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Annoranusi. JlanHas paboTa sBJISETCS MOMBITKOM MpPOAaHANIM3UPOBATh CHMBOJIMKY I[BETa
TPaJUIIMOHHOTO BETHAMCKOTO KOCTIOMAa @03ali, & TAKKE BBISBUTH M 0XapaKTEPH30BaTh OCHOBHBIC TIPUYHNHBI
U O0COOCHHOCTU TpeoOpa3oBaHuii B jaaHHOW cepe. CHMBOJIMYECKash MOJECIb IBETa PacCMaTPUBAETCA B
KOHTEKCTE SI3bIKa, COIUALHO-UCTOPHUECKUX M KYJIBTYPHBIX TPOIIECCOB.

OCHOBHOE BHHMAaHHE YJCNSACTCS JKEHCKOMY TPaJIHIMOHHOMY KOCTIOMY, TIOCKOJBKY OH TOABEPrcs
ropa3fo OoJjiee MacIITa0HBIM HM3MEHEHHUSAM, YeM MYKCKOM, M UMEET ropaszo Oosiee MUPOKy chepy
WCTIOIb30BaHUS B HAIIH JTHH.
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BBenenne

HccnenoBanue, MOCBSIIEHHOE HCTOPUYECKOMY DPA3BUTHUIO TPAJUIIMOHHOTO BbETHAMCKOIO
KOCTIOMa, OCOOEHHOCTSIM €r0 OpHAMEHTAIlUd M CUMBOJIMKE IIBETa, JI0 CUX MOp HE YBHJIEIO CBET B
paMKax omeuecmeeHHo20 BOCTOKOBEJEHHS. TeM He MeHee CYIIECTBYET psiji paboT, MOMOTarolux
MOJCTYNIUTBCA K JaHHOM TeME€ C TOYKM 3pEHMsI TEOpuu U MeTtonojoruu. OCHOBHBIE TpPyIbl Ha
PYCCKOM SI3bIKE, COJEp)Kallle OINUCAHWE KOHCTPYKTUBHBIX (OPM BBETHAMCKOM OJEXKIBl H
yKpalieHuH, omyonukoBanbl 3THOrpadgamu AWM. MyxnuHoBeiM [MyxnuuaoB 1977: 80—-110] u E.B.
Wpanosoii [MBanosa 2002]. bonblnoe 3HaYeHHME WMEET CTAaThsi POCCUMCKOTO JUTEpaTypoBeaa-
BbeTHamucta H.M. Hukynuua, 3arparuBaromias BOINPOCHI BOCHPUATHS HALIMOHAIBHOTO U
eBporneiickoro koctioma B XVI-XIX BB. [Hukymun 2006: 388—400].

3apybesicrbie aBTOPBI 00pALIATIUCH K TPOOJIEME HCTOPHH BbETHAMCKOM OJIEKAbI M TKa4eCTBa
3ametHo vamie [Elmore 1997; Nhi T. Lieu 2000; Leshkowich 2003: 79-115; Guillemot, Larcher-
Goscha 2014; Howard 2016], ogHako MHOTHE TEMbI, KACAIOLIAECS TEIECHOM KYIbTYPhI M KITFOYEBBIX
acrieKToB €€ BOCIpPHATHUS, OCTaloTcs BHEe (okyca ux BHUMaHMA. Cpeau HCCleOBaHUM Ha
8bEMHAMCKOM SI3BIKE CIIEITyeT BBIACTHUTD TPy bl Xynoxkanka Ynap Kyanr By [ Trinh Quang Vii 2007,
2011], ero yuennmnst Joan Txu Tunb [Poan Thi Tinh 2006; 2010], ucropuka Yan Kyanr [Ipika [Tran
Quang buc 2013]. 3acmyxuBaeT BHUMaHUs padoTa uccienoBarenbaubl ®am Txao Hryen [Pham
Théo Nguyén 2018], mocBsiméHHas BOIpOCy BOJIOLHMU U MOJIEPHU3AINH KEHCKOTO a03asl.

B oteuecTBeHHON cuHonO2UU TaKKe OUIYIIAETCS OCTpas HeXBaTKa paldoT, MOCBAIIEHHBIX
VCTOPUM Pa3BUTHsI HALMOHAJIBHOW OJEXAbl XaHbLEB M MaiblXx HaponoB Kuras. Kpynueiimee Ha
JAHHBIM MOMEHT HCCIIeI0BaHUE CTPYKTYPBl U CHMBOJIMKH KUTalCKOTO KOCTIOMAa YBUJIENO CBET OoJiee
copoka et Hazaa [Cerués, CeruéB 1975]. Baxublii BkiIaa B M3y4eHHE JAHHOM TEMbl BHECIA
poccuiickuii kutaeser M.E. Kpasuosa [Kpasuosa 2004; 2010].
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Pabotel anenoszeiunevix [Priest, Simmons 1934; Steele, Major 1999; Finnane 2008] u
kumatickux [Anp IOiun, SIu JIuae 2005; Cy XKuna 2008; T'ao Uyrasmun 2009] aBTOPOB 10 AaHHOM
T€M€ BECbMa MHOT'OYMCIICHHBI U OXBATHIBAIOT IIMPOKUN KPYr BOIPOCOB, HAUMHAS OT JPEBHEHIINX
TUIIOB KOCTIOMA M YKpalleHUH M 3aKaHyuBas BIUSHUAMU TPAJULUUOHHOM KyJIbTYpbl Ha
MPOU3BOACTBO U JU3AailH COBPEMEHHON KUTANCKOU OJEHKIbI.

3ajaya JaHHOT'O UCCIIEI0BaHUS — aHAJIN3 CUMBOJIMYECKOTO HAIOJIHEHUS [IBETOBOM raMMBbl U
OpPHAaMEHTAllUM HAlMOHAJIBHOIO BBETHAMCKOIO KOCTIOMAa @o3at, a TakXke HW3MEHEHUH,
MIPOM3OMICIIINX B IaHHOU c(hepe TeIeCHOH KyIbTYpHhI KuHell B HOBelIIee Bpemst. [Ipennpuanmaercs
MOTBITKA PACIIMPHUTH TEMATUKY U METOJOJIOTHIO UCCIIEIOBAaHHIA B ATOI 00JaCTH BbEeTHAMOBETYECKUX
HCCIEAOBAHUI IOCPEICTBOM MEXIUCUMIUIMHAPHOTO IOJAX0Ja, IMPHUBJIEKAass KaK HCTOPUYECKHUH,
KYJIbTYPOJIOTUYECKUN, PEIUTHOBETUECKUNA, TaK M SI3bIKOBOM MaTepHall, YTO IO3BOJIUT, KAK MBI
HajzeeMcs, 6osiee rTy0OKO U TOJTHO U3YYUTh MPOLIECCH Pa3BUTHUSI BLETHAMCKOI'O 00OIIeCTBa.

**k*k

HannonansHbII KOCTIOM @o3atl 3aHsUT MECTO CaMOM IIUPOKO MCIIONB3YEMOM TPagUIIMOHHON
oJiex1bl BeeTHamIleB Jiuib B XX B. Brutote 10 1930-x rogos Bo BreTHame Obliu pacrpocTpaHEeHb
KOCTIOMBI CBOOO/THOTO TYHUKOOOPA3HOTO KPOSI — TAKUE, KAK a0 35 IAHb, A0 Mbl MXAH U A0 HAM MXAH
(puc. 1) [Poan Thi Tinh 2006: 99—118]. O6si3aTeNbHBIMU IEMEHTAMH TICUEBON OICKIbI SBISIUCH
JUIMHHBIE TMOJTYNPUJIETAI0NIUE WU IIMPOKHE PYKaBa, BOPOTHUK-CTOMKA, IIAPOBU/IHbIE TYTOBUIIbL. B
30-e roapl XX B. U3BECTHBIE BLETHAMCKHUE XYA0KHUKU U MOJIEIbEPhI, cpean KOTopbix Obutn Jle do
u Hryen Kar Teionr (mceBmonum Jle Myp), mpuHUManu akTHUBHOE y4yacTHE€ B MOJEpPHHU3ALUU
HallUOHAJIBHOTO KOCTIOMa M €ro NOMYJSpU3alMM CPeAu MOJOJIEKU. 33 OCHOBY [UISl CBOMX
SKCIIEPUMEHTOB OHM B3sUIM BbIIICHA3BaHHbIE TPAJULIMOHHBIE KOCTIOMBI, a TaK)Ke Hapsl, KOTOPBIH
MOXHO BCTPETUTh B HMCTOPHYECKHUX M JINTEPATYPHBIX HMCTOYHUKAX MOJ BEChbMa PaCILIBIBYATHIM
Ha3BaHHEM ao3ail (OYKB. «IIHHHAS oxesxkaa») [Cung Duong Hang 2009: 37—38]. JIe ®o u Kar Thionr
CKOHIICHTPUPOBAJIM CBOE BHHUMAaHME Ha KEHCKOM TyHUKe, c/eslaB €€ MOKpOH yke, U3SIIHEE, TEM
CaMbIM TOAYEPKHYB W3THOBI (UTYpPBI, YTO TMOJHOCTHIO MPOTUBOPEUMIIO KOH(DYIIHAHCKUM
IPEJCTAaBICHUSM O Tesle U cepe TeraecHoro Booodue. MiaMeHeHus B i1aHe KOHCTPYKIMH a03asi U €T
BOCHIPUATHS OOIIECTBOM OBLIN CTOJb CYIIECTBEHHBI, UTO, Ha HAIII B3I, HMEET CMBICI TOBOPUTH O
IPUHLIMIIAAIBHO HOBOM KocTioMe. [Ipm 3TOM MOKpOH MYXCKOTO KOCTIOMAa HE€ TOJBEprcs
3HAYNTETHLHBIM MeTaMopdozaml,

Kenckuit aozaii 61T TIpEICTABIIEH TMPOKON OOIIECTBEHHOCTH B KAY€CTBE MATEPUATLHOTO
BOIUJIOIIEHUSI HOBOM DMOXH, IPEANOJIATraoeil JUaior APEeBHEH BbETHAMCKOMN KYIbTYpHI € 3araaom
U eBPOINEHCKUMHU MOHATUIMH O KpacoTre. J[IMHHas TyHUKa ¢ ABYMS IOJIaMU, OJTHOTOHHBIE IITaHbI
TIPSAMOTO KPOsi ¥ KOHYCOOOpa3Hast IIUIANA oK Gail mxo> He TOIBKO CTAT! CBOE0OPa3HOM «BH3HTHOI
KapToukoi» BbeTHamMa, HO W CHMBOJOM TMpPEEeMCTBEHHOCTH Tpaauuuid. Ha  0Gasze
MOJIEPHU3UPOBAHHOTO @03ds, BOIUIOTUBIIET0 B cebe apXaWyHble YepThl HAIMOHAJIBHOTO
BbETHAMCKOI'O KOCTIOMA, 3aMMCTBOBAHHBIE 3JIEMEHThl KUTAUCKOW OJ€XK/Ibl, BIUSHUE €BPOIEHCKON
MOJIBl U HE B MOCJEIHIOI OYepelb CTaBIIErO pPE3yJbTaTOM aBTOPCKOI'O TBOpPYECTBa, W OyjaeT
paccMOTpeHa CUMBOJIMYECKas MOJIENb IIBETA.

! TlompoGuee o cdepe HCHONB30BaHHSA KOcTIOMA ao3ati cM.. Mununa FO.J]. Cdepa HCIONB30BAHHSL
TPaMIIMOHHOTO BBETHAMCKOT'0 KocTiomMa B KoHIe XX — Hauane XXI B. / FOro-BocTounast A3ust: akTyaabHbIE TPOOIEMBI
pasButust. M.: UB PAH. 2016. Ne 30. C. 175-187.

2 How 6aii Tx0 (BbeT. n6n bai tho) — 6yKB. «103THYECKHUIA HOHY», KOHYCOOOPa3HbIi FOJOBHON yOOp M3 NAbMOBBIX
JIUCTBEB, MEX/TY CIOSMH KOTOPBIX BCTABIIAIOT T'a3€THBIC CTPAHUIIBI MITH TIOJIOCKH OyMaru CO CTHXaMH.
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Puc.1. JleBymika B KOCTIOME a0 mul mXaH ¢ TOJIOBHBIM yOOpOoM How kyatl mxao. CeBepHbI BreTHaM,
koHel XX B. @omo u3z omrpulmulx UCMOYHUKOS

CumMmBonueckas MojaeJb iIBeTa BO BbeTHame

Pemenne 3ajmau, Kacarolmuxcs CHUMBOJUKM I[B€Ta B OJEXKJE, HAIpPSMYIO CBSI3aHO C
rOCI0/ICTBOM BO BbheTHaMe penuruo3Horo cuHkperusma. CMenieHne v B3auMOeCTBIE pa3IMuHbIX
[0 CBOEH CYTHM CHUMBOJIMYECKHX Mojened Oyaau3ma, KOH(PYIMAHCTBa, JaOCHM3Ma M HapOJHBIX
BbETHAMCKHUX BEPOBAHHI MOPOIUIN CIOKHYIO, HETPUBHAIBHYIO CUTYAIUIO B chepe MaTepruabHOM
KylbTypbl. Bece BhIlIeHa3BaHHBIEC PEUTHO3HBIE YUeHUs B OOJNBIIEH MM MEHBIIEH CTeTeHN OKa3allu
BIIMSIHUE HA CUMBOJIMKY 1[BE€Ta BLETHAMCKON oz1exk1bl. OnpenenéHHble IPEACTaBICHNS O CHMBOJIMKE
Y HMHTEpIpeTalMy TOTO0 WJIM MHOrO IBETa 3aHUMAIOT TaKHE MPOYHBIC MO3UIMH BO BbETHAMCKOU
KYJIbTYpE, YTO OHU NMPAKTUYECKU MOJIHOCTHIO OKa3aJMCh BOIUIOIIEHHI U B HOBOM HAllMOHAIbHOM
KOCTIOME.

Tak, coBpeMeHHBI ao3ail KpacHOTO 1IBETa CTaJl MCIOJIb30BAaThCA B KAYECTBE CBAJIEOHOIO
Hapsila — Kak MYXCKOTO, TaK M JIKEHCKOro, 4YTO TIOJHOCTBIO OTBEYAeT MPEACTABICHUSAM,
rOCIIO/ICTBOBABIINM Ha TEPPUTOPUHU apeala KUTAHCKOM KyJIbTypbl Ha IPOTSYKEHUH MHOTHX BEKOB, a
MMEHHO KOHILENIMU IISITH LBETOB — KUT. ¥ €3 — B paMKax TEOPUU ) CUH, MOJEIH TSATH
nepBodemeHToB [Kpasmosa 2004: 365]. [lannas ¢uiocodcekas koHenus Oblla 3aMMCTBOBaHA
BbETHAMIIAMU B TMEpUOJ KuTaiickoi 3aBucumoctd (I-X BB.), 0JHAKO 3TO KacaiaoCh JIHIIb
HMMIIEpATOPCKOrO BOPA U DJIUTHI; MPOCTOHAPOAHAS KYJIbTYpa, MO BCEH BUAMMOCTH, BOCIIPUHUMAIA
¢bunocoduro y cun onocpeaoBaHO U OECCUCTEMHO.

Kaxxaplif u3 31€MEHTOB KiIacCU(PHUKAMU ) cuH TPEACTaBIE€H KaK HEYTO, HEPa3pbIBHO
CBSI3aHHOE C OCTaJIbHBIMU COCTABIISIFOIIMMHU (CTOPOHA CBETA — CaKpaJIbHOE KUBOTHOE — BpEMS roJia —
IBET M T. J1.), TO €CTh «CTUXUM» MOXKHO paccMaTpuBaTh Kak Ha0Op HEKUX MEPBONPHUHIIUIIOB,
IIOCPEACTBOM «PE30HUPOBAHUS» C KOTOPBIMHM OPTaHU3YIOTCS 3JIEMEHTBI TOT0 KE POJay.
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3a KaXJbIM M3 TSATH LBETOB ) ¢ CTOUT LEIBIA XPOMATHYECKUH P, 1T KOTOPOTO OH
SIBJISIETCSI pOJIOBBIM. MHOTHE 1IBE€TA B KUTAMCKOW CUMBOJIMYECKOM CHUCTEME HE COBMNAJAIOT C TEMHU,
KOTOPBIE €BPOTICHIIBI ITOPA3yMEBAIOT IO/ TIEPEBOIHBIMU YKBUBAJICHTAMH.

KpacHeiif uBer (pogoBoii) — KHT. xyu, XxaHBbeT. xone (hONQ) — CBs3aH ¢ MpasIHUYHOLM
aTpuOyTUKON, OCOOEHHO €O CBaJIeOHOM OOPSIIHOCTHIO, )KEHCKUM HauyajioM, KyJIbTOM ILIOJOPOIHS,
CEMAHTUKOW TOHATUS «KpacoTa» NEPBOIJIEMEHTOB [TaM >ke: 366]. Jpyroid mBeT 3TOro
XPOMATUYECKOTO Psifia — KUT. Y, XaHBBET. cumb (Xich), BbeT. 00 (d0) — B 3aBUCUMOCTH OT KOHTEKCTA
MMEET TaK1e YKBUBAJICHTBI, KAK «KPACHBINY, «aJIbI», «PBDKUNY, «OypHhIii». JIeKceMa uu B KHTAHCKOM
S3BIKE YacTO 3aMEMIaeT XYH, YTO COOTBETCTBYIOIIMM OOpa3oM TIOBIHUSJIO HAa OCOOCHHOCTH
yrotpeGnenust aekceM xone (hoNg) u 0o (d6) Bo BbeTHAMCKOM. L[BET uu — OIMH U3 IATH I[BETOB
TEOPUHU J €2 U CUMBOJHUYECKH CBSI3aH C IOIOM, COJIHIIEM, MY>KCKUM HayajoM, yJnadei, pagocThlo,
BCJIC/ICTBUE 4YEro KpacHbIe OJEXKIIbl, TOJIOBHBIE YOOpHI, 00YBb M YKpaIICHHs] paccMaTpUBAIOTCS
KUTalIlaMU ¥ BbETHAMIIAMH KaK MapKepbl HCKIIOYUTEIHFHOCTH COOBITHS, MTOKEIIaHUE CYaCThs (PHC.
2).

B coBpeMeHHOM BBETHAMCKOM SI3BIKC TIPUMEHUTEIBHO K CBaJcOHOMY OJCSHUIO
yrotpe6sirores 06e nexcemsl — xonz (hdng) u do (d0) [Poan Thi Tinh 2006: 153-154].

Puc. 2. CBajieOHbIe KOCTIOMBI @03aii, TEOpOaHbl kxan done. CeBepHblii BoeTHam, Hauano XXI B.
Domo uz OMKPLIMbIX UCHMOYHUKOS

Kur. xyan, xauBbet. xoane (hoang), Beer. sane (vang) — k&nteiii [11BeT] (TakKe 30JI0TO),
CBSI3aH C CUMBOJIMKOM IIEHTpPa, 3€MJIM, UMIIEpaToOpa u ¢ uaeei rocyaapcrseHHocTH [ Kpasiosa 2004:
165-166]. Bo BheTHaMCKOM si3bIKe Jekcema xoare (h0ang) gaie Mcmonb3yeTcs Kak MOKa3aTellb
MPUHAUIEKHOCTH K UMIIEPATOPCKON CeMbe WITH K€ I 0003HAYEHHs Pa3IUUHON MMIIEPATOPCKOM
aTpuOyTHKH, a HE B KA4eCTBE CAMOCTOSTEIHLHOIO I[BETOBOTO OMPEICIICHHS: HAIPUMEDP, XOaH2 AH
(hoang an) — «umneparopckast MUIIOCTEY; xoane ko (hoang ¢6) — «mpuriecca»; xoane 6ao (hoang
bao) — «umMmepaTopckue oxexap» u T. 1. [[1ebosa, Cokonor 2008: 290-291].
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CuMBoOIMYECKOE 3HAU€HHUE KENTOrO 1IBETa KaK UMIIEPATOPCKOTO MPOCIEKUBAETCS B JPEBHUX
MU(DOJIOTMUECKUX TPATUIMAX U MPEXK]E BCErO CBA3AHO ¢ MU(PUYECKUM HMIIEPATOPOM-IEMUYPIOM
XyaH-/1, KOTOPBIH B KOHIIE *U3HH BO3HECCS Ha Hebo Ha xEntoM (30510TOM) ApakoHe. KEnThIi
IpaKoH — KUT. Xyawu JyH, — IO BCEl BUIUMOCTHU, COSAMHUII B ceOe YepPThl CAaKPabHOTO KUBOTHOTO
(mepBompenka M TOTeMa KWUTaWlleB) M CaMoOro HMIIeparopa XyaH-IId, CTaB CBOeOOpa3HOU
CUMBOJIMYECKOM KBUHTICCEHLIUEN UJEU BEPXOBHOM BIIACTH.

Benen 3a ummeparopamu Kutast npaButenu BreTHama Takke Hadaaud HOCUTH XallaThl C
M300PaKEHISIME KENTHIX IPAKOHOB — BBET. 3012 6ane (rong vang) [Tran Quang Puc 2013: 34-35].
Xanatel 1oHe 6ao — BbeT. long bao, OykB. «oeXkK bl IpaKOHa», — IPAKTUYECKHU MTOJTHOCTHIO CXO/THBIC
C KUTACKUMH JIVH NA0, BLETHAMCKHE MOHAPXU UCIOJIb30BaIM B KaY€CTBE TOPKECTBEHHOT'O OJICTHUS
BIUIOTh /10 CBEP>KEHUSI MOHApXUu B 1945 1.

3aKoH 3ampeniay JulaM, He MPUHAAJISKAIUM K HMIIEPaTOPCKOW CeMbe, HOCUTh OACKIY
XKENTOr0 1BETa. JTO MpEANHUCaHue Kacajloch U OTTEHKOB, BXOJSIIUX B XPOMATUYECKUN P, AJS
KOTOpPOTO 3TOT LBET sIBJIAETCA poNOBbIM. CaMmblii paHHUI W3 M3BECTHBIX HMCTOPUKAM JIOKYMEHT,
KacaroIuiicss JaHHOTO Bompoca, otHocuTcs K 1182 r. Mmneparop Jlu Kao Tonr (1173-1210)
«3AIPETHIT BCeM JIOIAM HOCHTB OJCKIBI XKENTOro mBeray» [muT. mo: Tran Quang Puc 2013: 42].
YacToTa, ¢ KOTOPOH MPHUXOIUIOCH «OOHOBIISITHY 3TO BhICOUYAMINEE MOBEJICHHE, TOBOPUT O TOM, YTO
BbETHAMCKHUI Hapoj, HE HCHBITHIBAI K KEITOMY IIBETY TAaKOrO IHETeTa, KaK XaHblbl U
umneparopckuit nBop JlaiiBbera (1054-1400, 1428-1804), cTpeMuBLIMICS OKpPYKUTh ceOs
CaKpalibHOM CHMBOJIMKOM BIIACTH, KOTOpas OblIa BBICTpPOEHA MO 00pa3y U MOJ00MI0 KUTaWCKOM.
BoeTtHamckasi cpeqHeBeKoBasi JETONUCh «/aii evem wivl ku moan mxwvly («llonmHoe coOpanwue
UCTOPUYECKUX 3anmucok JlaliBbeTa») COAEpXKUT psj 3anuced, MNOCBIIIEHHBIX HMMIIEPATOPCKUM
yKa3zaM, KacarolUMCs perjlaMeHTaluu 11BeToBoi cuMBoivku. B 1448 r. umneparop Jle Hsan Tonr
«OT/aJ] BhICOYaiilliee MoBeJeHNe MUHUCTEPCTBY LIEPEMOHUI BHOBb OIJIACUTH 3allpeT Ha HOIICHHE
OJIEXK/IbI )KENTOTO 1IBETA, MOCKOJIbKY JTH0OOBb MPOCTOIIOAMHOB K POCKOIIN MEPEILIA BCE MBICIUMbIE
rpaHuieD [Tam xe]. B 1916 r. umneparop Kxait JTunb (1885—-1925) takke 03ab0THIICS POOIEMOit
HEecOOIIOZeHHs] CBOMMHU TOJJIaHHBIMH CHMBOJIUKU 1BeTa B ofexe: «Eme B aHU, Koraa s Obul
MPHUHIIEM, MHE MPUXOAUIOCH HAOIIOAaTh, KaK MHOTHE MPOCTONIOJUHBI OCMEIUBAIOTCS HOCUTH
OlleXky OKENTOro IBETa, a CHE €CTh HapylleHue 3akoHa. [loceMy Hazensro BbIcOYanIIE
uMmneparopcko Brnacteio Kannenspuro TxblaTxueH (TO €CTh KaHIENSIPUIO CTOIMYHOTO OKpYTa, T.
X103. — FO.M.) noBCEMECTHO pacIpOCTPAaHUTh YKa3, C CEr0 MOMEHTA 3alpelatofi IPOCTOHAPOIbI0
HOCHUTb OJEXKIbl KEITOrO ILBETa, a TaKXe I[BETOB W OTTEHKOB, OJIM3KUX K JKEITOMY, OaObl
COXPAHSIOCh COOTBETCTRYIOIIEE pasaencHue» [Pong Khanh, Khai Pinh chinh yéu 2010: 431].

[TpocTonmoIuHBI, UMEBIIUE BO3MOKHOCTb CIIUTH OJAEKAY XKENTOTO IBETAa B CHUJIY CBOErO
J0CTaTKa, JIeNaly 9T0, HECMOTps Ha oduuuaibHbIe npeanucanus. [IpeHeOpekeHue, ¢ KOTOPhIM
BbETHAMIbl OTHOCWJIUCh K MMIIEPATOPCKUM YKa3aM, 3alpelllaBIIUM HOIICHHE OAEKIbI KEITOTO
1IBETa, TOBOPUT O MHOroMm. Ilo Bcell BUIMMOCTH, JaK€ 3aBUCUMOCTh OT CEBEPHBIX JAMHACTHH,
MPOJUTUBINAsICS 0€3 Majoro ThICSYETIeTHE, He CMOTJIa IPUBHUTH MPOCTOMY HAPOIY YBAKUTEIHHOTO
OTHOIICHUS K perjlaMeHTaIlMi OJIeXkJbl 10 XaHbCKOMY 00pa3iy. Te 3JeMeHThl CHMBOJIMYECKOMN
MOJIETIM 1IBETA B OJIEXK/I€, KOTOPbIE aCCOLMUPOBAINCH C CEBEPHOI OKKyHalueil U HaCUIbCTBEHHO
HacaXJaIMCh CBEPXy B paMKaX puUTyaja, Jake CIIyCTsl COTHM JIET TOCJ€ Hadaja KHUTalCKON
3aBHUCHMOCTH, BOCIPHHUMAINCh Kak HWHO3eMHble. Kpome Toro, KENThI NBET U3peBIe
aCCOIMUPOBAJICS Y BHETHAMIIEB ¢ OOTaTCTBOM, yAauel, H0OphIMH MpEA3HAMEHOBAHUSIMU U BO BCE
BpeMeHa ObUI OYeHb JIFOOMM KakK 3HAaThlO, TaK M TpOCThIM HapogoMm. B XIX B. 3axuTouHBIE
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rOpO’KaHKH HOCWJIM KOCTIOMBI a0 34 Janb (TPaAMLMOHHAS IUIeYeBast OJEKAa T-00pa3HOTrO Kpos C
JUTMHHBIM PYKaBOM U IIMPOKHM BOPOTOM) M a03ati KENTOT0, OJIeTHO-KENTOr0, JMMOHHOTO IIBETa,
HECMOTpPS Ha TO YTO K 3TOMY BPEMEHH KENTHIC OJCSHUS NCIIOJIB30BATICH UMIIEPATOPCKON ceMbei
Ha MPOTSIKEHHH MHOTHX BekoB [Cung Duong Hang 2009: 36].

UépHblii 1BeT — KHT. Xxel, xauBbeT. xaxk (hdc), Bber. den (den) — B COOTBETCTBUH C
CHUMBOJIMYECKON 0a30# MATH CTUXMH aCCOLMUPYETCS C CEBEPOM, CBSIICHHOW YEpHOI depemnaxow,
yu€HOCTBI0, 00pa30BaHUEM, HHTEIUIEKTYAIbHBIMU JJOCTHKEHUSAMHE. ECii roBOpUTE 0 KOHLICTIIINH UHb
U AH, TO YEPHBIA LBET CBSI3BIBACTCS C WAEEH 4Yero-1nb0 COKPBITOTO, HESBHOTO, M3MEHYHUBOTO
[KpaBuosa 2004: 368].

Y&pHbIii 1 TEMHO-CHHUI [[BETA MIMPOKO UCIOIB30BAIMCH B KOCTIOME BLETHAMCKUX YUEHBIX-
KoH(pyunanueB. OnpHako 4YEPHBIA IBET B KOHTEKCTE TPAJUIMOHHONH BBHETHAMCKOHM OJEXKIIbI
CYILECTBOBAJ M HE3aBHCUMO OT KOHIENIMU ycux. Hapsay ¢ KOpUYHEBBIM OH SIBJISUICS OZHUM M3
Hanbosee paclnpoCTPaHEHHBIX KakK JUIS JKEHCKOH ONEXIbI, Tak M s Myxckoil. Kpacuremn, c
MTOMOIIIBIO KOTOPBIX TOOMBAIMCH YEPHOTO MIIM TEMHO-CEPOTO OTTEHKA TKaHU, ObUIN IEMIEBHI U JIETKH
B IOJIy4YEHHUH, TEMHAS OJIeK]Ia HEMapKasi M, KaK CYMTAIOT HEKOTOPbIe BHETHAMCKHE MCCIIEIOBATEIN
KOCTIOMa, ObllIa IPUSATHA TJ1a3y MPOCTOTO YEIOBEKA, MOCKOIBKY HAIIOMUHAJIA O TUIOIOPOTHON 3eMITe
[Cung Duong Hang 2009: 37-38].

B pamkax Tteopum y cum 1BeTa CHHE-3€JNIEHOM TaMMbI CBS3BIBAOTCS ¢ BocTrokom u
NPUOOPETAIOT COOTBETCTBYIOIIME CHUMBOJIMYECKHE TPAKTOBKH. L[BeTa NaHHOTO XpOMaTH4ecKoro
pslla acCOLMUPYIOTCS C PACTUTEIBHOCTHIO, BO3POXKIEHHEM JKU3HH, BECHOH, MOJIOJIOCTBHIO,
OJaronpUsATHBIM HAYMHAHUEM, CTUXUEH BOJIBI M JKEHCKUM HAYaJIOM.

Uepormud yun — xauBwer. mxans (thanh), Beer. cans (Xanh), a takxe Boet. zam (lam), — mo
BCEH BUIAMMOCTH, U3HAYAJILHO TPAKTOBAJICS KaK 3eJEHBIN LBET, I[BET APEBECHOM JIMCTBBI, OJHAKO C
ITOMOLUIBIO HEr0 MOT'YT 0003Ha4YaThCsl CaMble€ PA3JIMYHbIE OTTEHKH 3€JIEHOT0 U ros1ydoro crekrpa [Han
Viét tir dién 2004-2015: 12.01.2020]. Bo BheTHaMCKOM si3bIKe d1eMeHT mxans (thanh) Bxomaut B
LEJIBIA PsIl CeMaHTHUECKU OJM3KUX JBYCIOrOB-KUTan3MoB. CuHe-3e1IEHbIN 1BET CTal CHHOHUMOM
MOJIOIOCTH, HEBUHHOCTH, YHCTOTHI: mxans nuer (thanh nién) — «momomexby»; mxans cyan (thanh
XUAN) — «IOHOIIECKUiT», «HEBUHHBINY, «MOIIO0I»; mxans mxtou (thanh thiy) — «pospadnas Boga»
[['me6oBa, Cokomnos 2008: 610].

[TockonbKy 3€7€HBIM LBET OMUIETBOPSIET KEHCKOE Hayalo, JH00ble cOueTaHHs 3eIEHOr0 U
KpacHOro (CHMBOJIa yXa)KUBaHWM, BCTYIIEHUs B OpauHbIil BO3pacT U cBa/IeOHBIX IPA3AHECTB) UMEIOT
POTUUYECKYIO CUMBOJUKY. OCOOEHHO YacTO B paMKaxX MO3ITUYECKOW TPaaulliyd o0pa3 MOJOJ0N H
KETTAaHHOHN JEBYIIKH CO3MAETCS C TMOMOIIBI0 ONMMCAHWUN KpPacHBIX JIyded COJIHIA, CKOJB3SIIUX TI0
3en€HON BOJE, a TaK)KE€ KPaCHBIX OYTOHOB I[BETOB CpEeAM 3€JIEHOM JUCTBBL. JTHU 0Opa3bl MOKHO
YBHUJIETh B YETBEPOCTHUIINN Bh€THAMCKOro 1nosta Hro Ban ®y.

I'méuckyc

@DoHapHK aJIeeT CPEb JINCTHEB 3EIEHBIX,
Jyma ero KpoToCThIO IpEBHEN MOJIHA.
[{BeTka jenecTok — TOYHO HOH HAKJIOHEHHBIH,
Hexublit pymsinen — ero rimyouna [Hro Ban @y 2017: 94].

Cune-3enéHasi ramma sBJisseTcs Han0oJiee CIIOKHON ¢ KOJIOPUCTUYECKON TOUKH 3pEHusl, TaKk
KaK OXBaTbIBACT BECH CIICKTP 3€JIEHBIX U CUHUX OBETOB, 4@ TAKXXE YaCTHUYHO cepmﬁ n qépHBIfI OBETAa.
Bo BbeTHaMCKOM si3bIKE BHE KOHTEKCTa U 0€3 COOTBETCTBYIOIINX YTOYHEHHIH HEBO3MOXKHO MOHSTD,
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0 KaKOM OTTEHKE MJIET peub, IO3TOMY YaCTO MO>KHO BCTPETUTh TaKHE YCTONUMBBIC MOSICHEHUSI, KaK
«apesecHast ucTBa» (la Cay), «uebecHsli MOKpoB» (da troi) u T. ., cieayrome HEmoCPEACTBEHHO
3a JIEKCEMOI, C TTOMOILIbIO KOTOPOI 0003HauaeTCs 1BET.

Eile ouH OMOPHBIH [[BET JaHHOT'O XPOMATHYECKOTO psiia — KHT. Jifoil, XaHBbeT. ok (luc),
BBET. cans (Xanh) wiu cans Guex (xanh biéc) — 3enéublit, GUPIO30BLIiL, TOTY6OBATHII; Yallle BCETO OH
UCTOJIB3YyeTCs KaKk 0003HAaUYEHUE I[BETA a3 IMYHON PaCTUTENLHOCTH, MOPCKOH BoibI, HeOa [KpaBijoBa
2004: 367].

Opex bl IBETA 170K ¥l MXAHb TIMPOKO UCIIOIB30BAINCH BO BheTHaMe ¢ IPEBHUX BPEeMEH Kak
3HaThIO, TaK U npocTtoaoauHamu. B snoxy aunactuu [lozauue Jlu (1009—1225), To ecth B nepuos
aKTUBHBIX BHYTPUIIOJIMTUYECKUX pedopM, MOCIeI0BAaBIIMX 332 OKOHYATEIIbHBIM U3THAHHEM BOMCK
nmriepun CyH ¢ BbeTHaAMCKHX Tepputopuit (938) u mmrenbHol O00phOBI 32 00BEAMHEHUE CTPAHBI,
00JbII0€ BHUMAHUE YIEISUIOCH YIOPSIOYMBAHUIO UMIEPATOPCKOW M YMHOBHHYbEH aTpUOYTUKHU
[Tran Quang Dtrc 2013: 49-52]. B 5T0 BpeMst GbLIH 3aI0KEHBI M MOTYYHIN AaibHEHIIICe Pa3BUTHE
OCHOBHBIC TIPUHIMIIBI PETJIAMEHTAIIMHA OJEXKIbl, KOTOPBIE BIOCIEICTBHH CTAIM CUUTATHCS
TPaTUIMOHHBIMHU U IPOCYIIECTBOBAJIH BILIOTH 10 cepeTuHbl XX B.

Bo Bpemena nunactuu Boszpoxnenusie Jle (1533-1788) oxmesHust cuHe-3en€HOro IBeTa
HOCWJIM YMHOBHUKH IIECTOTO, CEAbMOTO PAaHra M TOPOJACKHE YMHOBHUKHM (Pa3iHYaINCh JIHUIIb
paHTOBbIE HAIIMBKHU); Toy00il ¢ YEPHBIM KOCTIOM TMOJIArajcsi ye3[HbIM YMHOBHHMKAM, a TaKXkKe
YUHOBHUKAM JIEBATOrO paHra [tam xe: 49-52]. B smoxy mociaeayronmx AMHACTHH HaOII01a10Ch
CXOAHOE COOTBETCTBHE PaHTa U IIBETa OJCKIBI.

[TpocToii Hapoa Takke JHOMIT OACKIY CUHUX, TOJIYObIX, 3€JIEHBIX OTTEHKOB. MI3BECTHO, UTO
Y MYXXYHHBI, U )KCHIIUHBI BO BpeMeHa JuHacTuu [1o3aaue JIu Tr00miIn HOCUTh XalnaThl ¢ IIMPOKUMU
pyKaBaMH LIBETA JI70K. 3EJEHBIN MOSC U MOJOCKU 3EIEHON TKaHU — 0053aTeIbHBIA 3JIEMEHT MHOTUX
JEPEBEHCKUX KOCTIOMOB, B TOM YHCJI€ U KOCTIOMA a0 Mbl MXAH.

B nagane XX B. BheTHAMCKHE >KEHIIMHBI HAJCBATM HEKHO-TONYObIE IIAThS A0 35 JAHbL H
ao3zati, Yepeays ¢ IaTbIMH KOHTPACTHBIX OTTEHKOB — OJHO MOBepX Apyroro. [1nares 1isera 3enénoit
JUCTBBl BHETHAMKH HAJIEBAIOT KpallHE PEIKO M3 YHMCTO ICTETUYECKHX COOOpa)KEHUi, MOCKOIbKY
SPKO-3ETEHBIN 1BET «IeJaeT JHUIO KENTHIM» U BU3YAIbHO MPUIAET KOXkKe Oosiee TEMHBIN OTTEHOK,
YTO CUUTACTCS HEXKEIaTeNbHBIM.

Beblit 1BeT — KUT. 6aii, XxaHBbeT. 6bams (bach), BeeT. yane (tring) — cormacHo MOIENH Y cumH
CBSI3aH C CHMBOJIMKOW 3araja, OCeHW KaK BPEMEHH YIaJKa M yracaHus, CaKpaJIbHBIM >KHBOTHBIM
OenbIlM TUTPOM U CTUXUEH MeTaiia. benblil BET HepenKo TpakTyeTcs Kak LIBET Tpaypa, cKopOu,
IYPHBIX TIpeA3HAMEHOBAHWM, CBS3aHHBIX C OJM3KOH CMEpPTBHIO WM OEICTBUSMH, OJHAKO TaKOe
MOHWMaHWE CHMBOJIMKU 6aii Jake B paMKaxX ) CuH HENb3s CUUTATh ucuepnbiBaromuM. OceHb
accollMMpoBajach y KUTaileB ¢ OesbIM 3€pHOM pHCa, COOTBETCTBYIOIIEE TOJKOBaHHME JaeT TEKCT
ApeBHeiero kuraiickoro ciaoBapst «pbsi»: «OceHb —3To Oenble 3akpoMay [IuT. mo: Corués, CrruéB
1975: 22]. B To e Bpems 3anaj, CB3aHHBIN ¢ O€JIbIM IIBETOM, a TOUYHEE IIBETOM JIYHBI 103 0atl, — 3TO
HE TOJILKO MECTO, TJIe CaauTCs, «yMHpaeT» coiHIie, HO U CTpaHa MEPTBBIX, KyJda OTIPABISIOTCS
IYIIA yCOTIIINX.

CymiecTByeT MHEHHE, YTO OENBIN I[BET OBUI MPUHAT KaK TPAYPHBIA 110 MPHYHUHE TOTO, YTO
M3IPEBJIe B 3HAK CKOPOM MO0 yMepIIeMy HaJIEBaIN OJISKIy U3 TPyOOro HEKPalIeHOTO TOJI0THA, YTO
CHMBOJIM3HPOBAJIO aCKe3y, BO3JIEPIKaHUE OT MHPCKUX OJiar. 37ech, O-BUAUNMOMY, CTOUT TOBOPUTH O
0esoM 11BeTe Kak 00 OTCYTCTBUH LIBETA KaK TAKOBOTO.
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Bo BrerHame 00bIuaii HOCHTH O€Iyl0 OACKIY BO BpeMs MOXOPOH U Tpaypa M3BECTEH IO
KpaifHell Mepe HauMHas C S10XH npasieHus quHactuu [lo3aaue JIu (1009-1225) [Poan Thi Tinh
2006: 158]. B pazHoe BpeMs U I KaXKJIOTO ciiydas, OyIb TO IEPEMOHHS MOXOPOH, IIEPEMOHUS
MMOMUHOBEHHUSI TIEPBOTO T'oJla U MOCICIYIOIUX JIET, CYIIECTBOBAIM Pa3IMYHbIE BHIBI KOCTIOMOB,
OJTHAKO BCE OHU OBUIM CHIMTHI W3 Tpy0Ooil OECIBETHOW TKAaHW. B Hamm IHU TpaypHBIC OIEHKIbI
BKJTIOYAIOT B ce0s 1Al C KAIFOUIOHOM M3 TOIYIPO3PaYHON MapiIH, KOTOPBIN HaieBaeTCs Ha YEPHYIO
onexay (Kak MpaBUiIo, 3amagHoro obpasiia), a Takke OTpe3 Oelioi IUIOTHONW MaTepuul IIUPHHON
oko10 30 cM 1 yHOM 6osee 1 M, KOTOPYIO HAMATHIBAIOT HA TOJIOBY Ha MaHep TopOaHa.

OpHaMeHTLI H n306pameﬂnﬂ CaKpPaJbHBIX }KUBOTHBIX

HecMoTpst Ha TO YTO MOACPHU3UPOBAHHBIN @03ati ¢ CaMOT0 Havyayia ObL1 0J1aroAaTHOM OYBOM
11l SKCIIEPUMEHTOB COBPEMEHHBIX MOJIEJIBEPOB, 3TOT KOCTIOM TaKXe SBUJICS OAHUM U3 CIIOCOOOB
COXPaHUTh TPATULMOHHYIO 3CTETHMKY OpHAaMEHTAl[MM HAIMOHAIBHOW onxexpl. s ykpamieHus
TYHUKH (OCOOEHHO >KEHCKOM) HEpeIKO HCIIONIb3YIOTCS JApEBHEHINEe BbETHAMCKHE OpPHAMEHTHI,
y30pbl, U300paKEHUS CBALICHHBIX )KUBOTHBIX.

13 BOCbMU CBSIICHHBIX )KUBOTHBIX Oam 6éam — BbeT. Dat vat, — mounTaeMbix BbETHAMI[AMHU
(IpakoH, eaMHOpOT, Yepemaxa, (EHHKC, Kapll, JeTydas MBIIb, XXYpaBib, THUTP), IPAaKOH, IO-
BUIMMOMY, Yallle TIPOYMX M300pakaeTcs Ha TYHHKE a03ds — KaK Ha MYKCKOW, TaK M Ha >KEHCKOU
[Nguyén Vin Ky 2004: 27-28]. JpakoH, CHMBOI BIIACTH, IPOLBETAHKS U OJ1arOMOTYUHs, COCTABIISAET
napy (peHuKcy, 4To TPaKTyeTCsl KaK BhIpa)K€HUE KOHUENIUU uHb U AH. Hepeko Ha )KEHCKOM aosae
MOJKHO YBHJIETh U300paK€HUs KypaBiisi (B Pa3HbIX TPAKTOBKAX — LIAIUIM, alCTa) — CUMBOJ MHpa,
CUaCTbsl M 1OOPBIX NPEI3HAMEHOBAHUH, @ HA MY>KCKOM (YTO XapaKTEPHO U JIJIs1 KUTalCKOro KOCTIOMA)
— OpHaMEHT B BUJE Heporiauda «I10JrojeTHe», BIUCAHHBIA B OJHY WJIH HECKOJIBKO OKPYKHOCTEH
[Corué, Cpruén 1975: 77]. HacTo 3TOT 3HaK MOMEUIAeTCs B 3aKOJIbI[OBAHHBIN y30p, CIUIETEHHBIN U3
ITH U300pakKeHNU JIETYYHUX MBI, KOTOPbIE TAK)KE CBA3AHbI C ITOXKETAHUEM CUACThSI.

Campblil ApeBHHUH OpPHAMEHT, KOTOpBIM MOXHO BCTPETUTh Ha TYHHUKE ao3as, — O3TO
M300pakeHUs! TMCKOB JIOHTIIOHCKUX 6apabaHOB, pUTYaJIbHBIX NMPEIMETOB 310X OpoH3sl (I ThIC. 10
H. 3.). [luck xynpToBOro 6apabaHa mpeacTaBisl co00M KOHIIEHTPUYECKYI0 MOjelb BceneHHol ¢
COJIHIIEM-3BE3/I0i B ILIEHTPE, MUPOM MEPTBBIX, MUPOM KHUBBIX, MUPOM JIIOJIE€H U KUBOTHBIX, Tl C
MIOMOILIBI0 PHUCYHKOB (DUKCHUPOBAJICA KYJbT, OTHOIIEHUS MEXAY UWIEHaMH OOIIMHBI, CIIOCOObI
BEJICHUs X03s1icTBa M 00beKThI oKJIoHeHUs [[leonuk 1994: 31-32]. PucyHok B Bujie 6apabaHoB, Kak
MPaBWJIO, COCTOMT M3 CTUJIM30BAaHHBIX HM300paK€HUN JABYX WM TPEX IUCKOB, pacrojaraercs
BEPTUKAIBHO U MOKPBIBAET TYHUKY OT JIMHHUHU I05Ca 10 KOHIIA MTepeIHEN TOJIbI.

HN3menenust B paMKax CHMBOJIHYECKOMH MOJ€eJIH IBETA 0A€KIAbI

Baxnelimye nepemMeHbl, 3aTPOHYBIIME CHMBOJHMYECKYIO MOJENb IIBETA KOCTIOMa ao3al,
OKa3aJKCh CBSA3aHBI CO CIMOCOOAMHU JIEMOHCTpAIMU JIOCTaTKa U COIMAIBHOTO CTaTyca, KOTOPHIE
MpeTepreny KapAnHaIbHbIe U3MEHEHUs B MiepBble necsatmietus XX B. Hapsay ¢ kadecTBOM TKaHU U
OTJIETIKOM, BaKHEWIIMM MapKepOM COIMAJIBHOIO CTaTyca W I[IOKa3aTeleM MaTepHallbHOTO
OIaromnoyuus SBISIOCH KOJTHYECTBO KOCTIOMOB, HA/IETHIX €AMHOBPEMEHHO, — B OCOOEHHOCTH, €CIU
peub 1a o KeHCKou oaexae. CTeneHb COUUATbHON aKTUBHOCTH U BOBJIECYEHHOCTH BHETHAMCKOM
xeHIKHbl XVIII-XIX BB. B 3KOHOMHYECKYIO >KM3Hb CTpaHbl Oblda JIOBOJIbHO BbICOKa. B
00s13aHHOCTH JKEHITUHBI BXOJWJIO TMOCEIICHUE PBIHKA, BCTpEUYa rocTei, 3a00Ta 0 poJACTBEHHUKAX,
nojiepx)anue J00pOCOCEICKIX OTHOIICHHUH, MTOArOTOBKA PETUTHO3HBIX U CEMEUHBIX TTPA3THUKOB U
MHOIO€ JIpyroe, 4YTOo MOJApPa3yMeBaJl0 4YacTO€ IMOsBJICHHE Ha Joadax. Hapsan IKeHIIUHBI
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paccMaTpuBalcCs KaK MaTepHaIbHOE BBIPAKCHHE JOCTAaTKa M COIMAIBHOTO TOJOXKEHUs €€ OTIia,
Cynpyra Uiy ceiHa (puc. 3).

Puc. 3. XKeHIIiHBI 13 32)KUTOYHON CEMBH B KOCTIOMAaX ao Ham mxar. CeBepHbiii BeeTHam, 1910—
1920 rr. @omo uz omkpsvimvIX UCIMOYHUKOB

B 10 Bpems kak, COTJIaCHO OMUCAHUSIM BLETHAMCKOT'O KaTOJUYECKOTO CBsleHHnKa Dunure
buns (1759-1832), OGemHbIM KpecThsSHAM €1Ba YIaBAIOCh OOCCICUUTH ce0s XOTS Obl OJHUM
KOMILIEKTOM onaexabl [Binh 1968: 34], moau cocTosTenbHbIC HOCHIM HECKOIBKO TYHHK (HIIH
XaJlaTOB) — OJIHY MOBEPX APYyroil. 3axkutouHble BbeTHaMKu XIX — Havana XX B. HaZieBaJId TPU, CEMb
WM JIeBATh TYHUK a03dsi €MUHOBPEMEHHO. MoIo/ble IeBYIIKU MPEANOYUTAId BEPXHHUE KOCTIOMBI
CBETJIBIX OTTEHKOB (KPEMOBOT0O, TOJIYOOT0, pO30BOT0), a 3aMy>KHUE JKEHIIUHBI CTapIIEro Bo3pacTa
HOCHITH TYHHUKH TEMHBIX [[BETOB — KOPHYHEBOT0, 4épHOTO, (rorerosoro [Cung Dwong Hang 2009:
36]. HuwxHue TyHUKH, KaK MpaBUIIo, ObUIN APKUX, KOHTPACTHBIX OTTEHKOB: CBETJIO-KENTOrO — BHET.
mdJ ga, — HACBIIICHHOTO PO30BOT0 (I[BETA JIOTOCOBBIX JICIECTKOB) — BBET. Canh Sen, — TMMOHHOTO —
BBET. Vang chanh, — romy6oro, ma3yproro — BeeT. hd thily — u T. 1. [TOMBI HIDKHEX TYHHK OBUIH BHIHBI
JUIIb BO BpeMs JIBIKEHUS, UTO co37aBasio 9(heKT 1BETOBIX NepeanBoB. Kpome Toro, psii MyroBHil
OT BOpOTa K TMOAMBIINIEYHONW BMAJWHE 3a4acTyl0 OCTaBISJIM HE 3aCTErHYThIM, YTOOBI
MIPOJIEMOHCTPHUPOBATh OTTEHKU U (DaKTypbl HWKHUX onexa. B mepBbie necsatmietuss XX B. 3TOT
oObIuaii Hayal MOCTENEHHO UCcUue3aTh, YTO ObLIO CBSI3aHO C MaZieHueM IeH Ha TkaHu. K cepennne XX
B. MHOTOCJIOWHOCTH OJICK/IbI KaK MTOKa3aTelb JJ0CTaTKa U COIIUAIIBHOTO CTaTyca MOJHOCTHIO ToTepsiyia
aKTyaJIbHOCTbD.

CBoro poiib B cepe BOCTPUITHS TPAJAUIIMOHHON I[BETOBON CHMBOJHUKH ChITpajia OTMEHA
TrOCyJAapCTBEHHBIX 3aKOHOB, PETJIAMEHTUPOBABIINX HCIIOIH30BAHUE TE€X WU WHBIX KOCTIOMOB IS
paznuuHbix cocnoBuil. [locie orpeyenus ummneparopa bao [las u ynpazanenus monapxuu B 1945 r.
UMIIEPATOPCKUE TMPENNUCAaHUs [0 MOBOAY OJEXKAbl MOTePSATN OQUIUMAIBHYIO CHUTYy U, 4YTO
MPUMEUYaTEeNIbHO, JOBOJHHO OBICTPO OKa3aluCh 3a0BbITHI, IMOCKOJIBKY B OCHOBHOM KacalluCh
yrHOBHUYECTBA. COCTOSATENbHBIE JIOM, ¥ TIPEkKIEC HE COOTIOAABINNE 3aKOH, 3aNPEIIaBIINi HOCHTh
KOCTIOMBI JKEITOTO 1IBETA, TENEePb MOIJIU JIeJaTh 3TO, HE HapyIlas BOJU MPABUTEIIS.

114



BrerHamckue ucciaeaosanus. 2021. T. 5. Ne 4

OIIHaKO OCHOBHOM MPUYMHON W3MEHEHWH TPAKTOBKH CHMBOJIMKU I[BETA B OJEKIE CTAJIO
3HAKOMCTBO BBETHAMIIEB C €BPOINEUCKUM KOCTIOMOM M MOCTEINEHHOE BOCIPUATUE UMM Pa3IHUHbIX
AJIEMEHTOB 3aMaJHON HMHIYCTPUH MOJbL. 3a)XUTOYHbIE BHETHAMCKHE TOpOKaHKM Hadanma XX B.
noJipaXkaiu (ppaHIly’)KeHKaM, a 3aTeM U HeKoeMy 0000IIEHHOMY 00pa3y COBPEMEHHON €BPOIIEHKH.

be3 comHeHus, caMmbple pa3uTENIbHbIE NEpPEMEHbl B KOHTEKCTE cQepbl NPUMEHEHHUS W,
CJIeZIOBATENBHO, B IJIAHE CMBICTIOBOI TpakToBKM B XX B. mperepren Oemblit seT. B 20-e rogsr XX
B. O€TbIN @03ati MOMYNPUIIETAIONIETO KPOs CTaJl UCIIOJIb30BAThCS B IPUHIIMITHATFHO HOBOM Ka4eCTBE
— ero u3bpanu (HopMOH JIJIsT MHOTHX JKCHCKHX y4eOHBIX 3aBEJIEHUH MMOCIe TOro, KaK dTa MPaKTUKA
ObLTa BBEJICHA B CTapIIei 1Koie s aeBodek «Jlonr Kxanb» B 1. X103, oTkphiBIIciicsa B 1917 1. [Lé
Quang Két 2015: 14.01.2020]. Benblii LBET IUIATHS CTAal ACCOLMHPOBATHCS C HEBHHHOCTBIO,
MOJIO/IOCTBIO, ONPSITHOCTBIO M yYEHHYECTBOM. B oTinmyme oT KOCTIOMOB TEMHBIX PaCIBETOK, TaK
MOMYJISIPHBIX CPEAU KPECThsH, Oelblil ao3ail TpeboBana 0co00W aKKypaTHOCTH B OOpaIlleHUH U CTall
cBocoOpa3HbIM «TabeseM o moBeAeHUN» (puc. 4).

Puc. 4. JleBynika B coBpeMeHHOM KocTioMe ao3ai. CeBepHbIi BreTHam, Hauano XXI B.
Domo u3z OMKPLIMbIX UCTHOYHUKOS

B cepenune 1950-x romo HeBecThl B CeBepHOM BbeTHame, ciieayst eBpomeiicKod Moje,
HavaJ M HajJeBaTh Oeble ao3ail Ha nepeMoHun Opakocoueranus [Poan Thi Tinh 2006: 155-156].
CBaneOHBII KOCTIOM HEBECTHI Yallle BCETO COCTOSII M3 TYHUKH MPUIIETAIOIIETO MOKpOos Oeroro,
KPEMOBOTO MJIM HEXHO-PO30BOTO I[BETa, OENbIX MPSIMOKPOMHBIX IITAaHOB M OeNbIX Ty(enb Ha
BBICOKOM KaOiyke. BoJjochl yKkiaapIBaan Ha €BpPONEHCKHI MaHep — 3aBUBAINM MEJIKMMHU KYIPSIMH,
3aKPEIUISIIN 3aK0JIKaMHU-3KMMaMH1 HJTH OCTaBJISUTN PACITyIIEHHBIMH, YTO CYMTAJIOCh HEMPUEMIIEMBIM
ellle HeCKONbKO Jecsatunetuii Hasan [Nguyén Van Ky 2004: 27-28].

Ha FOr mopia Ha 6ernbie cBageOHbIC HAPAIBI TSI IEBYIIEK M KOCTIOMBI 3aI1aTHOTO 00pasiia s
MY>KYHH IPHIIIA KAK MUHUMYM JIECATHIETHEM paHblie. B Havane 1980-X romoB rxkaHKH BIIEPBbIE
Ha/ien OeJble eBPOIEU3UPOBAHHBIE TUTAThS C TBIIIHBIMU FOOKaMu U ¢daToil. MeHTaInuTeT 10KaH,
TATOTEBIIUX K MHOCTPAaHHOU Mo/ie (M BOOOIIIEe K MHOCTPaHHBIM HOBUHKAM), CIOCOOCTBOBAJI ObICTPO
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ACCUMWJISILIMK YYXXEPOAHBIX JJI1 BHETHAMCKOW KYJIBTYPBI 3JEMEHTOB MAaTE€pPHAIbHON KyJIbTYpbI
[Cung Dwong Hang 2009: 39-40].

B nauane XXI| B. B cBafeOHOIl LIEpEMOHUHU CTajl HCIOJIb30BAThCS KEHCKHUE KOCTIOMBI,
3aHMMAIOIIME HEKOe MPOMEXKYTOUHOE TMOJOKEHUE MEXIY TPAIUIMOHHBIM KOCTIOMOM ao3au |
€BPOINEHCKUM TOJBEHEYHbIM IUIaTheM Oenoro mBeTa. Takoil Hapsii, Kak MpPaBUIIO, COXpPaHSET
XapaKkTepHbIEC YePTHI KPosi 00enX YacTel KOCTIOMA — MIMPOKHUX IITAHOB M TYHUKH, — OJJHAKO PYKaBa
¥ BOPOTHHMK HEPEJKO IOJBEPraloTCs 3HAYUTEIBbHBIM M3MEeHEeHUusIM. Kpome Toro, BMecte ¢ OenbiM
aosaem MOXeT ucnonb3oBarkes (arta [Xu hudng] 4o dai cudi: 14.01.2020].

Bocnpusitue 6enoro 1Bera Kak I[BETa CBaJCOHOrO Hapsija MPOYHO YKOPEHWIOCH CpeIu
MOJIOAE XM O0NbIIMX TOpo10oB BheTHama — XaHost, XomumuHa, Xaidona, lananra, Hauanra. Tot
(bakT, yTO Geblil BET MOSABISETCS B CBAaJCOHON 1IEPEMOHUN UMEHHO B KOHTEKCTE HAIlOHAIBHOTO,
a He EeBpPONEICKOro KOCTIOMa, 3acily’)kKMBaeT OcO0Oro BHUMaHUS. ACCHUMWISALHUS SJIEMEHTOB
YyKEPOJAHON KyJIbTYypbl B JTaHHOM Ciy4ae MPOUCXOJUT MOCPEICTBAM BKIIOYEHHS €ro B HEYTO
MIPUBBIYHOE, TPAKTyEMOE OOIIIECTBOM KaK TPaJAUIIMOHHOE, MCKOHHO BheTHAMcKoe. Hepenku cirydan,
KOTJIa KCHUX W HEBECTa NPECTAIOT Iepell CEMbEN M TOCTAMHU B JBYX Hapsaax — M B 3alaJHbIX
KOCTIOMAX, U B CBaJICOHBIX @03aAX TPATUIIMOHHO KPACHOTO WJIM HACKHIIIEHHOTO PO30BOTO IIBETA.

K xonmy XX B. BO BbeTHame CIOXWIHCH YHUBEPCAIBHBIC JJIsI BCEX PErHMOHOB CTPAaHBI
MPEJICTAaBICHUS] O I[BETE TYHUKU d03ds B COOTBETCTBUU CO c(epoil MCIONb30BaHHS KOCTIOMA,
BO3pacToM M MoJyioM Brafenbla. Cunraercs, yTo AeBymkaM 14-18 et Oonblie BCEro MmoaXoMasT
KOCTIOMBI HE)KHBIX NAaCTENbHBIX OTTEHKOB. J[€BOUKM U HE3aMy>KHUE JEBYIIKU A0 25-27 JeT oTaaoT
MpeoYTeHUE IPKUM [IBeTaM U opHaMeHTaM. JKeHIuHbI ctapiie 50 JieT MosIBISIFOTCS Ha TPpa3AHUKaX
1 0(UIHATBLHBIX MEPOIIPHUATUSAX B OapXaTHBIX TYHHKaX (pHOJIIETOBOTO, YEPHOTO, KOPUIHEBOTO 1[BETA,
YKpaIlleHHBIX BBIIIMBKO# 1 ammmukanusmu [Nhitng mau 4o dai: 12.01.2020].

Ha pyb6exe XX-XXI B. ao3zaii craq akTHBHO HCIOJB30BATHCS B KAyeCTBE YHU(POPMBI
paboTHUI] cepbl yciyr — opUIMAHTOK, IepCcOHaa oTelel, TypucTuieckux rujoB. Kak mpasuio,
3TO OJHOTOHHBIE KOCTIOMBI T'OJy0Oro, JMMOHHO-XEITOro, pO30BOro IBeTa 0e3 Jekopa Hu
OpHAMEHTAIIHH.

C yBEpPEeHHOCTBIO MOXHO TOBOPHTH O TOM, 4YTO, OYIy4d OKHBBIM M OPTaHUYHO
(GYHKIMOHUPYIOUIMM 3JIEMEHTOM MaTepHUajbHOM KYIbTYphl, ao3ati TPOAOJKAeT PpPa3BUBATHCS;
HENpPEepbIBHBIM U3MEHEHUSM MOABEPIaeTCs U €ro CUMBOJINYECKAs MOJIEJb [[BETA, TECHO CBSI3aHHAS C
0COOEHHOCTSIMH JIEKOPUPOBAHUSI.
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SYMBOLISM OF COLOUR OF THE VIETNAMESE NATIONAL
GARMENT AO DAI: HISTORICAL FOUNDATIONS, DEVELOPMENT
AND INTERPRETATIONS
lu.D. Minina

Abstract. This paper is an attempt to analyze the color symbolism of traditional Vietnamese do dai
costume, as well as to identify and characterize the main reasons and peculiarities of transformations in this
sphere. The symbolic model of color is considered in the context of language, socio-historical and cultural
processes.

The focus is on women's traditional costume, as it has undergone far more extensive changes than
men’s and has a much broader scope of use today.

Keywords: Vietnam, Vietnamese culture, history of costume, color symbolism.

For citation: Minina lu.D. (2021). Symbolism of Colour of the Vietnamese National Garment Ao
Dai: Historical Foundations, Development and Interpretations. Russian Journal of Vietnamese Studies, 5
(4): 106-130.

Introduction

A study dedicated to the historical development of traditional Vietnamese costume,
peculiarities of its ornamentation and color symbolism has not yet seen the light of day in the
national oriental studies. Nevertheless, there are several works that help to approach this subject in
terms of theory and methodology. The main Russian-language works describing the structural forms
of Vietnamese clothing and ornaments were published by A. I. Mukhlinov [Mukhlinov 1977: 80—
110] and E.V. Ivanova [lvanova 2002]. Of great importance is the article of the Russian literary
scholar N.I. Nikulin, specialist in Vietnamese studies, touching upon the issues of perception of
national and European costume in the 18th - 19th cc. [Nikulin 2006: 388-400].

Foreign authors have addressed the issue of the history of Vietnamese clothing and weaving
notably more frequently [Elmore 1997], [Nhi T. Lieu 2000], [Leshkowich 2003: 79-115],
[Guillemot, Larcher-Goscha 2014], [ Howard 2016], but many topics concerning body culture and
key aspects of its perception remain outside the focus of their attention. Among the studies in
Vietnamese, the works of artist Trinh Quang Vi [Trinh Quang Vi 2007; 2011], his student Poan
Thi Tinh [Poan Thi Tinh 2006; 2010], historian Tran Quang Ptrc [Tran Quang Ptrc 2013] should
be highlighted.

The work of researcher Pham Thao Nguyén [Pham Thao Nguyén 2018] on the evolution and
modernization of women's do dai is noteworthy.

There is also an acute shortage of works devoted to the history of the development of national
dress of Han and small peoples of China in the domestic Sinology. The largest at the moment study
of the structure and symbolism of Chinese costume saw the light more than forty years ago [Sychev,
Sychev 1975]. An important contribution to the study of this topic was made by the Russian
sinologist M.E. Kravtsova [Kravtsova 2004; 2010].

The works of English [Priest, Simmons 1934], [Steele, Major 1999], [Finnane 2008] and
Chinese [An Yuying, Yang Lin 2005], [Su Zhin 2008], [Gao Chunming 2009] authors on the subject
are very numerous and cover a wide range of issues from the earliest types of costume and
decoration to the influences of traditional culture on the production and design of modern Chinese
clothing.
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The aim of this study is to analyze the symbolic content of the color scheme and
ornamentation of the Vietnamese national costume do dai and the changes that have taken place in
this sphere of Kinh body culture in recent times. An attempt is made to expand the themes and
methodology of research in this field of Vietnamese studies through an interdisciplinary approach,
attracting both historical, cultural, religious, and linguistic material, which will, we hope, make it
possible to study the developmental processes of Vietnamese society in greater depth and
completeness.

**k*

It was not until the 20th century that the do dai costume became the most widely used
traditional dress of the Vietnamese. Up to the 1930s, the most common costumes in Vietnam were
loose tunic-like suits, such as do giao lanh, do tir than and do nam thdan (Fig. 1) [Poan Thi Tinh
2006: 99-118]. The obligatory elements of the shoulder clothes were long semi-fitted or wide
sleeves, a stand-up collar, and spherical buttons. In the thirties of the 20th century, well known
Vietnamese artists and fashion designers, including Lé Phé and Nguyén Tri Cat Twong (alias Le
Mur) were actively involved in the modernization of the national costume and its popularization
among young people. As a basis for their experiments, they took the aforementioned traditional
costumes, as well as an outfit that can be found in historical and literary sources under the very
vague name of do dai (lit. “long clothes™) [Cung Dwong Hang 2009: 37-38]. Lé Phé and Cat Tuwong
concentrated their attention on the female tunic, making its cut narrower and more elegant, thereby
emphasizing the curves of the figure, which was completely contrary to Confucian notions of the
body and the sphere of the corporeal in general. The changes in the design of do dai and its
perception by the society were so essential that, in our opinion, it makes sense to speak about a
fundamentally new costume. At the same time the cut of men's costume did not undergo significant
metamorphoses?.

The women's do dai was presented to the general public as the material embodiment of a
new era involving a dialogue between ancient Vietnamese culture and the West and European
notions of beauty. The long double-flared tunic, monochrome straight-cut trousers and cone-shaped
Non bai tho hat not only became the peculiar “visiting card” of Vietnam but a symbol of tradition
continuity. Based on modernized do dai embodying archaic features of the national Vietnamese
costume, borrowed elements of Chinese clothing, the influence of European fashion and not in the
least become the result of the author’s creativity, and will be considered a symbolic model of color.

Symbolic model of color in Vietnam

The challenges of color symbolism in clothing are directly related to the dominance of
religious syncretism in Vietnam. The mixture and interaction of different inherently symbolic
models of Buddhism, Confucianism, Taoism and Vietnamese folk beliefs created a complex, non-
trivial situation in the sphere of material culture. All the above-mentioned religious teachings had a
greater or lesser influence on the symbolism of Vietnamese clothing colors. Certain notions of
symbolism and interpretation of one or another color have such a strong position in Vietnamese
culture that they were almost completely embodied in the new national costume as well.

! For more details about the sphere of use of 40 dai costume see: Minina Yu.D. (2016). Sphere of use of
traditional Vietnamese costume in the late XX - early XXI centuries. Southeast Asia: Current Problems of Development.
M.: IES RAS, 30: 175-187.
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Fig. 1. A girl in an do it thdn costume with nén quai thao headdress. North Vietnam, late 20th century.
Photo from public sources

Thus, modern red do dai began to be used as a wedding attire - both male and female, which
fully corresponds to the ideas that dominated in the area of Chinese culture for many centuries,
namely the concept of five colors - chinese wuse within the framework of the theory of wuxing, the
model of the five primary elements [Kravtsova 2004: 365]. This philosophical concept was borrowed
by the Vietnamese during the period of Chinese dependence (I-X centuries), but it concerned only
the imperial court and the elite, the common people culture seemed to perceive the philosophy of
wuxing indirectly and haphazardly.

Each of the elements of the wuxing classification is presented as something inextricably linked
to the other components (cardinal direction — sacred animal — time of year — color, etc.), i.e. the
“elements” can be seen as a set of certain first principles, by “resonating” with which the elements of
“the same kind” are organized.

Behind each of the five wuse colors is a whole chromatic series, for which it is generic. Many
colors in the Chinese symbolic system do not coincide with those that Europeans mean by their
translated equivalents.

The red color (ancestric) Chinese hdng, Hanviet hong is associated with festive attributes,
especially with wedding ceremonies, feminine origin, fertility cult, semantics of the concept “beauty”
of the primary elements [1bid.: 366]. Another color of this chromatic series Chinese chi, Hanviet xich,

99 ¢

Viet. do has such equivalents as “red”, “scarlet”, “reddish”, “brown” depending on the context. The
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lexeme chi in Chinese often replaces iong, which accordingly influenced the peculiarities of the use
of the lexemes hong and dé in Vietnamese. The color ¢hi is included in the five colors of the wuse
theory and is symbolically associated with the South, the sun, masculinity, good luck, joy, therefore
red clothes, headdresses, shoes, and jewelry are considered by the Chinese and Vietnamese as markers
of exceptional events and wishes of happiness (Fig. 2).

In modern Vietnamese, both lexemes, hong and ds, are used in relation to wedding attire
[Poan Thi Tinh 2006: 153-154].

Chinese huang, Hanviet hoang, Viet. vang - yellow (also golden) is associated with the
symbols of the Center, land, emperor, and the idea of statehood [Kravtsova 2004: 165-166]. In
Vietnamese the lexeme hoang is more often used as an indicator of belonging to the imperial family
or to denote various imperial attributes, rather than as an independent color definition, for example:
hoang dn — “imperial grace”, hoang co — “princess”, hoang bao — “imperial clothes”, etc. [Glebova,
Sokolov 2008: 290-291].

!

Fig. 2. Ao dai wedding costumes, Khan dong turbans. North Vietnam, early XXI century.
Photo from public sources

The symbolic meaning of yellow color as an imperial color can be traced in ancient
mythological traditions and, first of all, is connected with the mythical emperor-demiurge Huangdi,
who ascended to Heaven on a yellow (golden) dragon at the end of his life. The yellow dragon in
Chinese Hudng long apparently combined the features of a sacred animal (ancestor and totem of the
Chinese) and Emperor Huangdi himself, becoming a kind of symbolic quintessence of the idea of
supreme power.

Following the Chinese emperors, Vietnamese rulers also began to wear robes with images of
yellow dragons (rong vang) [Tran Quang Pic 2013: 34-35]. The Vietnamese monarchs used long
bao (lit. “dragon clothes”), almost entirely similar to the Chinese /ong pdo, as ceremonial attire until
the overthrow of the monarchy in 1945.
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The law forbade persons not belonging to the imperial family to wear yellow clothes. This
regulation also applied to the shades belonging to the chromatic line, for which this color is generic.
The earliest document known to historians concerning this issue dates back to 1182. Emperor Ly Cao
Tong (1173-1210) “forbade all people to wear yellow clothes” [cited in Tran Quang Purc 2013: 42].
The frequency with which this supreme command had to be “renewed” suggests that the Vietnamese
people did not have the same reverence for yellow as the Han Chinese and the imperial court of Dai
Viet (1054-1400, 1428-1804), which sought to surround itself with sacred symbols of power that
were fashioned in the image and likeness of China. Vietnamese medieval chronicle Dai Viét sur ky
toan thu (“The Complete Historical Records of Dai Viet”) contains a number of records dedicated to
imperial decrees on the regulation of color symbolism. In 1448, Emperor Le Nhan Tong “issued the
highest command to the Ministry of Ceremonies to reissue a ban on the wearing of yellow clothes,
because the commoners' love for luxury had exceeded all imaginable limits” [Ibid.] In 1916 the
Emperor Khai Pinh (1885-1925) also worried about the problem of his subjects not respecting the
symbolism of color in clothing: “In the days when I was a prince, I was to observe how many
commoners dared to wear yellow clothes, and this is a violation of the law. | therefore grant the
highest imperial authority to the Thua Thien Office (Hué City, Capital District Office. — Yu. M.) to
distribute a decree that from now on prohibits the common people from wearing yellow clothes as
well as clothes in colors and shades similar to yellow, so that a proper separation is maintained”
[Pong Khanh 2010: 431].

The commoners who had the opportunity to make yellow clothes due to their wealth did so
despite the official regulations. The neglect with which the Vietnamese regarded the imperial decrees
forbidding the wearing of yellow clothes speaks volumes. Apparently, even the dependence on the
northern dynasties, which lasted for nearly a millennium, could not instill in the common people a
respectful attitude toward the Han-style clothing regulations. Those elements of the symbolic model
of color in clothing, which were associated with the northern occupation and forcibly imposed from
above as part of the ritual, were perceived as foreign even hundreds of years after the beginning of
Chinese dependence. Yellow has also been associated with wealth, luck and good omens and has
always been a favorite color of the nobility and common people. In the 19th century, well-to-do
townswomen wore do giao lanh (a traditional shoulder-length t-shirt with long sleeves and a wide
collar) and do dai suits in yellow, pale yellow, and lemon colors, despite the fact that by this time
yellow garments had been used by the imperial family for many centuries [Cung Duong Hang 2009:
36].

Black color — Chinese hei, Hanwiet hdc, Viet. den - in accordance with the symbolic base of
the five elements is associated with the North, the sacred black turtle, learning, education, intellectual
achievements. If we talk about the concept of Yin-Yang, black is associated with the idea of
something hidden, implicit, changeable [Kravtsova 2004: 368].

Black and navy-blue colors were widely used in the costume of Vietnamese Confucian
scholars. However, black in the context of traditional Vietnamese clothing also existed irrespective
of the concept of wuxing. Along with brown it was one of the most common colors for both women's
and men's clothing. The dyes used to achieve the black or dark-gray hue of the fabric were cheap and
easy to obtain, dark clothes were not staining and, according to some Vietnamese costume
researchers, were pleasing to the common man's eye because they reminded of the fertile land [Cung
Duong Hang 2009: 37-38].
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In the framework of the wuxing theory, the colors of the blue-green scale are associated with
the East and acquire appropriate symbolic interpretations. The colors of this chromatic series are
associated with vegetation, revival of life, spring, youth, auspicious beginnings, the element of water
and femininity.

The character ging, Hanviet thanh, Viet. xanh, and Viet. lam appear to have been originally
interpreted as green, the color of tree leaves, but it can be used to denote a variety of shades of green
and blue spectrum [Han Viét tir dién 2004-2015: 12.01.2020]. In Vietnamese, the thanh element is a
part of several semantically similar bilingual sinicisms. Blue-green became a synonym of youth,
innocence, purity: thanh nién — “youth”, thanh xudn — “youthful”, “innocent”, “young”, thanh thuy —
“transparent water” [Glebova, Sokolov 2008: 610].

As the green color represents femininity, any combinations of green and red (a symbol of
courtship, entering the age of marriage and wedding festivities) have erotic symbolism. Particularly
often within the poetic tradition, the image of a young and desirable girl is created through
descriptions of red sunbeams gliding over green water, and red flower buds among green foliage.
These images can be seen in a quatrain by the Vietnamese poet Ngo Ban Phu.

Hibiscus

The lantern glows among the green leaves,
His soul is full of ancient meekness.
The flower petal is precisely non-tilted,
A gentle blush is its depth [Ngd Ban Phu 2017: 94].

The blue-green scale is the most complex from a coloristic point of view as it embraces the
entire spectrum of greens and blues as well as partially grey and black. In Vietnamese it is not possible
to understand without context and clarification what shade is being referred to, so one often finds
such frequent explanations as “tree foliage” (/d cdy), “sky cover” (da troi) etc. following directly after
the lexeme by which the color is designated. One more reference color of this chromatic series —
Chinese. lii, Hanviet luc, Viet. xanh or xanh biéc — green, turquoise, bluish, most often used to denote
the color of different vegetation, sea water, sky [Kravtsova 2004: 367].

The clothes of /uc and thanh colors have been widely used in Vietnam since ancient times by
both nobles and commoners. During the Later Ly dynasty (10091225), i.e., the period of active
domestic political reforms that followed the final expulsion of the troops of the Song Empire from
Vietnamese territories (938) and the long struggle for the unification of the country, much attention
was paid to the ordering of imperial and official attributes [Tran Quang Ptrc 2013: 49-52]. The main
principles of dress regulation were established and further developed at that time, which subsequently
came to be considered traditional and lasted until the middle of the twentieth century.

In the times of the Revival Le dynasty (1533-1788) blue-green clothes were worn by officials
of the sixth, seventh ranks and city officials (only the rank stripes were distinguished), blue and black
suits were worn by county officials as well as officials of the ninth rank [Ibid: 49-52]. In the era of
subsequent dynasties, a similar correspondence between the rank and color of clothing was observed.

The common people also liked clothes in blue, blue, and green shades. It is known that both
men and women during the Later Li dynasty liked to wear robes with wide sleeves of /uc color. A
green belt and stripes of green cloth were a must in many village costumes, including the do #r than
costume.
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In the beginning of the 20th century Vietnamese women wore soft blue dresses of do giao
lanh and do dai taking turns with dresses of contrasting colors one on the other. Dresses of the green
leaf color are very rarely worn by the Vietnamese for purely aesthetic reasons as the bright green
color “makes the face yellow” and gives a visually darker tone to the skin which is considered
undesirable.

The white color — Chinese bdi, Hanviet. bach, Vietnamese #rdng - according to the wuxing
model is associated with the symbolism of the West, autumn as a time of decline and extinction, the
sacred animal white tiger and the element of metal. White is often interpreted as the color of
mourning, grief, bad omens associated with near death or disaster, but this understanding of the
symbolism of bdi, even within the wuxing can not be considered exhaustive. The autumn was
associated by the Chinese with the white grains of rice, a corresponding interpretation is given by the
text of the ancient Chinese dictionary Erya: “Autumn is the white baize” [quoted from: Sychev,
Sychev 1975: 22]. At the same time, the West, associated with the white color, more precisely the
color of the moon Yue bdi, is not only the place where the sun sets, “dies”, but also the Land of the
Dead, where the souls of the deceased go.

There is an opinion that white was adopted as a mourning color because since olden times, as
a sign of mourning for the deceased, they wore clothes of coarse, unpainted cloth, which symbolized
ascesis and abstinence from worldly goods. It seems that here we should speak of white as the absence
of color as such.

In Vietnam the custom of wearing white clothes during funerals and mourning has been
known at least since the Later Ly dynasty (1009-1225) [Poan Thi Tinh 2006: 158]. At different times
and for each occasion, whether it was a funeral ceremony, a commemoration ceremony of the first
year and subsequent years, there were different types of costumes, but all of them were sewn from
coarse colorless fabric. Nowadays, mourning clothes include a cloak with a hood of translucent gauze,
which is worn over a black cloth (usually Western style), and a piece of white thick cloth about 30
cm wide and more than 1 m long, which is wrapped around the head in the manner of a turban.

Ornaments and images of sacred animals

Even though the modernized do dai was a fertile ground for experiments of modern fashion
designers from the very beginning, this costume was also one of the ways to preserve the traditional
aesthetics of the national clothing ornamentation. The tunic (especially women's tunic) is often
decorated with ancient Vietnamese ornaments, patterns, and images of sacred animals.

Of the eight sacred animals bat vat revered by the Vietnamese (dragon, unicorn, turtle,
phoenix, carp, bat, crane, tiger) the dragon seems to be depicted on the do dai tunic more often than
others, both male and female [Nguyén Vin Ky 2004: 27-28]. The dragon, a symbol of power,
prosperity and well-being, pairs with the phoenix, which is interpreted as an expression of the concept
of Yin - Yang. On a female do dai one can often see images of a crane (in different interpretations -
a heron, a stork) —a symbol of peace, happiness, and good omens, and on a male (which is also typical
for Chinese costumes) - an ornament in the form of the hieroglyph “longevity” inscribed in one or
several circles [Sychev, Sychev 1975: 77]. Often this sign is placed in a looped pattern woven of five
images of bats, which are also associated with the wish of happiness.

The most ancient ornamentation that can be found on the do dai tunic is the images of the
discs of Dong Son drums, ritual objects of the Bronze Age (1st millennium B.C.). The disk of a cult
drum was a concentric model of the Universe with the sun-star in the center, the world of the dead,
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the world of the living, the world of people and animals, where images fixed the cult, relations
between community members, ways of economy and objects of worship [Deopik 1994: 3132]. The
drum-shaped drawing, as a rule, consists of stylized images of two or three disks, arranged vertically
and covers the tunic from the waistline to the end of the front floor.

Changes within the symbolic clothing color model

The most important changes that affected the symbolic model of the color of the do dai
costume were related to the ways of demonstrating wealth and social status, which underwent drastic
changes in the first decades of the 20th century. Along with the quality of fabric and decoration, the
most important marker of social status and an indicator of material well-being was the number of
suits worn at a time, especially when it came to women's clothing. The degree of social activity and
involvement of Vietnamese women in the economic life of the country in the 18".-19". centuries was
quite high. The woman's duties included going to the market, meeting guests, taking care of relatives,
maintaining good neighborly relations, preparing religious and family celebrations and many other
things that implied frequent appearances in public. A woman's attire was seen as a material expression
of her father's, husband's or son's wealth and social status (Fig. 3).

Fig. 3. Women from a wealthy family in ¢o nam thdn costumes. North Vietnam, 1910-1920.
Photo from public sources

While the Vietnamese Catholic priest Philippe Binh (1759-1832) described that poor peasants
could hardly provide themselves with at least one set of clothes [Binh 1968 : 34], the wealthy wore
several tunics (or robes) - one over the other. Prosperous Vietnamese women of the 19th and early
20th centuries wore three, seven or nine do dai tunics at a time. Young girls more often wore top suits
of light shades (cream, blue, pink), while married older women wore tunics of dark colors — brown,
black, purple [Cung Duong Hang 2009: 36]. The lower tunics were usually bright, contrasting shades:
light yellow (Viet. mé ga), rich pink (the color of lotus petals, Viet. canh sen), lemon (Viet. vang
chanh), blue, azure (Viet. 4o thiy), etc. The bottoms of the tunics were only visible during movement,
which created the effect of color overflow, besides, the row of buttons from the collar to the armpit

were often left unbuttoned to show the shades and textures of the undergarments. In the first decades
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of the twentieth century this custom began to gradually disappear, which was due to the fall in fabric
prices. By the middle of the 20th century the layered clothing as an indicator of wealth and social
status had completely lost its relevance.

The abolition of state laws regulating the use of various costumes for different estates also
played a role in the perception of traditional color symbolism. After the abdication of Emperor Bao
Dai and the abolition of the monarchy in 1945, the imperial clothing regulations lost their official
force and, notably, were quickly forgotten, as they mainly concerned the officialdom. Wealthy people
who had previously disobeyed the law forbidding the wearing of yellow suits could now do so without
violating the will of the governor.

However, the main reason for the changes in the interpretation of color symbolism in clothing
was the familiarity of Vietnamese with the European costume and their gradual perception of various
elements of the Western fashion industry. The well-to-do Vietnamese townswomen of the early 20th
century imitated French women and then some generalized image of a modern European woman.

White has undoubtedly undergone the most dramatic changes in the context of application
and, consequently, in terms of meaning in the twentieth century. In the 20s of the 20th century, the
white do dai with a semi-fitted cut started to be used in a fundamentally new way - it was chosen as
the uniform for many women's educational institutions after the practice was introduced at the Dong
Khanh Girls' High School in Hue City, which opened in 1917 [Lé Quang Két 2015: 14.01.2020]. The
white color of the dress became associated with innocence, youthfulness, neatness, and discipleship.
Unlike dark-colored suits, so popular among peasants, white do dai required special neatness in
handling and became a kind of “behavioral report card” (Fig. 4).

Fig. 4. A girl in a modern do dai costume. North Vietnam, early XXI century.
Photo from public sources

In the mid-50s brides in North Vietnam, following the European fashion, began to wear white
do dai at the wedding ceremonies [Poan Thi Tinh 2006: 155-156]. The bride's wedding costume
most often consisted of a tunic of fitted white, cream, or soft pink color, white straight cut trousers
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and white high-heeled shoes. The hair was styled in the European manner: it was curled in small
curls, fastened with barrettes, or left loose, which was considered unacceptable a few decades ago
[Nguyén Vin Ky 2004: 27-28].

In the South, the fashion for white wedding dresses for girls and Western-style suits for men
came at least a decade earlier. In the early 1980s, Southern women first wore white Europeanized
dresses with puffed skirts and veils. The mentality of southerners who gravitated toward foreign
fashion (and foreign novelties in general) contributed to the rapid assimilation of material culture
elements that were foreign to Vietnamese culture [Cung Duong Hang 2009: 39-40].

In the early twenty-first century, women's costumes, which occupy some intermediate position
between the traditional do dai costume and the European white wedding dress, began to be used in
wedding ceremonies. Such a costume, as a rule, preserves the characteristic features of the cut of both
parts of the costume - wide trousers and tunic - but the sleeves and collar are often subject to
significant changes. In addition, a veil may be used together with the white do dai [[Xu hudng] 4o
dai cudi: 14.01.2020].

The perception of white as the color of wedding attire is firmly entrenched among young
people in the big cities of Vietnam — Hanoi, Ho Chi Minh City, Hai Phong, Da Nang and Nha Trang.
The fact that the white color appears in the wedding ceremony exactly in the context of national, not
European costume, deserves special attention. The assimilation of elements of a foreign culture in
this case occurs through its incorporation into something familiar, which society interprets as
traditional, indigenous Vietnamese. It is not uncommon for the bride and groom to appear before the
family and guests in two outfits - both in Western costumes and wedding do dai traditionally red or
deep pink.

By the end of the 20th century in Vietnam there were universal notions about the color of a
costume’s do dai according to the sphere of using the costume, age, and gender of the owner. It is
believed that girls 14-18 years old are best suited for suits in delicate pastel shades. Girls and
unmarried maidens up to 25-27 years prefer bright colors and ornaments. Women over 50 years of
age appear on holidays and official events in velvet tunics of purple, black, brown, decorated with
embroidery and applique [Nhitng mau 4o dai: 12.01.2020].

At the turn of the XX-XXI centuries do dai began to be actively used as a uniform of service
sector workers - waitresses, hotel personnel, tourist guides. As a rule, they are monochrome suits of
blue, lemon-yellow, pink color without decoration and ornamentation.

It is safe to say that as a living and organically functioning element of material culture, do dai
continues to evolve; its symbolic model of color, which is closely linked to the features of decoration,
undergoes continuous changes.
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