair was styled in the European manner: it was curled in
small curls, fastened with barrettes, or left loose, which was considered unacceptable a few decades
ago [Nguyén Vin Ky 2004: 27-28].

In the South, the fashion for white wedding dresses for girls and Western-style suits for men
came at least a decade earlier. In the early 1980s, Southern women first wore white Europeanized
dresses with puffed skirts and veils. The mentality of southerners who gravitated toward foreign
fashion (and foreign novelties in general) contributed to the rapid assimilation of material culture
elements that were foreign to Vietnamese culture [Cung Duong Hang 2009: 39-40].

In the early twenty-first century, women's costumes, which occupy some intermediate
position between the traditional do dai costume and the European white wedding dress, began to be
used in wedding ceremonies. Such a costume, as a rule, preserves the characteristic features of the
cut of both parts of the costume - wide trousers and tunic - but the sleeves and collar are often subject
to significant changes. In addition, a veil may be used together with the white do dai [[Xu hudng]
ao dai cudi: 14.01.2020].

The perception of white as the color of wedding attire is firmly entrenched among young
people in the big cities of Vietnam — Hanoi, Ho Chi Minh City, Hai Phong, Da Nang and Nha Trang.
The fact that the white color appears in the wedding ceremony exactly in the context of national,
not European costume, deserves special attention. The assimilation of elements of a foreign culture
in this case occurs through its incorporation into something familiar, which society interprets as
traditional, indigenous Vietnamese. It is not uncommon for the bride and groom to appear before
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the family and guests in two outfits - both in Western costumes and wedding do dai traditionally
red or deep pink.

By the end of the 20th century in Vietnam there were universal notions about the color of a
costume’s do dai according to the sphere of using the costume, age, and gender of the owner. It is
believed that girls 14-18 years old are best suited for suits in delicate pastel shades. Girls and
unmarried maidens up to 25-27 years prefer bright colors and ornaments. Women over 50 years of
age appear on holidays and official events in velvet tunics of purple, black, brown, decorated with
embroidery and applique [Nhitng mau 4o dai: 12.01.2020].

At the turn of the XX-XXI centuries do dai began to be actively used as a uniform of service
sector workers - waitresses, hotel personnel, tourist guides. As a rule, they are monochrome suits of
blue, lemon-yellow, pink color without decoration and ornamentation.

It is safe to say that as a living and organically functioning element of material culture, do
dai continues to evolve; its symbolic model of color, which is closely linked to the features of
decoration, undergoes continuous changes.
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CUMBOJINYECKASA MOAEJIb IBETA BBETHAMCKOI'O
HAIIMOHAJIBHOT' O KOCTIOMA AO3AM: HCTOPUYECKUE
HNPEAINIOCBIJIKN U TOJIKOBAHUA
10.[l. Mununa

Annorauusi. JlanHas paboTa sBJISIETCS MOMBITKOM MPOAaHANM3UPOBAaTh CHMBOJIMKY IBETa
TPaJAULIMOHHOTO BEETHAMCKOI'O KOCTIOMA a03ail, a TaKKe€ BBISIBUTH M OXapaKT€PU30BATh OCHOBHBIE PUYHHEI
1 OCOOCHHOCTH TpeoOpazoBaHWid B maHHOW cdepe. CHMBOIWYECKAas MOICIb IIBETa pacCMaTPHBACTCS B
KOHTEKCTE A3bIKa, COLIMAIBHO-UCTOPUIECKHUX U KYJIBTYPHBIX ITPOLIECCOB.

OcHOBHOE BHMMAaHHE YIEISETCs JKEHCKOMY TPaAMLHMOHHOMY KOCTIOMY, IIOCKOJBKY OH IOIBEPICs
ropa3fgo Ooilee MacIITa0HBIM W3MEHEHHWSM, YeM MYXKCKOW, W MMEeT ropasao Ooyee mUpokyio chepy
HUCII0JIb30BaHUA B HAlll JHU.

KuroueBble ciioBa: BreTHam, KynbTypa BeeTHama, HCTOpHSI KOCTIOMA, CHMBOJIMKA LIBETA.

Jas umTupoBanusi: Mununa FO./[. CumBonnueckas MOJIEINb I[IBETA BLETHAMCKOTO HAITMOHAILHOTO
KOCTIOMA a03aii: HCTOPHYECKUE TIPEIMOCEUIKY M TONKOBaHus // Boemuamckue uccredosanus. 2021. T. 5. Ne
4. C. 106-130.

BBenenune

HccnenoBanue, MOCBSIIEHHOE MCTOPUYECKOMY Pa3BUTHIO TPAJAULHUOHHOIO BBETHAMCKOIO
KOCTIOMa, OCOOEHHOCTSIM €r0 OpHAMEHTAllUM U CUMBOJIMKE IIBETa, JI0 CUX IOp HE YBHUJEIO CBET B
paMKax omeuecmeeHHO20 BOCTOKOBEICHHA. TeM HEe MEHee CYIIECTBYET psiji paboT, MOMOTaroIuxX
MOJICTYNIUTbCA K JIaHHOM TeMe€ C TOYKU 3pEHMs] TEOpuu U MeToojoruu. OCHOBHBIE TPYyIbl Ha
PYCCKOM SI3bIKE€, COJAEp)Kallli€ OIMCAaHUE KOHCTPYKTUBHBIX ()OPM BBETHAMCKOM OAEKABl H
yKpalieHuH, omyonukoBanbl 3THOrpadgamu AWM. MyxnuHoBeiM [MyxnunoB 1977: 80—-110] u E.B.
WBanosoii [MBanoBa 2002]. Bospinoe 3HaueHHE MMEET CTaTbsi POCCUUCKOIO JIUTEpaTypOBENa-
BbeTHamucta H.M. HukynnHa, 3arparuBaromias BONPOCHl BOCHPHSATHS HAILMOHAIBHOIO H
eporneiickoro koctioma B XVIII-XIX Be. [Hukynuu 2006: 388—400].

3apybesicrbie aBTOPBI 00pALIATIUCH K TPOOJIEME HCTOPHH BbETHAMCKOM OJIEKAbI M TKa4eCTBa
3ametno uvamie [EImore 1997; Nhi T. Lieu 2000; Leshkowich 2003: 79-115; Guillemot, Larcher-
Goscha 2014; Howard 2016], ogHako MHOTHE TEMBI, KACAIOIIHECS TEIECHON KYIbTYPhI U KITFOUEBBIX
acrnekToB €€ BOCHpUATHA, OcTaloTcad BHe (okyca ux BHuUMaHusA. Cpeau HccleoBaHUN Ha
BbEMHAMCKOM SI3BIKE CTIEIyET BBIACTUTH TPyl XyaoxkHuka Yuae Kyanr By [ Trinh Quang Vii 2007,
2011], ero yuennmnst Joan Txu Tunb [Poan Thi Tinh 2006; 2010], ucropuka Yan Kyaur [pika [Tran
Quang buc 2013]. 3acnyxuBaer BHUMaHUs padoTa uccrnepoBatensHulbl @am Txao Hryen [Pham
Thao Nguyén 2018], mocBsménHas BOpocy BOIIOLUN U MOJCPHU3AINH KEHCKOTO a03as.

B oteuecTBeHHON cuHonO2UU TaKKe OUIyIIAETCs OCTpas HeXBaTKa paldoT, MOCBAIIEHHBIX
VCTOPUM Pa3BUTHs HALMOHAJIBHOW OJEXAbl XaHbLEB M MaiblXx HaponoB Kuras. Kpynueiimee Ha
JaHHBI MOMEHT UCCIIeIOBaHNE CTPYKTYPhI U CUMBOJIMKH KUTalCKOTo KOCTIOMA YBUEIO CBET Ooliee
copoka ner Hazaa [Ceraés, CeraéB 1975]. Baxublii BkIIaq B W3y4eHHE JaHHOW TEMBbl BHECIA
poccuiickuii kutaeseq M.E. Kpasmora [Kpasiiosa 2004; 2010].

Pabotel anenosseiuneix [Priest, Simmons 1934; Steele, Major 1999; Finnane 2008] u
kumatickux [Anp FO#uH, 1 Jlune 2005; Cy XKuna 2008; ['ao Uynsmun 2009] aBTOpOB 10 1aHHOM
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TeM€ BeCbMa MHOTOYMCIICHHBI U OXBATHIBAIOT IIMPOKUN KPYr BOMPOCOB, HAUMHASL OT JPEBHEHUIIUX
TUMOB KOCTIOMa M YKpalleHUH | 3aKaHyuBas BIUSHUSIMHU TPATUIMOHHON KYJIbTYpbl Ha
MPOU3BOJACTBO U JU3AailH COBPEMEHHON KUTANCKOU OJEHKIbI.

3ajaya JaHHOTO MCCIIEIOBAHUS — aHAJIM3 CUMBOJINYECKOIO HANIOJHEHHUS [IBETOBOM raMMbl U
OpPHAMEHTALIMM HALMOHAJIBHOTO BBETHAMCKOIO KOCTIOMA @o3ai, a Takke HW3MEHEHUH,
MPOM3ONICAINX B JAHHOM cepe TenecHOM KyIbTyphl KuHell B HOBeMIee Bpems. [Ipennpunumaercs
MOTBITKA PACHIMPUTH TEMATUKY U METOJI0JIOTUIO UCCIIEIOBAHMM B 3TOM 001aCTH BETHAMOBETYECKHIX
HCCJIEIOBAaHUM TMOCPENCTBOM MEXIUCUUIUIMHAPHOTO IOAXO0/Aa, IMpHUBJIEKas KaK HCTOPUYECKUH,
KYJbTYPOJIOTUYECKUIN, PEIUTHOBEIYECKUN, TaK W S3BIKOBOW MaTEpHal, YTO IO3BOJMUT, KaK MbI
HazieeMcst, 6osee TIy00KO U IMOJIHO U3YYUTh MPOLIECCHl Pa3BUTHUSI BLETHAMCKOTO OOIIECTBA.

*k*k

HaunonanbHbI KOCTIOM @o3atl 3aHsUT MECTO CaMOM IIUPOKO MCIIONIB3YEMOUN TPaaUIIMOHHON
ollex bl BheTHamIleB b B XX B. Brutots 10 1930-x rogoB Bo BreTHame ObLTH pacrpocTpaHEeHbI
KOCTIOMBI CBOOOTHOTO TYHHUKOOOPA3HOTO KOsl — TaKue, KaK ao 35 1aHb, a0 mvl MXaH U a0 HAM MXaH
(puc. 1) [Poan Thi Tinh 2006: 99—118]. O6si3aTeNbHBIMU IEMEHTAMH TUICUEBOM OIEKIbI SBJISIIHCH
JUIMHHBIE TOJTYTPUJIETAIONINE WU IIUPOKUE PYKaBa, BOPOTHUK-CTOMKA, IIAPOBU/IHbIE TYTOBUIIbL. B
30-e romp1 XX B. U3BECTHBIC BEETHAMCKHUE XYAOXKHUKA U MOJICTLEPHI, Cpear KOTOphIX Obutn Jle ®o
u Hryen Kar Teionr (nceBmonum Jle Myp), nmpuHuManu akTHUBHOE y4yacTHE€ B MOJEpPHHU3ALUU
HAIlMOHAJBbHOTO KOCTIOMa M €ro TMOMYyJApU3alud CpPeIu MOJIOACKU. 3a OCHOBY MJIsi CBOMX
SKCIIEPUMEHTOB OHM B3sUIM BBIIICHA3BAHHBIC TPATUIIMOHHBIE KOCTIOMBI, & TaK)K€ Hapsia, KOTOPBII
MOXHO BCTPETUTb B HMCTOPUYECKHUX M JINTEPATYpPHbIX HMCTOYHUKAX IOJI BECbMa paCILIbIBYATHIM
Ha3BaHUeM ao3ail (GYKB. «UIMHHAS ofexaa») [Cung Duong Hang 2009: 37-38]. Jle ®o u Kat Tsionr
CKOHLIEHTPUPOBAJIM CBOE BHMMAHUE HA JKEHCKOM TYHUKE, cIenaB €€ MOKpPOH yxKe, U3AIIHEee, TEM
CaMbIM TOAYEPKHYB U3THOBI (UTYpPBI, YTO TMOJHOCTHIO MPOTUBOPEUMIIO KOH(DYIIHAHCKUM
MIPE/ICTaBICHMSIM O Tele U cpepe TeraecHoro Bood1e. MIsmMeHeHus B I1aHe KOHCTPYKIUH a03dsl U €T0
BOCHPHUATHS 00IIECTBOM OBUIN CTOJIb CYHIECTBEHHBI, YTO, Ha HAalll B3IJISI, UMEET CMBICII TOBOPUTH O
NPUHLIMIINAIBHO HOBOM KocTioMe. [Ipm 3TOM MOKpoH MYXKCKOTO KOCTIOMAa HE€ TOJBEprcs
3HAYUTENEHBIM METaMopdo3am™.

Kenckuii aozati OblT TpeACTaBIeH MHUPOKONM OOIIECTBEHHOCTH B Ka4eCTBE MaTepUaIbHOTO
BOIUIOIIEHUS] HOBOM 3MOXH, PEANOJaratouieil Juanor ApeBHEl BBETHAMCKON KYJIbTYphI ¢ 3anajoM
1 €BPONEHCKUMH MOHATHAMHU O Kpacorte. [[nrMHHas TyHHMKa ¢ ABYMS IOJIaMH, OJJHOTOHHbBIE IITaHbI

2 HC TOJIbKO CTaJIn CBOGO6pa3HOI‘/’I «BU3UTHOMN

MPSIMOTO KPOsi U KOHycooOpa3Has AN HOH Oatl mxo
KapToukoi» BbeTHamMa, HO W CHMBOJIOM TMPEEeMCTBEHHOCTH Tpaaummii. Ha  0Oaze
MOJICPHU3UPOBAHHOTO @03as, BOIUIOTUBIIET0O B ce0e apxXauyHble 4YEePThl HAIMOHAIHHOTO
BBETHAMCKOI'O0 KOCTIOMA, 3aMMCTBOBAHHBIE 3JIEMEHTBI KUTANCKOW OJIEK/IbI, BIUSHUE €BPOINEHCKON
MOJBl U HE B TIOCIETHIOI OYepedbh CTaBIIEro pPe3yJIbTaTOM aBTOPCKOTO TBOpYECTBa, W OyaeT

paccMOTpe€Ha CUMBOJIMYECKAasd MOACIIb LIBETA.

! TlompoGuee o cdepe HCHONB30BaHHSA KOcTIOMA ao3ati cM.. Mununa FO.J]. Cdepa HCIONB30BAHHSL
TPaAMIIMOHHOTO BBETHAMCKOT'0 KocTioMa B KoHIe XX — Hauane XXI B. / FOro-BocTounast A3ust: akTyajbHbIE TPoOIeMBbl
passutmst. M.: IB PAH. 2016. Ne 30. C. 175-187.

2 How 6aii Tx0 (BbeT. n6n bai tho) — 6yKB. «103THYECKHUIA HOHY», KOHYCOOOPa3HbIi FOJOBHON yOOp M3 NAbMOBBIX
JIUCTBEB, MEX/TY CIOSMH KOTOPBIX BCTABIIAIOT T'a3€THBIC CTPAHUIIBI MITH TIOJIOCKH OyMaru CO CTHXaMH.
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Puc.1. JleBy1ika B KOCTIOME a0 mul mXaH C TOJIOBHBIM YOOpOM How kyatl mxao. CeBepHbIi BreTHaM,
KoHel XX B. @omo u3z omxpbimuiX UCHOYHUKOS

CumBonuyeckas MojeJb iIBeTa BO BbeTHame

Pemenne 3amauy, KacaloUIMXCsl CHUMBOJMKHM I[BETa B OJEXKIE, HAMPSIMYIO CBA3aHO C
rOCIOJICTBOM BO BreTHaMe penuruo3Horo cuHkperuzma. CMenieHue 1 B3auMOoIeHCTBIE PA3InYHbIX
[0 CBOCH CyTM CHMBOJIMYECKMX Mojiesiell Oyaaum3Ma, KOH(YIMAHCTBA, aOCH3Ma M HApOJHBIX
BbETHAMCKHMX BEPOBAHUI MOPOAMIM CIOKHYIO, HETPUBHUAIBHYIO CUTYAllUIO B chepe MaTepHabHON
KyIbTyphl. Bce BhIIIIeHa3BaHHBIE PEIMTHO3HBIC YUEHHS B OOJIBIICH WM MEHBIIIEH CTETIeHN OKa3allni
BJIMSTHAE Ha CUMBOJIMKY I[BETa BLETHAMCKOHM o€ /1bl. OnpeienéHHbIe TPEICTABICHUS O CHMBOJIUKE
¥ MHTEPIPETAUN TOTO WJIM WHOTO IBETa 3aHMMAIOT TaKHE MPOYHBIE MO3UIMH BO BHETHAMCKOU
KYJIbType, YTO OHHM TMPAKTUYECKH TOJTHOCTHIO OKA3aJIMCh BOIUIOIIEHH! M B HOBOM HAIIMOHAIHLHOM
KOCTIOME.

Tak, cOBpeMEHHBII ao3ail KpacHOTO LBETa CTaJl UCIOJIb30BaThCsl B Ka4eCTBE CBaJIeOHOTO
Hapsga — KaK MYXCKOTO, TaK M JKEHCKOTO, 4YTO IIOJIHOCTBIO OTBEYACT MPEACTABICHUSIM,
TOCIIO/ICTBOBABIINM Ha TEPPUTOPUHU apealia KUTAHCKON KyIbTyphl Ha MIPOTSHYKEHUH MHOTHX BEKOB, a
MMEHHO KOHLEMIMH IISITH LBETOB — KHUT. ¥ €3 — B paMKaXx TEOPUH y CUH, MOJAETH TSATH
nepBodsieMeHTOB [Kpasioa 2004: 365]. dannas dumocodckas KOHIENIUs OblJla 3aMMCTBOBaHA
BbETHAMIIaMU B TMepHOJ KuTalickod 3aBucumoctd (I-X BB.), 0JHAKO 3TO Kacajoch JIHILIb
MUMIIEpATOPCKOTO TBOPA U AJIUTHI;, MPOCTOHAPOAHAS KYJIBTYpa, IO BCE BHIMMOCTH, BOCITPHHAMAIIA
¢bunocoduro y cun onocpeaoBaHO U OECCUCTEMHO.
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Kaxnprii 13 37eMEeHTOB KiIacCU(UKALUWMK y cux TPEIACTaBICH KaK HEUYTO, HEPa3phIBHO
CBSI3aHHOE C OCTaJIbHBIMU COCTABIISIFOIIMMH (CTOPOHA CBETA — CAKPAIBHOE JKUBOTHOE — BPEMS r0J1a —
IBET M T. JI.), TO €CTh «CTUXUM» MOXXHO paccMaTpuBaTh Kak Ha0Op HEKUX MEPBONPHUHIIUIIOB,
MOCPEACTBOM «PE30HUPOBAHUS» C KOTOPBIMH OPTaHU3YIOTCS 3JIEMEHTBI «TOT0 XKE POJIay.

3a KaXIpIM W3 IMSTH LBETOB ) ¢ CTOUT LTI XpOMaTHUYECKUH psif, Ui KOTOPOTO OH
SIBJISIETCSI pOJIOBBIM. MHOTHE 1IBE€TA B KUTAMCKOW CUMBOJIMYECKOW CHUCTEME HE COBMNAJAIOT C TEMHU,
KOTOpBIE€ €BPOIIEHILIbI MOAPa3yMEBAIOT MO/ EPEBOIHBIMU SKBUBAIICHTAMHU.

Kpacubiii 1BeT (po/ioBOi) — KHUT. XVH, XaHBBET. XOH2 (héng) — CBfI3aH C Mpa3gHUYHOU
aTpuOyTUKOH, OCOOCHHO CO CBaJICOHOW OOPSITHOCTHIO, )KEHCKHM HAdajioM, KYJIbTOM ILIOJOPOIHS,
CEMAHTUKOW TOHATUS «KpacoTa» NEPBOIJIEMEHTOB [TaM >ke: 366]. Jpyroidi mBeT 3TOro
XPOMATUYECKOTO Psifia — KUT. Y, XaHBBET. cumb (Xich), BbeT. 00 (d0) — B 3aBUCUMOCTH OT KOHTEKCTA
MMEET TaK1e YKBHUBAJICHTBI, KAK «KPACHBINY, «aJIbI», «PBIKUNY, «OyphIii». JIekcemMa uu B KHTAHCKOM
S3bIKE YacTO 3aMellaeT XyH, YTO COOTBETCTBYIOIIMM OOpa3oM TMOBIHUAJIO Ha OCOOEHHOCTH
yrotpeGnenus aekceM xone (hoNg) u 0o (d6) Bo BheTHAMCKOM. L[BET uu — OIMH U3 IATH IIBETOB
TEOPUHU J €2 U CHMBOJUYECKH CBSI3aH C IOrOM, COJIHIIEM, MY>KCKUM HayajuoM, yaadei, pagocThlo,
BCJIC/ICTBUE 4YEr0 KpacHbIC OJEXKIIbI, TOJIOBHBIE YOOPBI, O0YBb M YKpaIICHUS PacCMATPUBAIOTCA
KHTAWlaMU U BRETHAMIIAMH KaK MapKepbl HCKIFOYUTEIHLHOCTH COOBITHS, TIOXKEIAHUE CUaCThs (pHC.
2).

B coBpeMeHHOM BBETHAMCKOM SI3BIKC TIPUMEHUTEIBHO K CBaJcOHOMY OJCSHUIO
yrotpebsirores 06e nexcemsl — xonz (hdng) u do (d0) [Poan Thi Tinh 2006: 153-154].

Puc. 2. CBageOHbIe KOCTIOMBI @03ail, TEOpOaHbl kxax done. CeBepHbIit BreTHaM, Hauano XXI B.
Domo uz OMKPLIMbIX UCHOYHUKOS

Kur. xyan, xauBbet. xoane (hoang), Beer. sane (vang) — x&nteiit [11BeT] (TaKkKe 30JI0TON),
CBSI3aH C CUMBOJIMKOM IIEHTpA, 3€MJIM, UMIIEpPATOpa U ¢ ujaeei rocynapcrseHHocT [Kpasuosa 2004:
165-166]. Bo BreTHaMCKOM si3bike Jiekcema xoarne (N0ANQ) dare MCMOMb3yeTcsl Kak MOKas3aTelb
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MPUHAIIICKHOCTH K UMIIEPATOPCKOI ceMbe MIIH K€ JJIs1 0003HAYCHHUsI PA3IMYHON MMIEpaTOPCKON
aTpUOYTHUKH, a HE B KA4ECTBE CaMOCTOSTEIBHOTO LIBETOBOI'O OMpPEICNICHUS: HAPUMED, XOaHe aH
(hoang an) — «umMrmeparopckas MUIOCThY; xoane ko (hoang cd) — «apunieccay; xoane 6ao (hoang
bao) — «umnepaTopckue omexab» u T. 1. [[medosa, Coxomor 2008: 290-291].

CuMBoOIMYECKOE 3HAUEHHUE KENTOrO IBETa KaK UMIIEPATOPCKOTO MPOCIISKUBACTCS B IPEBHUX
MU(DOIOTHUECKUX TPATUIMAX U MPEXKIE BCErO CBA3aHO ¢ MUPUUYECKUM HMIIEPATOPOM-IEMUYPIOM
XyaH-/H1, KOTOPBIN B KOHIIE *XU3HH BO3HECCS Ha Hebo Ha xEntoM (30510TOM) ApakoHe. KEnThIi
IPaKOH — KUT. XyaH JyH, — TI0 BCEH BUIMMOCTH, COCIMHIII B ce0€ YepThl CAKpaIbHOTO KHUBOTHOTO
(mepBompenka W TOTEMa KWUTaWIleB) M CaMOro HWMIIEparopa XyaH-IIM, CTaB CBOCOOpasHOU
CUMBOJIMYECKOM KBUHTICCEHLIUEN UIEU BEPXOBHOM BIIACTH.

Benen 3a ummeparopamu Kutast npaButenu BreTHama Takke Hadaaud HOCUTh XallaThl C
M300PaKEHISIME KENTHIX IPAKOHOB — BBET. 30H2 6ane (rong vang) [Tran Quang Puc 2013: 34-35].
Xanatel 1one 6ao — BbeT. long bao, OyKB. «ogexk bl IpaKOHa», — MPAKTUIECKHU TOJTHOCTHIO CXOTHBIC
C KUTAMCKUMH JIVH NA0, BLETHAMCKHE MOHAPXU UCIOIb30BAIM B KAYECTBE TOPKECTBEHHOT'O OJICSTHUS
BIUIOTH /IO CBEP>KEHUSI MOHApXuu B 1945 1.

3aKkoH 3ampenian JuiaM, He MPUHAIJICKAIIIM K UMIEPATOPCKONH CeMbE, HOCUTH OJCKIY
KENTOro 1BETa. JTO MPEANKUCAaHUE Kacajloch U OTTEHKOB, BXOJSIIMX B XPOMATUYECKUN psf, AJS
KOTOpPOTO 3TOT LBET sIBiIsE€TCA poJOBbIM. Camblii paHHUI U3 M3BECTHBIX HWCTOPUKAM JIOKYMEHT,
KacaroIMiicss JaHHOTO Bompoca, otHocutcs Kk 1182 r. Mmmneparop Jlu Kao Tour (1173-1210)
«3AIPEeTHIT BCeM JIOIAM HOCHTB OJCKIBI XKENTOro mBeray» [muT. mo: Tran Quang Puc 2013: 42].
YacroTa, ¢ KOTOPOU MPHUXOAUIIOCH «OOHOBIIATHY 3TO BbICOUaiilliee MOBEIEHUE, TOBOPUT O TOM, UTO
BbETHAMCKHUI Hapoj, HE WUCHBITHIBAI K JKENTOMY IIBETY TaKOro IHMETeTa, KaK XaHbIbl U
umneparopckuit nBop JlaiiBbera (1054-1400, 1428-1804), cTpeMuBLIUICS OKpPYKUTh ceOs
CaKpaJbHOI CHMBOJMKOW BJacTu, KOoTopas Oblga BbICTpO€Ha Mo 00pa3y M MOA00HI0 KUTaHCKOM.
BoeTtHamckast cpenHeBekoBasi JieTonuch «/aii ebem wibl ku moan mxwvly («llonHoe coOpanue
HCTOPUYECKUX 3amucok JlalBbeTa») COAEpKUT psA 3anuced, MOCBSIIEHHBIX HMMIIEPATOPCKUM
yKa3zaM, KacarolUMCs perjlaMeHTaluu 11BeToBoil cuMBoiuku. B 1448 r. umneparop Jle Hsu Tonr
«OT/aJ] BhICOYaiilliee MoBeJeHne MUHHUCTEPCTBY LIEPEMOHUI BHOBB OIJIACUTH 3aIlpeT Ha HOILLIEHUE
OJICK/IbI XKENTOTO I[BETA, MOCKOJIbKY JTIFOO0BH MPOCTOJIOJMHOB K POCKOILH Tepellia BCe MbICIUMBbIE
rpaHuie [Tam xe]. B 1916 r. umneparop Kxait {unb (1885-1925) takke 03ab0THIICS POOIEMOit
HECOOIOZIeHHs] CBOMMHU TOJJIaHHBIMH CHMBOJUKHM 1BeTa B ofexne: «Eme B mHU, Korma s ObLI
MPHUHIIEM, MHE MPUXOAUIOCH HAOIIOAaTh, KaK MHOTHE MPOCTONIOJUHBI OCMEIUBAIOTCS HOCUTH
OlleXky KENTOro IBETa, a CHE €CTh HapylleHue 3akoHa. [loceMy Hazensro BblcOYanIIE
uMrIiepaTopckoit Biacteio Kanuensputo TxbplaTxueH (TO €CTh KaHIEISIPUIO CTOJIMYHOTO OKpyTa, T.
X103. — FO.M.) noBCEMECTHO pacIpOCTPAaHUTh YKa3, C CET0 MOMEHTA 3alpelIatofi IPOCTOHAPOIbI0
HOCHUTb OJEXKIbl KEITOrO IBETa, a TaKXe ILBETOB W OTTEHKOB, OJIM3KUX K JKEITOMY, OaObl
COXPAHSIOCH COOTBETCTRYIOMIEE pasaeneuue» [Pong Khanh, Khai Pinh chinh yéu 2010: 431].

ITpocTonmoIMHEI, UMEBIIUE BO3MOKHOCTb CIIUTH OAEKAY KEITOTO IBETA B CHUIY CBOETO
J0CTaTKa, JIeNajil 3TO, HECMOTpsl Ha opuIManbHble NMpeanucanus. I[IpeHeOpexeHne, ¢ KOTOPHIM
BbETHAMI[bl OTHOCHUJIMUCh K MMIEPATOPCKUM YKa3aM, 3alpelliaBIIMM HOIIEHUE OAEKIbI KEITOTO
1[B€Ta, FOBOPUT O MHOrom. Ilo Bcell BMIMMOCTH, Aak€ 3aBUCHMOCTb OT CEBEPHBIX AWHACTUH,
MpOJUIUBILAsiCA 0€3 Majoro ThICSYETIeTHE, HE CMOTJa IPUBUTH MPOCTOMY HAPOJY YBAKUTEIBHOIO
OTHOIIECHUS K perjiaMeHTallMi OJIeXkIbl M0 XaHbCKOMY 00pa3iy. Te 3JeMeHTbl CHUMBOJIMYECKON
MOJIETIM 1IBETA B OJIEXK/I€, KOTOPhIE aCCOLMUPOBAINCH C CEBEPHOI OKKyHalueil U HaCUIbCTBEHHO
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HACaXAAJINCh CBEPXY B paMKax puUTyala, Jake CIyCTS COTHM JIET TOCiIe Hayaja KHUTalCKon
3aBUCUMOCTH, BOCIPUHUMAJIUCh Kak MHO3eMHbIE. Kpome TOro, »KEnThIi LBET U3IPEBIE
acCOIIMMPOBAJICS Y BRETHAMIIEB C OOTraTCTBOM, yAadeld, JOOpHIMU NpEA3HAMEHOBAHUSMHU U BO BCE
BpeMeHa ObUI OYeHb JIFOOMM KakK 3HaThlO, TaK W MpOCThIM HapojoMm. B XIX B. 3axuTouHbIC
TOPOYKaHKU HOCHJIM KOCTIOMBI a0 34 JaHb (TpaJAuLIMOHHAs TUIeueBas OAeKJa T-00pa3HOro Kpos C
JUIMHHBIM PYKaBOM U HIMPOKUM BOPOTOM) M ao3aii KENTOro, 0JIeqHO-KENTOr0, TUMOHHOTO IIBETA,
HECMOTPS Ha TO YTO K 3TOMY BPEMEHH KENThIE OJESTHUS UCIOIb30BAIMCH UMIIEPATOPCKOI ceMbeit
Ha IPOTSDKEHHH MHOTHX BekoB [Cung Duong Hing 2009: 36].

Uépublit 1Ber — KuT. xer, xamBbeT. xax (Nic), BbeT. den (den) — B COOTBETCTBHH C
CHUMBOJIMYECKON 0a30# MATH CTUXMH aCCOLMUPYETCS C CEBEPOM, CBSIICHHOW YEpHOI depemnaxow,
yu€HOCTBI0, 00pa30BaHUEM, HHTEIUIEKTYAIbHBIMU JJOCTHKEHUSAMH. ECii roBOpUTE 0 KOHLICTIIINH UHb
U AH, TO YEPHBIM LBET CBI3BIBACTCS C WAEEH Yero-Jimb0 COKPBITOTO, HESIBHOTO, M3MEHYHUBOTO
[KpaBuoBa 2004: 368].

YépHblii 1 TEMHO-CUHUHN [IBETA HIMPOKO MCIOIB30BAINUCH B KOCTIOME BHETHAMCKUX YUEHBIX -
koH(pyrnuanueB. OpHako Y€pHBI 1BET B KOHTEKCTE TPATUIIMOHHON BbETHAMCKOM OJEXKIbI
CYILIECTBOBAJl U HE3aBUCHUMO OT KOHIENIMU ycux. Hapsmy ¢ KOPUYHEBBIM OH SIBIISUICS OJTHUM W3
HanboJiee PacIpOCTPAaHEHHBIX KaK JJIsl KEHCKOM OJeXIbl, TaKk W s Myxckoil. Kpacurenu, c
MTOMOIIIBIO0 KOTOPBIX TOOMBAIMCH YEPHOTO MIIM TEMHO-CEPOTO OTTEHKA TKaHU, ObUTN IEMIEBHI U JIETKH
B ITOJIYYEHUH, TEMHAsS 0/ICK/1a HEMapKas M, KaK CYMTAIOT HEKOTOPHIE BbETHAMCKHE MCCIIEI0BATEIN
KOCTIOMa, ObllIa IPUSATHA TJ1a3y MPOCTOTO YEIOBEKA, TOCKOJIBKY HAIIOMUHAJIA O TUIOIOPOTHON 3eMIIe
[Cung Duong Hang 2009: 37-38].

B pamkax Tteopum y cum 1BETa CHHE-3€JIEHON TaMMbl CBS3BIBAIOTCS ¢ BocTokoM u
MPUOOPETAIOT COOTBETCTBYIOIINE CUMBOJIMYECKHE TPAKTOBKH. lIBeTa MaHHOrO XpOMaTHYECKOIrO
psila  acCOLMUPYIOTCS C PACTUTEIbHOCTHIO, BO3POXKICHMEM JKU3HH, BECHOH, MOJIOAOCTHIO,
ONarompUsATHBIM HAYMHAHUEM, CTUXHEH BOJIBI U )KEHCKUM HAaYaJlOM.

Uepormud yun — xauBbeT. mxans (thanh), BeeT. cans (xanh), a taxxe BbeT. 1am (lam), — o
BCEHl BUIAMMOCTH, U3HAYAILHO TPAKTOBAJICS KaK 3eJIEHBIN [BET, I[BET APEBECHOM JIMCTBBI, OJHAKO C
MTOMOMUIBIO HETO MOT'YT 0003Ha4YaThCsl CaMble Pa3IMYHbIE OTTEHKH 3€JIEHOT0 U ros1ydoro crekrpa [Han
Viét tir dién 2004-2015: 12.01.2020]. Bo BheTHaMCKOM si3bike deMeHT mxans (thanh) Bxoaut B
LEJIBIA PsIl CeMaHTHUECKU OJM3KUX JBYCIOrOB-KUTan3MoB. CuHe-3e1EHbIN 1BET cTal CHHOHUMOM
MOJIOIOCTH, HEBUHHOCTH, YHCTOTHI: mxanb nuer (thanh nién) — «momomexb»; mxans cyan (thanh
XUaN) — «IOHOIIECKUiT», «HEBUHHBIIY, «MOIIO0»; mxans mxtou (thanh thiy) — «pospadnas Boga»
[['me6oBa, Cokomnos 2008: 610].

[TockonbKy 3€eN€HBIN LBET OJUIIETBOPSET KEHCKOE Hayaso, JIOObIE COUYeTaHMs 3€TEHOTO U
KpacHOro (CHMBOJIAa yXa)KUBaHWUM, BCTYIJIEHUS B OpauHbIil BO3pACT U CBaIeOHBIX IIPAa3HECTB) UMEIOT
POTUUYECKYIO CUMBOJUKY. OCOOCHHO YacTO B paMKax TMOITUYECKOW TPATUIIMU 00pa3 MOJIOJION U
KETTAaHHOHN JEBYIIKH CO3MAeTCS C TOMOIIBI0 ONMMCAHWH KPacHBIX JIyded COJIHIA, CKOJB3SIIUX TI0
3e7€HOI BOZE, a TaKkKe KpPacHBIX OYTOHOB LIBETOB CPeOH 3eNEHON JIMCTBBI. DTH 00pa3bl MOYKHO
YBHUJIETh B YETBEPOCTHUILUH BheTHAMCKoro nosta Hro Ban ®y.

I'méuckyc
@doHapuK aneeT cpellb JIUCTHEB 3eNEHBIX,
Jymra ero KpoToCThIO IpeBHEH TOJTHA.
[[BeTKa JIeMeCTOK — TOYHO HOH HAKIIOHEHHBIH,
Hexublit pymsiHen — ero rimyouna [Hro Ban @y 2017: 94].
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Cune-3enéHast raMMa sBIIsIeTCSI HanOoJIee CI0XKHOM € KOJTOPUCTUYECKON TOUKHU 3PEHHs, TaK
KaK OXBaThIBAET BECH CIEKTP 3€IEHBIX U CUHUX I[BETOB, a TAK)KE YACTUYHO CEPBIM U YEPHBIN LIBETA.
Bo BheTHaMCKOM SI3bIKE BHE KOHTEKCTA M 0€3 COOTBETCTBYIOIIUX YTOYHCHHI HEBO3MOXKHO TIOHSTh,
0 KaKOM OTTEHKE MJIET Peub, IO3TOMY YaCTO MOKHO BCTPETUTh TAKHE YCTONYMBBHIC MOSICHEHUS, KaK
«apesecHast ucTBa» (la Cay), «uebecHslit MOKpoB» (da troi) u T. ., cieayrome HEmOCPEACTBEHHO
3a JIEKCEMOIA, C ITOMOILIbIO KOTOPOI 0003HauaeTCs 1BET.

Eile oM OMOPHBIH [[BET JaHHOT'O XPOMATHYECKOTO psiia — KHT. Jifoil, XaHBbeT. ok (luc),
BBET. canb (Xanh) mwiu cans 6uex (xanh biéc) — 3enéHbIil, GHPIO30BbIii, rOIYOOBATHII; YaIe BCEro OH
UCTOJIB3YyeTCs KaKk 0003HaUYEHUE I[BETa pa3IMYHON PaCTUTENLHOCTH, MOPCKOH BoibI, HeOa [KpaBijoBa
2004: 367].

Opnexapl IBETA 1I0OK U MXaHb IHAPOKO UCIIONb30BAIMCH BO BheTHaMe ¢ ApeBHUX BPEMEH Kak
3HATbIO, TaK U npocroyoauHamu. B snoxy nqunactuu Ilo3nuue Jlu (1009-1225), To ecth B nepuon
AKTUBHBIX BHYTPUIIOJIUTUYECKUX Pe(opM, MOCIEeIOBABIIMX 32 OKOHYATEIbHBIM U3THAHHEM BOMCK
umnepun CyH ¢ BbeTHaMCKUX Tepputopuii (938) u anutenbHoi 00pbObI 32 00BEAMHEHNUE CTPAHBI,
00JbIIOE BHUMAHUE YIEISUIOCH YIOPSIOYMBAHUIO UMIEPATOPCKOW M YUHOBHHYBEH aTpUOYTUKHU
[Trin Quang Ptrc 2013: 49-52]. B 5T0 BpeMst GbLIN 3a10/KEHBI M MOTYJHIH JaIbHeHIIee PA3BUTHE
OCHOBHBIC TPHUHIIUIBI PETIaMEHTAIlMU OJEXKbl, KOTOPBHIC BIIOCICACTBUU CTald CUYUTATHCA
TPAAUIIMOHHBIMH U MPOCYIIECTBOBAIH BILIOThH /10 CepeIuHbI XX B.

Bo Bpemena nunactum Bospoxaenusie Jle (1533—1788) onesinus cune-3el€HOTO IBETa
HOCWJIM YUHOBHUKH IIECTOr0, CEABMOTO paHra U TOPOJCKHUE YWHOBHUKH (Pa3UYyalINCh JUIIb
paHroBbI€ HAIIMBKHU); roly0oil ¢ YEPHBIM KOCTIOM MOJarajics ye3JHbIM YHMHOBHHUKAM, a TaKxke
YUHOBHUKAM JIEBATOrO paHra [tam xe: 49-52]. B smoxy mociaeayronmx AMHACTHH HaOII01a10Ch
CXOAHOE COOTBETCTBHE PaHTa U IIBETa OJCKIbI.

[TpocToii Hapo TakKe JHOMIT OAEKIY CUHUX, TONYObIX, 3€IEHBIX OTTEHKOB. M3BeCTHO, YTO
Y MY>KUWHBI, 1 )KEHIITUHBI BO BpeMeHa auHacTuu [1o3auaue JIu mo0uam HOCUTD XanaThl C IUPOKUMHU
pyKaBaMH 1IBETA Jif0K. 3ETIEHBIN MOSIC U TOJIOCKH 3ENIEHON TKaHU — 00s3aTEeNIbHBINA JIEMEHT MHOTHX
JIEPEBEHCKHUX KOCTIOMOB, B TOM YHUCJIE U KOCTIOMA a0 mbl MXAH.

B navaiie XX B. Bh€THAMCKHE KEHIIMHBI HAJICBAIM HEXXHO-TOJIYOBIC IJIAThA A0 35 AAHb U
ao3aii, 4epeays ¢ IIaTbIMU KOHTPACTHBIX OTTEHKOB — OJIHO MOBEpX JApyroro. [lnares nBera 3enéHoi
JUCTBBl BETHAMKH HAJIEBAIOT KpailHE PeIKO M3 YHUCTO ICTETHYECKHX COOOpa’keHUM, MOCKOIBbKY
SPKO-3ETEHBIN IBET «IeJaeT JHIIO KENTHIM» U BU3YAIbHO MPUJAET KOXKe 0oliee TEMHBIN OTTEHOK,
YTO CUYUTAETCS HEXKEIATEIIbHBIM.

Beblit 1BeT — KUT. 6aii, XxaHBbeT. 6bams (bach), BeeT. yane (tring) — cormacHo MOIENH Y cumH
CBSI3aH C CHMBOJIMKOM 3amaja, OCCHH KaK BPEMEHH YMaJKa U yracaHus, CaKpaJbHBIM >KHBOTHBIM
OenpIlM TUTPOM M CTUXUEH MeTaiia. benblil BET HepenKo TpakTyeTcs Kak LBET Tpaypa, cKopOu,
JTyPHBIX TPEI3HAMEHOBAHHWH, CBS3aHHBIX C OJM3KOM CMEPTHIO WIIM OCJCTBUSIMHU, OJHAKO TaKOE
MMOHUMAaHHWE CUMBOJIMKH Oqil JaXe€ B paMKax ) CuH HENb3s CUUTATh HcUepnbIBarOmmM. OceHb
acCOIMUPOBANach y KUTAMIEB ¢ OENBIM 3epHOM pHCa, COOTBETCTBYIOIIEE TOJKOBAHUE NTA€T TEKCT
JPEBHEUIIIETO KUTANCKOTO croBaps «pbsi»: «OceHb —3To Oenblie 3akpoMay [1uT. mo: Cerués, ChuéB
1975: 22]. B To e Bpems 3anaj, CBSI3aHHBIN ¢ O€TBIM I[BETOM, a TOUHEE IIBETOM JIYHBI 109 Oatl, — 3TO
HE TOJBKO MECTO, IJI€ CaaUTCA, «yMHUpaeT» cojHle, HO U CTpaHa MEPTBBIX, KyJa OTHPABISIOTCA
JYTIIW YCOTIIINX.

Cy1iecTByeT MHEHHE, YTO O€JbIi 1[BET ObUI MPUHAT KaK TPAYPHBIN MO MPUYHHE TOTO, YTO
U3JIpeBJI€ B 3HAK CKOPOU MO yMeplIeMy HaJleBallu OACKIY U3 rpyOdOro HEKpaleHoro mojJoTHa, YTO
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CHUMBOJIM3HPOBAIIO aCKe3y, BO3ACPkKAHUE OT MUPCKUX Onar. 37ech, MO-BUAUMOMY, CTOUT TOBOPUTH O
0esoM 11BeTe Kak 00 OTCYTCTBUH LIBETA KaK TAKOBOTO.

Bo BretHame 00bI4aii HOCUTh OENyI0 OJICKAY BO BPEMs MOXOPOH U Tpaypa M3BECTEH IO
KpaifHell Mepe HauMHas C S10XH npasieHus quHacThu [To3maaue JIu (1009-1225) [Poan Thi Tinh
2006: 158]. B pazHoe BpeMs U JJIs KaXJIOTO ciiydas, OyIb TO IEPEMOHHS MOXOPOH, IIEPEMOHUS
MMOMUHOBEHHUSI TIEPBOTO T'oJla M MOCICIYIOIIUX JIET, CYIIECTBOBAIM Pa3IMYHbIC BUIBI KOCTIOMOB,
OJTHAKO BCE OHU OBUIM CHIUTHI W3 rpyOoil OeclBETHOW TKaHW. B Hamm ITHU TpaypHBIC OIEMKJIbI
BKJTIOYAIOT B ce0s 1Al C KAIFOUIOHOM M3 TOIYIPO3PaYHON MapiIH, KOTOPBIN HAIeBaeTCs Ha YEPHYIO
onexay (Kak MpaBUIIO, 3aMagHoro obpasiia), a Takke OTpe3 OOl TUIOTHOW MaTepuu IIMPUHON
oko10 30 cM u JyHOI 6osee 1 M, KOTOPYIO HAMaTHIBAIOT Ha TOJIOBY Ha MaHEp TIOpOaHa.

OpHaMeHTLI H n306pameﬂnﬂ CaKpPaJbHBIX }KUBOTHBIX

HecMmoTpst Ha TO 94TO MOJICPHU3UPOBAHHBIN @03ail C CAMOTO Hadayia ObLT 01aro1aTHOM MOYBOM
IUIsl SKCIIEPUMEHTOB COBPEMEHHBIX MOJIEIBEPOB, 3TOT KOCTIOM TaKXe SBMUJICS OJHUM M3 CIIOCOOOB
COXPaHUTh TPATULMOHHYIO 3CTETHKY OpHAMEHTAllMM HAIMOHAIBHOW onexpl. s ykpamieHus
TYHUKH (OCOOEHHO >KEHCKOM) HEpeIKO HCIIONIb3YIOTCS JApEBHEHINEe BbETHAMCKHE OpPHAMEHTHI,
y30pbl, U300paXKEHUS CBAIIEHHBIX )KUBOTHBIX.

M3 BOCbMU CBSIICHHBIX )KUBOTHBIX Oam eéam — BbeT. Dat vat, — mounTaeMbix BbETHAMIIAMU
(IpakoH, eaMHOpOT, Yepemaxa, (EHHKC, Kapll, JeTydas MBIIb, XYPaBib, THUTP), IPAaKOH, IO-
BUIMMOMY, Yallle TIPOYMX M300pakaeTcs Ha TYHHKE a03ds — KaK Ha MYKCKOW, TaK M Ha >KEHCKOU
[Nguyén Van Ky 2004: 27-28]. JIpakoH, CHMBOJI BIACTH, TIPOLBETAHMS U OJIarOIIONYUHs, COCTABIISET
napy (peHuKcy, 4To TPaKTyeTCsl KaK BbIpa)K€HUE KOHLUENIUU uHb U AH. Hepeko Ha )KEHCKOM aosae
MOJKHO YBHJIETh U300paKE€HUs KypaBiisi (B Pa3HbIX TPAKTOBKAX — LIAIUIM, alCTa) — CUMBOJ MHpa,
CUACTbsI M 1OOPBIX NPEI3HAMEHOBAHU, @ Ha MY>KCKOM (YTO XapaKTEpHO U JUIsI KUTalCKOTro KOCTIOMA)
— OpHAMEHT B BUJE HMEpOrIHda «I10JIroneTuey, BIUCAHHBIM B OHY WM HECKOJIBKO OKPYXHOCTEH
[Corué, CpruéB 1975: 77]. HacTo 3TOT 3HaK MOMELIAeTCs B 3aKOJIbI[OBAHHBIN y30p, CIUIETEHHBIN U3
MATU U300paKeHUH JIETYUYHUX MBILIEH, KOTOpbIE TaK)Ke CBSA3aHBI C MMOKETaHUEM CUACTbSI.

Camblil ApeBHUH OpPHAMEHT, KOTOpBIM MOXHO BCTPETUTh Ha TYHHUKE ao3as, — O3TO
M300pakeHMs IUCKOB JIOHTIIIOHCKUX OapabaHOB, pUTYaJIbHBIX NMPEAMETOB 310XU OpoH3HbI (| ThIC. 10
H. 3.). Jluck xynbToBOro 6apabaHa mpeacTaBisl co00M KOHLIEHTPUYECKYI0 Mojienb BceneHHOM ¢
COJIHIIEM-3BE3/I0 B ILIEHTPE, MUPOM MEPTBBIX, MUPOM KHUBBIX, MUPOM JIIOJIEH U KUBOTHBIX, Tl C
MOMOIIIBI0 PHUCYHKOB (DUKCHUPOBAJICSA KYJbT, OTHOIIEHUS MEXAY 4WIEHaMH OOIIMHBI, CIIOCOObBI
BEJICHUs X03s1iicTBa M 00beKThI HokJIoHeHus [[leonuk 1994: 31-32]. PucyHok B Bujie 6apabaHoB, Kak
IPAaBUJIO, COCTOMT U3 CTUJIM30BAHHBIX H300pak€HUH IBYX WM TpEX IMCKOB, pacroyaraercs
BEPTUKAIBHO U MOKPBIBAET TYHUKY OT JIMHHUHM I05Ca 10 KOHIIA MTepeIHEN MOJIbI.

HN3MeHeHHs B paMKaX CHMBOJIM4YECKOM MO/IeJIU IIBETA 0/1eKIbI

BaxHelilmue nepeMeHbl, 3aTPOHYBIINE CHUMBOJIUYECKYI0 MOJEIb LIBETAa KOCTIOMA ao03dii,
OKa3aJIuCh CBSA3aHBI CO CIIOCOOAMHU JIEMOHCTpAIMM JOCTATKa M COLUAIBHOIO CTaTyca, KOTOpPbIE
IpeTeprieNny KapIuHalbHble U3MEHEHUS B nepBble aecatuierus XX B. Hapsaay ¢ kadecTBOM TKaHU U
OTIENKOW, BaXHEMIIMM MapKepoOM COLMAJIBHOIO CTaryca M II0Ka3aTeleM MaTepHalbHOTO
OJ1aromnoy4dus SBISUIOCh KOJIMYECTBO KOCTIOMOB, HaJIETHIX €JMHOBPEMEHHO, — B 0COOEHHOCTH, €CIIU
peub 1uIa 0 KEHCKOM onexnae. CreneHp colMaabHOW aKTUBHOCTH M BOBJIEYEHHOCTH BBETHAMCKOM
xeHIKHbl XVIII-XIX BB. B 3KOHOMHYECKYIO >KU3Hb CTpaHbl ObUIa JIOBOJBHO BBICOKA. B
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00sI3aHHOCTH KCHIIWHBI BXOJWJIO IMOCEIIEHNE PhIHKA, BCTpeYa TOCTeil, 3a00Ta O pOJICTBEHHUKAX,
MoJJIepKaHue JOOPOCOCEACKUX OTHOIICHUH, MTOArOTOBKA PEIUTHO3HBIX U CEMEHHBIX MPA3IHUKOB U
MHOrO€ Jpyroe, 4TO TOAPA3yMEBaJO dYacToe IMOSBICHHWE Ha JOAMX. Hapsa >KeHIIWHBI
paccMaTpuBaics KaK MaTepHaIbHOE BBIPAKCHHE JOCTAaTKa M COIMAIBHOTO TOJOXKEHUs €€ OTIia,
Cynpyra Wi ceiHa (puc. 3).

b
Puc. 3. )KeHIIUHBI U3 32)KUTOYHOM CEMbH B KOCTIOMaX ao Ham mxan. CeBepHblil BreTHam, 1910—

1920 rr. @omo uz omxpsvimvIx UCHOYHUKOB

B T0 Bpems kak, cOracHo ONMUCaHUSIM BLETHAMCKOTO KaTOJIMYECKOTo cBsllleHHnKa Dumumnme
buns (1759-1832), GenHbIM KpecThsiHAM €llBa YAABaJOCh 0OecHeduTh cedst XOTsS Obl OJHMM
KOMITIEKTOM ojaexabl [Binh 1968: 34], mogu cocrosTenbHble HOCHIM HECKOJBKO TYHHMK (WM
XaJaToB) — OJIHY OBEPX Jpyroi. 3axkutounsle BbeTHaMKH XIX — Hauana XX B. HajieBajlu TpH, CEMb
WIN JEBSTH TYHUK @03ds €AUHOBPEMEHHO. MOJIO/IbIe AEBYIIKH MPEIIOYUTATIN BEPXHUE KOCTIOMBI
CBETIIBIX OTTEHKOB (KPEMOBOTO, TOIYyOOT0, PO30BOT0), a 3aMy>KHHE KEHITUHBI CTApIIETr0 BO3pacTra
HOCHITH TYHHUKH TEMHBIX [[BETOB — KOPHYHEBOT0, 4épHOTO, rorerosoro [Cung Dwong Hang 2009:
36]. HuwxHue TyHUKH, KaK paBUIIo, ObUIN APKUX, KOHTPACTHBIX OTTEHKOB: CBETJIO-KENTOrO — BHET.
md ga, — HACBIIIEHHOT'O PO30BOrO (L[BETa JIOTOCOBBIX JICMIECTKOB) — BbET. Canh Sen, — mMMOHHOTo —
BbeT. Vang chanh, — romy6oro, ma3ypaoro — Bbet. hd thity — u . 1. TTONBI HIKHUX TYHHK GBLIA BUIHBI
JIMILB BO BpeMs IBUXKEHUS, YTO cOo3/1aBajio 3P eKT 1BETOBBIX nepenuBoB. Kpome Toro, psij myroBuIl
OT BOpOTa K TOJMBIIIEYHON BMAaJUHE 3a4acTyl0 OCTaBISUIM HE 3aCTETHYTBIM, YTOOBI
MIPOIEMOHCTPHUPOBATh OTTEHKH M (DaKTyphl HIDKHUX OJEKA. B mepBwie nmecstuierns XX B. 3TOT
00bIv9aii HayaJI MOCTETICHHO UCYe3aTh, UTO OBLIO CBS3aHO C TaJieHueM 1eH Ha TKkaHu. K cepequae XX
B. MHOT'OCJIOHOCTB OJICKIbI KaK TIOKa3aTelNb TOCTATKa M COITUAIEHOTO CTaTyca MOJTHOCTHIO MTOTepsiia
aKTYaJbHOCTb.

CBo1o posib B cdepe BOCIPHITHS TPAAWIIMOHHOW IBETOBON CHMBOJIMKH CBHITpaia OTMEHa
rOCYJJapCTBEHHBIX 3aKOHOB, PETIAMEHTHPOBABIIUX MCIOJIb30BaHUE TEX WM MHBIX KOCTIOMOB IS
pasnuuHbIX cociaoBuid. [Tocne orpeuenus umnepatopa bao [las u ynpazaHenus monapxuu B 1945 r.
UMIEpaTOPCKUE MPEANUCAHUA IO TMOBOAY OJEXKIbl NOTePsIM O(UIHUAIBHYIO CHIY H, 4YTO
IPUMEYATENIbHO, JIOBOJBHO OBICTPO OKa3aJMCh 3a0BITHI, IOCKOJIbKY B OCHOBHOM KAacCaJluCh
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yruHOBHHYECTBA. COCTOSATENBHBIC JIIOJH, U MPEXK/EC HE COOTIOAABIINE 3aKOH, 3alpEIlaBIINi HOCUTh
KOCTIOMBI JKENITOr0 1[BETa, TENEPh MOIJIU AEIaTh 3TO, HE Hapylllas BOJIU [IPaBUTEIS.

OpnHako OCHOBHOW INMPUYMHOM M3MEHEHWH TPAaKTOBKHM CHMBOJIMKHM I[BETa B OJIEXKJE CTaJ0
3HAKOMCTBO BBETHAMIIEB C €BPOINEHCKIUM KOCTIOMOM M IOCTEIEHHOE BOCHPUSTHE UMHU PA3TUYHBIX
AJIEMEHTOB 3alaJHON MHIYCTPUH MOJBl. 3a)XKUTOYHbIE BHETHAMCKHE TOpOKaHKM Hadaima XX B.
noJipaXkaiu (ppaHIly’)KeHKaM, a 3aTeM U HeKoeMy 0000IIEHHOMY 00pa3y COBPEMEHHON €BPOIICHKH.

be3 comHeHus, caMble pa3uTelIbHbIE IEpPEMEHbl B KOHTEKCTE cQepbl MPUMEHEHUS W,
CJIeZIOBATENBHO, B IJIAHE CMBICTIOBOM TpakToBKH B XX B. mperepren Oemblit eT. B 20-e rogsr XX
B. O€JIBI @03aii TONYIPUIIETAIONIETO KPOsI CTaJl UCIIOIB30BaThCs B IPUHIUITHAIIEHO HOBOM KayeCcTBE
— ero m3bpanu (HopMoOI 1T MHOTHX KCHCKHX y4eOHBIX 3aBEJICHUH MOCIE TOTO, KaK 3Ta MPAaKTHKA
ObLTa BBEJIEHA B cTapIiei mikoe ais aeBodek «Jlonr Kxanb» B r. X103, oTkpsiBIIciicsa B 1917 r. [Lé
Quang Két 2015: 14.01.2020]. Bensli mBer IUIaThsi CTAl aCCOLIMMPOBATHCS C HEBUHHOCTHIO,
MOJIO/IOCTBIO, OMPSITHOCTBIO M yYEHUYECTBOM. B OoTnuYMe 0T KOCTIOMOB TEMHBIX PACIBETOK, TaK
MOMYJISIPHBIX CPEAH KPECThsH, O€Mblil ao3ail TpeboBaa 0co00M aKKypaTHOCTH B OOpaIlleHUH U CTall
cBOocoOpa3HbIM «TabeseM o oBeACHUN (puc. 4).

Puc. 4. JleBynika B coBpeMeHHOM KocTioMe ao3ai. CeBepHbIi BreTHam, Hauano XXI B.
Domo u3z OMKpPbLIMbIX UCIOYHUKOS

B cepenune 1950-x rogoB HeBecThl B CeBepHOM BbeTHame, cieqyst eBpomeiickoi moje,
HavalM HaJeBaTh OeJble ao3ail Ha 1epeMoHun Opakocouyetanus [Poan Thi Tinh 2006: 155-156].
CBasieOHBIN KOCTIOM HEBECTHI Yallle BCETO COCTOSIT M3 TYHUKH MPHUIIETAIONIETO MOKpPOs Oenoro,
KPEMOBOTO HWIIM HEXHO-PO30BOTO I[BETa, OENMBIX MPSIMOKPONHBIX INTAHOB U O€NbIX Tydenb Ha
BBICOKOM Kabiyke. Bomocsl ykiajpiBai Ha €BPOMEHCKUN MaHEp — 3aBUBAIA MEJIKUMHU KYIPSIMHU,
3aKPETUIUTA 3aKOJIKAaMHU-32KUMaMH HJTH OCTABJISUIA PACITYIIICHHBIMH, YTO CUUTAIIOCH HETTPUEMIIEMBIM
elre HeCcKOMbKO AecaTuneTnit Hasax [Nguyén Vin Ky 2004: 27-28].

Ha FOr mopia Ha 6ernbie cBageOHbIC HAPAIBI TSI IEBYIIEK M KOCTIOMBI 3aI1aTHOTO 00pa3iia s
MY>KYHH IPHIILIA KAK MUHUMYM JIECATHIETHEM paHblie. B Havane 1980-X ronoB rxkaHKH BIIEPBbIE
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Hajzenu Oerble eBpONEH3UPOBAHHBIC TJIAThs C MBIIIHBIMU FOOKamMu U ¢daToi. MeHTaIuTeT [0XKaH,
TATOTEBIIUX K MHOCTPAHHOU MO/ie (M BOOOIIIE K HHOCTPaHHBIM HOBUHKAM ), CITIOCOOCTBOBAJ OBICTPOI
ACCUMIJISILIN YYXKEPOIHBIX JJII BHETHAMCKOW KYJIBTYPHI JJEMEHTOB MATEPHUAIBHON KYIBTYpPHI
[Cung Dwong Hang 2009: 39-40].

B nauvane XXI| B. B cBafeOHOIl LIepeMOHUU CTalHM HCIOJIb30BATHCSA YKEHCKHE KOCTIOMBI,
3aHMMAIOIME HEKOe MPOMEXKYTOUHOE TMOJOKEHUE MEXIY TPAIUIMOHHBIM KOCTIOMOM ao3au |
€BPOIEHCKUM TOJBEHEYHbIM IUIaTheM Oenoro mBeTa. Takoil Hapsii, Kak MpPaBUIIO, COXpPaHSET
XapaKTepHBIC YePThI KPOsi 00CHX YaCTe KOCTIOMA — MUPOKHUX MITAHOB U TYHHKH, — OJJHAKO PyKaBa
¥ BOPOTHUK HEPEIKO MOJBEPraroTCs 3HAYUTEIbHBIM U3MeHEeHUsM. Kpome Toro, BMecTe ¢ OelbiM
aosaem MOXeT ucnosb3oBarkes darta [Xu hudng] 4o dai cudi: 14.01.2020].

Bocnpusitue 0enoro 1mBeTa Kak I[BETa CBaJeOHOr0 Hapsaa MPOYHO YKOPEHWIOCH CPEIu
MOJI0EKHU OosbIuX TOpoaoB BeeTHama — XaHos, XomumuHa, Xaidona, Jlananra, Hsuanra. Tot
(bakT, 4yTO OelbIil IBET MOSABISIETCS B CBaJCOHON 1IEPEMOHUN UMEHHO B KOHTEKCTE HAIIMOHAIBHOTO,
a HE EeBpPONEICKOro KOCTIOMa, 3acly’)KMBaeT OCOOOr0 BHUMAHUSA. ACCHUMHIIIALUSA SJIEMEHTOB
YyKEPOJAHON KyIbTyphl B JAHHOM CIIy4ae IMPOUCXOIUT IMOCPEICTBAM BKJIIOYCHHS] €r0 B HEYTO
MIPUBBIYHOE, TPAKTYEMOE 00IIIEeCTBOM KakK TPaJAUlIMOHHOE, UCKOHHO BbeTHaMcKoe. Hepeaku ciydau,
KOT'JIa )KCHUX M HEBECTa MPEJICTAIOT Meped CEMbEN M TOCTAMHU B JBYX HapsaX — M B 3alaJIHBIX
KOCTIOMaX, U B CBaJICOHBIX a03asX TPATUIIMOHHO KPACHOTO WJIM HACBIIICHHOTO PO30BOTO IIBETA.

K konmy XX B. BO BbeTHaMe CIIOKHIUCH YHUBEpPCAIbHBIC JJIS BCEX PETHOHOB CTPaHbBI
MIPEJICTABJICHHUSI O I[BETE TYHUKH d03ds B COOTBETCTBHH CO C(epoil HCIONB30BaHUS KOCTIOMA,
BO3pacToOM M MoJioM Brafenbla. Cunuraercs, yTo AeBymkam 14—18 et Oonblle BCEro MoaXOMAsT
KOCTIOMBI HE)KHBIX NACTENbHBIX OTTEHKOB. J[€BOUKM U HE3aMY>KHUE JAEBYIIKU A0 25-27 JeT oTaaoT
MpeoYTeHre IPKUM LIBeTaM U opHaMeHTaM. JKeHIuHbI ctapiie 50 JieT MOsSBISIOTCS Ha Mpa3JHIKaxX
1 o(pUIIMATBHBIX MEPONIPHUATHSIX B OapXaTHBIX TYHUKaX (PUOJIETOBOTO, YEPHOTO, KOPUUHEBOTO 1IBETA,
YKpaIIeHHBIX BHIIIUBKOMN 1 ammukaruamu [Nhitng mau 4o dai: 12.01.2020].

Ha pyGexe XX—XXI| B. @ozaii cranm akTHUBHO HCIIOJIb30BAaThCS B KauyecTBE YHU(POPMBI
paboTHuI] cepsl yeayr — opUIIMAHTOK, TIEPCOHANIa OTENIeH, TYpUCTHUEeCKUX TUa0B. Kak mpasuiio,
3TO OJHOTOHHBIC KOCTIOMBI TOIYOOTr0, JIMMOHHO-XKEITOTO, PO30BOrO I[BETa 0€3 JeKopa u
OpHAMEHTAIIHH.

C yBEpEHHOCTHIO MOXKHO TOBOPHUTH O TOM, UTO, OYyAydyd O>KMBBIM U OPTaHUYHO
(GYHKIIMOHUPYIOIIUM DJIEMEHTOM MaTepuaibHOW KYIbTYpBI, @o3ail TPOJOIKAET Pa3BUBATHCS;
HEMPEePHIBHBIM U3MEHEHUSIM TOJIBEPTaeTCsl U €ro CUMBOJINYECKast MOJEIb 1[BETa, TECHO CBSI3aHHAs C
0COOCHHOCTSIMH JIEKOPHUPOBAHUSI.
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