Brernamckue ucciaenosanus. 2021. T. 5. Ne 4

M) Check for updates

OUJTOJIOI'USA

DOI: 10.54631/VS.2021.54-131-147

THE PERCEPTION OF L.A. BUNIN’S WORK IN VIETNAM
Do Thi Huong

Abstract. lvan Bunin was the first Russian writer, who won the Nobel Prize in literature. However,
Vietnamese readers knew him rather late: it was in 1987 that stories by the famous master of artistic language
were translated into Vietnamese for the first time. So, as compared with other Russian classics, the history of
perception of Bunin's work in Vietnam is not very long. His works are still little-known to a broad readership,
but at the same time, the writer managed to gain recognition by “elitist” Vietnamese reader. This article
analyses the features of perception of Ivan Bunin’s work (on the whole, his stories) in the “elitist” Vietnamese
readership, from the time of publication of his stories in Vietnamese up to 2019. The basis of the analyses are
articles and researches on the writer’s work, including senior theses and master’s theses by graduates of higher
education institutes, as well as Bunin’s works’ translations into Vietnamese.
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Introduction

The name of lvan Bunin, a famous Russian writer, several times had appeared on the pages
of Vietnamese newspapers and magazines before his stories were published in Vietnamese. Thus, the
article “Prominent Writers and the Nobel Prize in Literature in 1901 — 1965”, published in Saigon
“Literature” magazine (No. 50, November 15, 1965) [Nhitng khuén mat 16n 1965], Ivan Bunin was
for the first time mentioned as a master of artistic language, who had been awarded the Nobel Prize
in literature in 1933. The most complete recent survey of the writer’s life and work, in particular, of
his emigration period, is the article «Who Decides the Fate of Bunin’s Literary Legacy?” by Do
Quyen issued in “The Art” newspaper (No. 13, March 31, 2001), read by broad audience. [P Quyén
2001]. The research paid special attention to the latest works of the writer. A year later the same
newspaper (#12, March 23, 2002) published an informative article “Ivan Bunin, the Nobel Laureate
of 1933 from Russia” by P. Hallstrom (translated by Tan Don and Tran Viet Hung) [Hallstrom 2002],
later re-printed in the book “The Russian Writers, Nobel Laureates” [Poan Tt Huyén 2006]. The
author of the article gave a grounded assessment of the ideas, artistic originality and importance of
Bunin’s stories in particular and his work in general.

For the first time Vietnamese readers got acquainted with Bunin’s works translated by Ha
Ngoc in 1987 [Bunin 1987]. That stories’ collection was re-edited in 2013 and entitled “Dark
Avenues” [Bunin 2013]. A year later Phan Giang Hoang translated several stories more and published
them in the collection “Lika” [Bunin 1988]. This collection was re-edited in 2006 and entitled “The
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Light Breath” [Bunin 2006]. In 2002, in Vietnam there appeared rather voluminous selected works
by Bunin with both poems and stories (including those translated by Ha Ngoc and Phan Hong Giang)
[Bunin 2002] (Fig. 1). In the sequent years the writer’s stories, which had not been translated before,
were published in the “Foreign Literature” magazine [Bunin 2003; 2011a] and in Internet in
translations by Nguyen Thi Kim Hien [Bunin 2003; 2011b]. Recently, in the collection “The
Grammar of Love. Selected stories of Russian Writers of the 20th and 21st centuries” (2017) there
was published “The Grammar of Love”, another brilliant work by Bunin, translated by Dao Tuan Anh
[Pao Tudn Anh 2017]. Nowadays, 34 Bunin’s stories have been translated into Vietnamese (see
Application). This is a rather modest figure, when taking into account the fact that the Complete
Works of I.A. Bunin in 13 volumes edited in Russian in 2006 contains 188 stories which made up six
volumes in total.

Vang Lk
Ivan Bunin
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Fig. 1. Translations of works by I.A. Bunin, published in Vietnam.
Photos from open sources

For the first time, stories by Ivan Bunin were published in Vietnamese more than thirty years
ago, but yet the writer’s work has not been studied deeply enough. In the SRV, as compared with
Russia and many other countries, there have been published no monographs devoted to his literary
legacy. On the whole, research-works on Bunin are represented with short prefaces to collections of
his stories and with articles by Vietnamese authors in literary dictionaries and magazines, as well as
with several articles by foreign specialists translated into Vietnamese. Textbooks on history of
Russian literature for students of higher education institutions give a very poor survey of the writer’s
life and work. Probably, the reason is “the simplicity” and at the same time “the incredible depth” of
his stories and poems: “the comprehension of Bunin’s works demands not only for thoughtful reading,
but also for broad open-mindedness, mental and spiritual concentration, ability to think of Russia, of
its past, present and future, of correlation of individual daily, “private” life, and large-scale historic
and social events” [Bunin 2013: 7]. In a special issue of “Foreign Literature” magazine, dedicated to
the 50th anniversary since Ivan Bunin’s death, translator Pham Quoc Ca wrote in the preface to the
section of short stories and essays: “The greatest intellect of a humanist thinker and the gift of a master
of words have merged in his literary talent admiring many great writers” [Bunin 2003: 5]. Perhaps,
this is the most difficult task for Vietnamese researchers and literary critics from abroad in the study
of Bunin’s works.
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Evaluating the writer’s work, many specialists mentioned, first of all, Ivan Bunin’s importance
in the development of Russian culture and the Silver Age literature: continuing the traditions of Leo
Tolstoy and Anton Chekhov, he at the same time, pointed new directions in the development of
Russian literary process of that time.

“History of Russian literature” textbook shows Ivan Bunin a representative of Russian critical
pre-revolutionary realism; his “life was much more difficult even as compared with Kuprin’s life”
[DS Hong Chung 2003: 483]. In the introduction to the writer’s stories collection translator Ha Ngoc
cites O.N. Mikhaylov, a Soviet literary critic, who calls Bunin’s work “the separate chapter in the
development of Russian literature of this century” [Bunin 2013: 7]. Also, Vietnamese researcher Vu
Cong Hao wrote: “It will be the greatest missed opportunity, if I do not mention Ivan Bunin’s (1870—
1953) great contribution to both Russian realist literature of the early 20th century and to the world
literature” [Vi Cong Hao 2008: 9]. In his article “Russian Literature after the Reform” which
appeared in “Literature” magazine (#3, 1995) in the translation by Tran Nho Thin, A.G. Sokolov
mentioned: “High spirituality is typical of Bunin’s work, which absorbed the quint-essence of the
Silver Age [...] and of pre-revolutionary literature” [Sokolov 1995: 24]. In his discourse of Russian
literature in emigration, Gleb Struve called Ivan Bunin its “chief pride”, emphasizing: “Bunin’s death
was symbolically perceived as the end of the literature abroad” [Struve 1995: 29]. Vietnamese
researcher Pham Gia Lam in his work “Transformations of Artistic Thought in Russian Prose in the
Late 19th — Early 20th Centuries” expressed the view that Bunin had introduced a new bold
experience of impressionism to realist literature, making for its colorfulness: “Bunin like an
experimenter unites realist traditions and structural principles congenial to impressionism” [Pham
Gia Lam 1997: 14]. Literary critic Do Hai Phong wrote something of the sort in “Russian Literature”
textbook: “Bunin began working as a realist in “Chekhov’s style”, but by the end he had reached the
direction close to impressionism” [P& Hai Phong 2015: 10-11]. Also, the researcher Vu Cong Hao
mentioned: “Influenced by Henri Bergson’s intuitivism, Bunins’ works, especially in the exile, are a
flow of natural and infinite consciousness, reproducing Russian landscapes and Russian people” [V
Cong Hao 2008: 9].

Phan Hong Giang, one of Bunin’s first translators in Vietnam, unconditionally included the
writer in the rank of great Russian masters of artistic language of the 19th and 20th centuries, whose
works belong to the Treasury of world literature, equally with Pushkin, Lermontov, Dostoevsky,
Tolstoy, Gogol, Chekhov, Kuprin etc. He says that Ivan Bunin can be considered “the last typical
representative of Russian classic realism, having contributed to literature the eternal values of beauty:
the beauty of nature, soul, literature and, first of all, of human life”” [Bunin 2002: 5]. Also, Ha Van
Luong in his article “The Artistic Features of Ivan Bunin’s Stories”[2011] emphasized the role of
landscape in the Russian writer’s works, paying attention to beautiful landscapes as a distinguishing
feature of the artistic style of his psychological stories. Comparing Ivan Bunin with other Nobel
Laureates in literature, such as Ernest Hemingway and Gao Xingjian, Dao Ngoc Chuong saw his
work through the prism of the “return” motive. In his opinion, the topics of the writer’s works were
the return to his Motherland, return to his love and return to his youth in memories. That is why the
researcher argued: “The pictures of Russian nature, of Russian village, as well as of Russian soul in
Bunin’s stories are penetrated with nuances of dreams. Reading them, we feel as if wandering on the
spaces of delightful sorrow and suddenly aware that we are dreaming, even when the events appear
absolutely realist” [Pao Ngoc Chuong 2010: 57].
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This author, the worshipper of Russian literature and Ivan Bunin, wrote a number of articles,
researching such aspects of the writer’s work, as his sensory perception, plot building, characters and
artistic style of his stories: “The Evolution of Narrative in Ivan Bunin’s Stories “The Gentleman from
San Francisco”, “Antonov Apples”, and “Sunstroke”» [2016b], “Ivan Bunin and Russian literature
of the Silver Age” [2016a “Ivan Bunin’s Stories from the Cultural Point of View” [2017], “The Place
of Ivan Bunin’s Stories among Russian Short Stories of the Late 19th — Early 20th Centuries”
[2018a], “Female Characters in Ivan Bunin’s Stories: Women or Rebels” [2018b], “Lyricism in Ivan
Bunin’s Stories” [2019].

So, we see that Vietnamese researchers and translators have managed to evaluate Bunin’s
importance both in Russian and in the world literature. Having analyzed the writer’s works more
intently, many literary critics make valid conclusions on the lyricism of Bunin’s narrative, attaching
unique recognizable style to his stories. In his introduction to the collection of stories by lvan Bunin,
Phan Hong Giang wrote: “Introducing Ivan Bunin’s work to the readers once again, we have chosen
the stories with clearly seen lyricism; every story can be called a history of love” [Bunin 2002: 11].
Earlier the translator had spoken of “interdisciplinarity” of the writer’s work: “Bunin was neither a
musician, nor an artist, but visuality (a special talent to create landscapes and portraits) is always
present in his works, as well as the melodiousness of flowing delightful prose. That is why he is one
of the few Russian writers highly recognized as the master of artistic language” [Bunin 2002: 6].
Also, the researcher Dao Tuan Anh wrote of “melodiousness” of Bunin’s stories as of their typical
feature (“The Literary Dictionary”, new edition): “By the 1890s Bunin’s prose style had been formed,
its laconicism was achieved by means of melodiousness and rhythm. Bunin himself considered the
prose, where he desired to achieve melodiousness and metaphors, the continuation of his poetry” [Dd
Dirc Hiéu 2004: 172]. Sharing the point of view of Dao Tuan Anh and Phan Hong Giang, translator
ha Ngoc was of the opinion that “every his [Bunin’s] story is both prose and poetry” [Bunin 2013:
7].

Perhaps, the most complete information on Ivan Bunin is given in the book “Russian Writers,
Nobel Laureates”. Its authors devote a separate chapter to the Writer-Laureate. Its subsections are as
follows: “Biography”, “The Nobel Speech and Acknowledgement”, “Works (mostly well-known
stories)”, and “K. Paustovsky’s Essay about Ivan Bunin”. It should be specially mentioned that the
book contains a rather complete list of Bunin’s works emphasizing those having been translated into
Vietnamese. Due to this list, one can get an idea of history of the Russian writer’s work’s perception
in Vietnam. A strong impression is made by Bunin’s speech, where he thanks the Swedish Academy
for “the nice gesture”, i.e., the awarding of the Nobel Prize in literature to an exile. And the article by
K. Paustovsky on Ivan Bunin allows to get the exhaustive idea not only of spiritual image of the
writer, but also of the artistic features and style of Bunin’s prose. Paustovsky told that before writing
Bunin should “have looked for the sound”: ““As soon as I have found it, the rest comes quite naturally.
[...] “To find the sound” means to find the rhythm of the prose and to find its leitmotiv. While the
prose possesses the same internal melody like poetry and music” [Doan Tir Huyén 2006: 100].
Paustovsky managed to describe thoroughly Bunin’s rich language: “Bunin’s language is simple,
nearly sparing, pure and picturesque. But at the same time, it is extraordinary rich in its images and
sounds, - from cymbal singing to the ringing sound of the spring water, from measured rhythm to
surprisingly delicate intonations, from a light melody to thundering Biblical curses, and then — to the
apt, smashing tongue of Oryol peasants...” [Poan Ttr Huyén 2006: 101].
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Recently in Vietnam there appeared two research-works on Russian literature of the 20th
century and literature of emigration, with rather full information on Ivan Bunin’s work. They are:
“Russian Literature of the 20th Century” textbook by Vu Cong Hao and “Literature of the Russian
Emigration: the Process, Features and Perception” by Pham Gia Lam. The both authors pay special
attention to the concept “lyricism”, separating it as a typical feature determining the image of Bunin’s
stories. As far as artistic features of Ivan Bunin’s work are concerned, Vu Cong Hao analyses
consequently his poetry, love stories, and novel. In the part devoted to the love stories the researcher
argues: “Simple subject matter, open unexpected end and the indissoluble combination of “down-to-
earth, daily” life and “the tragic poetry” of the Russian soul are typical of his stories” [Vl Cong Hao
2015: 124]. Analyzing separate typical works by Bunin, Vu Cong Hao emphasized: “Extremely
realistic stories are nevertheless full of poetry, lyricism of high thought and sensitive soul, which is
fond of life, values people and notices with tremble the tidiest changes in nature” [Vii Cong Hao
2015: 127].

“Literature of the Russian Emigration: the Process, Features and Perception” by Pham Gia
Lam [2015] is indeed, a valuable research-work for Bunin’s and Russian literature worshippers. In
chapter 6 devoted to Ivan Bunin, the author argues that the distinguishing feature of his artistic style
is “philosophically lyric” nuance of the narrative. The researcher shows the two main stages of the
writer’s work differing with the object of philosophical lyricism: “philosophically lyrical description
of life and Russian people in the time before the October revolution” and “philosophically lyrical
description of love and nostalgy for Russia in the years of emigration”. The researcher analyses each
of these conceptions on the ground of the most typical works of these two stages: “Antonov Apples”
(the story of the pre-October period) and “Cursed Days”, “The Rose of Jerico”, “Mitya’s Love”, “The
Life of Arseniev”, “Pure Monday”, “The Liberation of Tolstoy” (the works of the post-October
period).

Recently Bunin’s work was the theme of senior and master theses in Vietnamese universities.
For example such senior theses like “Artistic Time and Space in Bunin’s Stories” by Dao Thi Bich
Thuy (2005), “Psychologism in Ivan Bunin’s Stories” by Do Thi Thu Huong (2007), “Beauty in Ivan
Bunin’s Stories” by Banh Thi Le Huong (2009), “Love in Ivan Bunin’s Stories” by Nguyen Thi Thuy
(2013), and the following master theses: “Impressionism in Ivan Bunin’s Stories” by Ha Hong Nhung
(2005), “Symbolic Models in Bunin’s Prose” by Dang Thu Huong (2008), “Descriptions in Ivan
Bunin’s Stories” by Do Thi Thu Huong (2009), “Impressionism and Female Characters in L.A.
Bunin’s Stories” by Hoang Thi My (2009), “Liveliness of Descriptions in Ivan Bunin’s Stories as
compared with G.G. Markes’ Stories” by Nguyen Thi Van Anh (2010), “Nostalgy in Ivan Bunin’s
Stories” by Banh Thi (2011), “The Traces of Modernism in I. Bunin’s Prose” by Tran Thai Nhung
(2014).

The mentioned senior and master theses were mostly devoted to the research of descriptions
(nature, things, characters) in Bunin’s stories. Also, the theses on impressionism, nostalgy and
modernism in the writer’s works paid great attention to the art of descriptions and picturesqueness of
Bunin’s prose. These research-works evidence the intense influence of Ivan Bunin’s work (or of his
stories, to be exact) and his attractiveness for the Vietnamese youth.

The survey of the existing materials on I.A. Bunin allows the following conclusion: Ivan
Bunin is a highly esteemed writer in the world. There have been published numerous special
researches on his work. However, in Vietnam the quantity of literary studies devoted to the famous
master of artistic language is not much, though Bunin's works have been translating in Viethamese
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since the end of the 20th century. The first steps in perception of the Russian writer’s work by “elitist”
Vietnamese readership (students, translators, researchers) allow to assess its important place, role and
influence in Vietnam. Bunin is a great writer. His works reflect general problems of mankind. But
the love for a woman and to the motherland are the two brilliantly developed themes in his work.
They are clear to the Vietnamese reading audience. It is patriotism that draws the two peoples
together. The Vietnamese appreciate the beauty of Russian nature, the power of Russian culture and
the strength of Russian national character in Bunin’s stories. The Vietnamese reader is captured with
the writer’s creativity in describing deep feelings and sensuality. On the other hand, they appreciate
some traces of French culture in Bunin’s work, too, while France has made a distinctive mark on
history and literary culture of Vietnam. At the same time, the translation, popularization and research
of Bunin’s literary legacy in the SRV is still the rich soil. The further introduction of the writer’s
works to broad readership demands for more enthusiasts, both readers and translators.

Application

LA. Bunin’s stories translated into the Vietnamese language

~

. “Antonov Apples” (Nhitng qua tao Antonov)

. “Meliton” (Meliton)

. “A Little Romance” (Mot truyén tinh nho nho)

. “The Good Life” (Cudc doi twoi dep)

. “The Last Rendez-Vous” (Lan gdp g6 cudi ciing)

QA AN W

. “The Last Day” (Ngay cudi cing)

N

. “Lean Grass” (Cé gay)

. “The Chalice of Life” (Chiéc coc doi)

. “The Dreams of Chang” (Nhitng gidc méng ciia Trang)
10. “The Gentleman from San Francisco” (Quy éng tir San Francisco dén)
11. “Bast-Shoes” (Doi hai)

12. “The Book” (Sach)

13. “The Grammar of Love” (Ngit phdp tinh yéu)

14. “The Light Breath” (Hoi tho nhe)

15. “The Son” (Dira con trai)

16. “In the Night Sea” (Trén bién dém khuya)

17. “Sunstroke” (Say nding)

18. “Ida” (Ida)

19. “Dark Avenues” (Nhitng 16i di dwdi hang cdy sam t6i)
20. “Caucasus” (Kavkaz)

21. “The Late Hour” (Canh khuya)

22. “Russia” (Russia)

23. “Calling Cards” (Nhitng tam danh thiép)

24. “Tanya” (Tanhia)

25. “In Paris” (O Paris)

26. “Galya Ganskaya” (Galia Ganskaya)

27. “Natalie” (Natali)

28. “Upon a Long-Familiar Street” (O mét phé than quen)
29. “Cold Autumn” (Mua thu lanh)

30. “The Raven” (Con qua)

31. “The Swing” (Chiéc du)

o o
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32. “Pure Monday” (Ngay thir Hai trong trdng)
33. “Chapel” (Nha mo)
34. “Bernar” (Bernard)
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BOCIIPUATUE TBOPUECTBA N.A. BYHUHA BO BLETHAME
o Txu XbIoHT

AnnoTtauus. VIBan ByHuH — nepBbIi pyccKuii micaTelNb, CTaBIINi JaypearoM HoOeneBckoii mpemun
1o nureparype. OJHAKO 3HAKOMCTBO BHETHAMCKOT'O YUTATENSI C HUM COCTOSJIOCH JOBOJIBHO TI03[JHO: BIIEPBbIE
pacckaspl TPU3HAHHOTO MacTepa cJoBa ObUIM TepeBeleHbl Ha BBETHAMCKHH $3bIK JMmb B 1987 T.
CrenoBatenpHO, 10 CPABHEHHUIO C APYTMMHU PYCCKUMHU KJIaCCUKaMH UCTOPHSI BOCTIPUATHS TBOpuecTBa byHuHa
BO BbeTHaMme He cTOonb NponoJDKUTENbHA. Ero mpousBeneHHs MO-NPEKHEMY MAaJOM3BECTHBI LIMPOKOU
myOJinKe, HO BMECTE C TeM 3a MPOILIEANINEe TOAbI MUCATENI0 YAAJIOCh 3aBOCBATh MPU3HAHKE Y «3JIUTAPHOTOY»
BBETHAMCKOIO 4MTaTelsl. B IaHHOHM cTaThe HcciemyroTcs OCOOCHHOCTH BOCHPHSTHS TBOpUecTBa lIBaHa
BynnHa (B OCHOBHOM €ro paccka3oB) STOH KaTeropHel uyuTaTelsieil, HauMHas ¢ MOMEHTa IMyOJIUKaIMHd ero
pacckazoB Ha BbETHAMCKOM sI3bIKe M J0 HacTosmiero BpeMeHu (2019). OcHoBO# s aHamN3a MOCTYKUIA
CTaTb M HCCIENOBAHUS, IMOCBALIEHHBIE TBOPUYECTBY MHUCATENA, B TOM 4YHCJIE IUILUIOMHBIE paboThl U
MarucTepcKue JAUCCEPTAlMU CTYACHTOB BBICHIMX YUeOHBIX 3aBEJCHUH, a TakkKe MEpeBOJIbI MPOU3BEICHUN
ByHrHa Ha BBE€THAMCKUI SI3BIK.

KmoueBnsie caoBa: lBan bynun, HoOeneBckas mnpemusi, BbeTHam, pycckas jureparypa,
«QIUTAPHBIN) YUTATEND.

Jns uurupoBanms. /lo Txu Xwviome. Bocmpustue tBopuectBa W.A. bynuHa Bo Bnetname //
Brernamckue uccieqosanus. 2021. T. 5. Ne 4. C. 131-147.

BBenenune

MM wm3BecTHOro pycckoro mnwucarens lBaHa byHHMHA HECKOJIBKO pa3 MOSBISUIOCH Ha
CTpaHHUIaX BLETHAMCKHX ra3eT U )KypHAJIOB €€ 10 BBIXOAA €r0 PACCKa30B HA BLETHAMCKOM SI3bIKE.
Tak, B cratbe «Kpynuble ¢urypsl u HoOeneBckas mpemust mo snuteparype B 1901-1965 rr.»,
OnyOJIMKOBaHHOM B calrOHCKOM KypHaie «JIuteparypa» Ne 50 ot 15 HosiOpst 1965 r. [Nhitng khuon
mdt lon 1965], VBan byHuH BHepBble yINOMHUHAJICS  Kak MacTep CJOBa, YAOCTOMBLIMHCS
HobGenesckoil npemuu no nureparype B 1933 r. Haubonee monHelii 3a mocienHue rofsl 0030p
’KU3HU U TBOPUECTBA MHUCATENS, B YACTHOCTH JIET, IPOBEAEHHBIX B OMUTPALlUU, ObLI C/I€JIaH B CTaThe
«KTo pacnopsikaercsi cyapOoii nurepatrypHoro Hacienus bynwna?» Jlo Kyilien, Bwimemmeii B
MOMYJISIPHOM B IIMPOKHUX YUTATENIbCKUX Kpyrax xypHaie «Jluteparypa u uckyccrso» Ne 13 ot 31
mapra 2001 r. [Pd Quyén 2001]. Ocoboe BHHUMAaHHE B HCCIEIOBAHWH YAEIANOCH ITO3IHUM
npou3BefeHus M mnucarens. ['ogom mozxke B Ne 12 storo xypHana ot 23 mapra 2002 r. Obuia
onmyOnMKOBaHAa BecbMa cojaepkarenbHas craths [l Xamnsctpéma «VMBan bynuH, naypear
Hob6enesckoit mpemun 1933 r. u3 Poccun» (B nepeBoae Tan [Jona u Uan Brer Xynra) [Hallstrom
2002], BmocnencTBUM mepernedataHHas B kHure «Pycckue nucatenun — HoOeneBckue laypearbi»
[Poan T Huyén 2006]. ABTOpoM HaHHOH CTaThH ObIa JaHAa OOOCHOBAHHAs OLEHKA
UJICOJIOTHYECKOTO CO/Iep KaHMsI, XyI0’)KECTBEHHOTO CBO€0Opasusi U 3HAU€HUsl paccka3oB byHuHa B
YaCTHOCTH U €ro TBOPYECTBA B LIEJIOM.

IlepeBoabl npousBenennii byHnHa Ha BbeTHAMCKHUI SI3bIK

Bnepsbeie ¢ npousBencHusimu lBaHa ByHuHHa BhE€THAMCKUM YHUTAaTeNb IO3HAKOMUIICS B
nepeBosax Xa Hroka B 1987 r. [Bunin 1987]. Beimeammii Torna cOOpHUK paccka3zoB ObUI epen3iaH

B 2013 r. mox Ha3BanueM «Témuble amen» [Bunin 2013]. Tox ciycTst mocie myOIUKaIiy IIEpBOTO
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coopuuka nucarens @an XoHr 34HT MepeBEN elle HEeCKOJIbKO €ro paccka3oB, OMYOJMKOBaB UX B
coopuuke «JIuka» [Bunin 1988]. Hdauneii cOopuuk Obul mepeusgan B 2006 r. mon Apyrum
Ha3BaHueM — «JI€rkoe npixanue» [Bunin 2006]. B 2002 r. Bo BreTHame BBINLIO JOBOJIBLHO 00BEMHOE
coOpanue u3dpaHHbIx counHeHuil MiBana bynuna, B KOTOpoe BOILIM KaK CTUXH, TaK U paccKassbl (B
ToM unciie nepeBenéunnie Xa Hrokom u @an Xonr 3starom) [Bunin 2002] (puc. 1). B nocnenyromrue
roapl HE TMepeBeACHHbIE paHee paccKasbl MHcareis H3AaBaluch B JkypHane «HocTpaHHas
mureparypa» [Bunin 2003; 2011a] u nybnukoBanuce B MaTepHere B nepeBogax Hryen Txu Kum
Xwuen [Bunin 2003; 2011b]. Heckonbko net Ha3zaa B coopuuke «I'pammarnka jo6Bu. M30paHHbIe
pacckasbl pycckux nucateneii XX—XXI BB.» (2017) Obu10 0omyOIMKOBAHO €Ie OJHO OJiecTsIiee
npousseznenne byunna «'pamMmarnka moGBny» B mepesoze Jao Tyan Aup  [Dao Tuan Anh 2017].
Ha manHbBIli MOMEHT Ha BRETHAMCKHH SI3BIK MepeBeieHo 34 pacckasa nucarens (cM. [Ipumoxenue).
DTO NOBOJILHO CKpOMHas Lu(pa, mpuHUMas BO BHUMaHUE TOT (akT, 4yTo B 13-TOMHOE MOIHOE
cobpanue counHenuii .A. byHuHa Ha pycckoM si3bike, u3nanHoe B 2006 1., Bouuio 188 pacckazos,
KOTOPBIE 3aHsUIU B OOLIEH CI0)KHOCTHU IIECTh TOMOB.

- A. Bunhiy

tuypp
Tvan Bunin uen tdp tir P’ dm

Puc. 1. TlepeBoas! nmpousseaenuii 11.A. bynuna, uznanssie Bo BoeTHame.
Domo U3 OMKpLIMbIX UCHOYHUKOS

N3yuyenne TBopuyecTBa bynnna Bo Beername

Hecmotps Ha TO 4TO ¢ MOMEHTa MepBoil MybOnuKanuu pacckazoB MBana bynuna Ha
BbETHAMCKOM s3bIKe mpouuio Oonee 30 neT, TBOpPUECTBO mHcaresss BOo BbeTHame H3yueHO
HezocTtatoyHo riy6oko. B CPB B otiinune ot Poccun m MHOTUX JpyruX CTpaH HE BBIIUIO HU OJTHOU
MOHOrpaduu, MOCBAEHHONW €ro Xya0KeCTBEHHOMY Hacieauio. VccnenoBaTenbckue MaTepuanibl O
byHuHe B OCHOBHOM MpEICTaBIIEHbl KPaTKUMHU IMPEAUCIOBUSIMH K COOpPHUKAM €ro paccka3oB U
CTaThsIMM BbETHAMCKHX aBTOPOB B JINTEPATYPHBIX CIOBapsX M KypHajlaX, a TaKkKe HECKOJIbKUMH
CTaThsIMHM 3apYOEKHBIX CIIELUATNCTOB, IEPEBEIEHHBIMU Ha BHETHAMCKHM sI3bIK. BecbMa CKyaHBIN
0030p KHU3HHU U TBOPUECTBA MHcaTelIs Ja€TCs U B ydeOHUKAX 110 HCTOPUH PYCCKOM TUTepaTyphl IS
CTYJEHTOB BY30B. BeposITHO, IPUUMHON 3TOTO SBISIETCSA «IPOCTOTa» U BMECTE C TEM «HEBEPOSITHAS
riyOMHa» ero paccka3zoB M CTUXOTBOpPEHMH: «/lng moHnManus npousBeaeHuil bynuna Heo6xo1umo
HE TOJIbKO BIYMUYHBOE YTE€HUE, HO U IIUPOKUN KPYTr0o30p, HAIPSHKEHUE U YMCTBEHHBIX, M TYIIEBHBIX
CWJI, YMEHHE Pa3MbILUIATh 0 Poccuu, o e€ mpomioM, HacTtosmeM U OyaylieM, O COOTHOLIEHUH
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MOBCEHEBHOM, ‘‘UacTHON™ JM3HM OTAEIHHOTO 4YellOBeKa M  MAaclITa0HBIX HCTOPUYECKHX U
obmecTBeHHbIX coObITHi» [Bunin 2013: 7]. B cnenumansHoM Beimycke kypHana «HOCTpaHHAas
nuTepaTrypay, nocBaméHHoM S50-jaeTuto co nug cMeptu MBana byHuna, B npeaucioBuu K paszieiny
HOBEJUIMCTUKU M 3cceuctukn nepeBomgunk Pam Kyok Ka nwmcanm: «Benmuuallmumii HHTEIIEKT
MBICIUTENA-TYMaHUCTa U J1ap MacTepa CJI0Ba CIWIACH B €ro JINTEPATYPHOM TajaHTE, BbI3bIBAs
BOCXMIIICHUE Y MHOTMX BelnMKuUx mucareneid» [Bunin 2003: 5]. B sTom, BO3MOXHO, U COCTOHT
CIIO)KHOCTb ~ M3y4€HHUs INpOU3BeNeHUM DbyHHMHa i BbETHAMCKUX  HCCIENOBAaTelIed U
JUTEPATypPOBENIOB APYTUX CTPAH.

JlaBasi OLIEHKY TBOpPYECTBY IHCATENd, MHOTHME CHELHUAINCTBl IMPEXKIE BCEr0 OTMEYaIU
Ba)XHYIO posib VBana ByHuHa B pa3BUTHUM PYCCKOW KyJIBTYphl U JUTEeparypbl CepeOpsHOro Beka:
nponospkas Tpaauuuu Jiea Tosncroro, AHToHa YexoBa, OH BMECTE C TEM 3a/aJ1 HOBbIE HAIIPABJICHUS
B Pa3BUTUU PYCCKOT'O JIMTEPATYPHOrO TBOPUECTBA TOTO BPEMEHHU.

B yuebnuke «Mcropus pycckoil nuteparypbl» ByHHH Ha3BaH NpeICTaBUTEIEM PYCCKOTO
KPUTHYECKOI'O peajiu3Ma JIOPEBOJIIOLMOHHOIO Iepuoja, 4ed <OKM3HEHHBIM IyTh ObLI ropasjio
TpyJHee Jaxe 10 CPaBHEHHMIO ¢ cyapboit Kynpuna» [P Hong Chung 2003: 483]. Bo Beenenun k
cOOpHUKY paccka3oB MmucaTens nepeBoguuk Xa Hrok mutupyer coBeTcKoro jiauTeparypoBena
O.H. MuxaiitnioBa, Ha3BaBLIEr0 TBOpYECTBO byHHMHA «uenoil TriaaBol B pa3BUTUM PYCCKOMN
JTUTEepaTypsl Hatero croyietus» [Bunin 2013: 7]. BeetHamckuii uccnenoBarens By Konr Xao Takke
nucan: «byner HeloMyCTUMBIM YIIYIIEHHMEM HE YIIOMSHYTh OrpoMHbIN Bkiaj MBana bynuna (1870—
1953) kak B pyCCKYyI0 PEaJTUCTHUECKYIO JIUTepaTypy Hadasia XX B., TaK U B MUPOBYIO JIUTEPATypy B
nenom» [V Cong Hao 2008: 9]. B cratee «O pycckoit aurepaType mocie pedopMbD»,
onyOnMKoBaHHOHU B xypHaie «Jluteparypa» Ne 3/1995 B nepeBoge Uan Hbo Txuna, A.I'. Cokosnos
orMeyan: «byHHMHCKOE TBOPYECTBO OTJIMYAECTCS BBICOKOM JYXOBHOCTBIO, OHO BIIUTAJIO B ceOs
KBUHTAICCEHIMI0 CepeOpsiHOro Beka <...> U JOPEBOIIOIMOHHOI muTeparypbi» [Socolov 1995: 24].
Paccyxnas o ponu nucarens B pycckoii turepatype smurpainuu, ['neé Ctpyse Hazsan MBana bynuna
€€ «IJIaBHOM T'OpAOCThIO», MoAuepKHYB: «CMepTh byHnHa Oblja BOCTIpUHSATA CUMBOJIMYECKH KaK
KOHeII 3apyOekHoM sutepatypb» [Struve 1995: 29]. BreTtnamckuii uccnenoBarens ®@am 35 Jlam B
cBoei pabore «/3MeHeHns Xy/105)KeCTBEHHOTO MBIIIUIEHHSI B pycCcKol npo3e koHa XIX —Hauana XX
B.» BBICKa3aJl MHEHHUE, COTTIACHO KOTOPOMY byHMH NpHUBHEC HOBBIN CMEIIBII ONBIT UMIIPECCHOHU3MA
B PEATMCTUYECKYIO JINTEPATYypy, 100aBUB B He€ Kpacok: «byHHH 3KCIIEpUMEHTaTOPCKU 00BbEeTUHSET
pEAINCTUYECKUE TPAAULIMK C HOBBIMM XYJO0XKECTBEHHBIMHM METOJAaMH M  CTPYKTYpPHBIMH
OpPUHIUNAMHK, OMU3KUMH  uMnpeccuoHu3My» [Pham Gia Lam 1997: 14]. B Tom xe nyxe
BbICKa3bIiBasicd U jureparyposen Jlo Xaih @onr B yuebHuke «Pycckas nureparypa»: «byHuH
HayWHaJ CBOM TBOPYECKUU MyTh C peajn3Ma B “UEXOBCKOM CTHJIE’, HO K KOHILY €ro TMpHIIeN K
HaIpaBIIeHNIO, 61M3KoMy nMIpeccHonmnsMy» [D6 Hai Phong 2015: 10-11]. Mccnenosarens By Konr
Xao Ttaxke 3amermin: «llon BimusHuem umHTynTMBHU3Ma AHpH beprcona mpousBeneHuss byHuHa,
0COOCHHO B M3THAHUH, MPEJICTABISIIOT cOO0M MOTOK €CTECTBEHHOr0 M OECKOHEYHOIrO CO3HaHUS,
BOCIIPOM3BOJAIIET0 PYCCKHE NEN3axu U pycckux moaei» [Vu Cong Hao 2008: 9].

Byayun onHuM u3 nepBeIX nepeBoguukoB byHuHa Bo BperHame, ®an XoHr 3sHr
0€30roBOPOYHO BKJIFOUMJI MUCATENS B YMCIIO BEJIIMKUX PYCCKUX MacTepoB cioBa XIX—XX BB., UbU
IIPOM3BENCHUS BXOJAT B COKPOBHUIIHMILY MHMPOBOM JIMTEpaTypbl, HapaBHe ¢ IIymKuHbIM,
JlepmonTOBBIM, JlocToeBckuM, TosctbiM, ['oronem, Uexoseim, Kynpuneim u np. Ilo ero cioBawm,
MBana byHHHa MOYKHO CUMTATh «I1OCJIETHUM BBIJAIOLUIMMCS TUIIMYHBIM MPEACTaBUTEIEM PYCCKOTO
KJIACCMYECKOI'0 peanu3Ma, MPUHECHIEr0 B JHUTEpaTypy BEYHbIE LEHHOCTH KpPacOThl: KpPacOThI
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IPUPOJIBI, AYILH, CIIOBECHOTO UCKYCCTBA M, MIPEXkKAE BCETO, YeI0BeUecKoi xu3Hm» [Bunin 2002: 5].
Xa Ban JIbloHT B cTaThe «XyI0KECTBEHHBIE 0COOCHHOCTH pacckazoB MBana bynunay [2011] Takxke
0c000 TOTYEpPKUBAI pOJIb TeW3aka B TMPOU3BENCHUSIX PYCCKOTO MUCATENs, BBIACISAS KpPacoTy
M300paXeHUs] TPUPOJbI B KAayeCTBE OTIUYMUTEIBHOM YEPThl XYAOXKECTBEHHOIO CTUJIS €ro
MICUXOJIOTMYeCKHX paccka3oB. CpaBHuBas MBana bynuHna ¢ npyrumu HOOeneBCKUMH JaypeaTaMu o
JUTeparype, TakuMu Kak IpHecT XemMuHrys3i u ['ao Cunizsss, Jlao Hrok TebloHT paccmaTpuBai
€ro TBOPUYECTBO CKBO3b MPHU3MYy MOTHBaA «BO3BpauieHus». [lo ero MHEHHIO, TNIaBHBIMH TeMaMH
MPOU3BEACHUH NUcaTes ObLJIO BO3BpAIlleHHE HAa POJMHY, BO3BPALICHUE K JIIOOBU M BO3BPAIICHUE B
MOJIOJIOCTh B BOCIIOMMHAHMSIX, HA OCHOBAaHMHM YEro HCCIENOBaTeNb yTBepkianl: «B OyHHHCKHX
paccka3ax ONMCaHUs PYCCKOM MPHUPObI, PYCCKOM JEPEBHU, a TAKXKE PYCCKOW IyLIN MPOHUKHYTHI
MeuTaTebHBIMU OTTEHKaMH. YHuTas X, MbI CJIOBHO ObI OJTy’/1aeM Ha MPOCTOPAx CIaJ0CTHOU IPyCcTH
¥ BHE3aIIHO OCO3HAEM, YTO HAXOAMMCS BO CHE — JaXK€ €CIU COOBITHS IOAAI0TCS abCOIIOTHO
peanuctuunoy» [Dao Ngoc Chuong 2010: 57].

ABTOpOM, SIBJISIFOIIMMCS IOYMTATENEM pPYCCKOM nureparypbl M VBana byHuHa, Taioke
HAMUCaH psiji HAYYHbBIX CTaTeH, B KOTOPBIX UCCIEA0BAINCH TAKKE aCTIEKThl TBOPUYECTBA MUCATEN, KaK
€ro 4YyBCTBEHHOE BOCIPHATHE, MOCTPOSHUE CIOXKETa, MEPCOHAKU M XYHAOKECTBEHHBIH CTUIh
paccka3zoB: «OBOJIOLUS IIOBECTBOBaHMS B pacckasax lBana bynuna «locomun u3 Can-
®dpannucko», «AHTOHOBCKUE s00Kkn» U «ConHeunblid yaap» [2016b]; «MBan ByHun u pycckas
nuteparypa CepebpsiHoro Bekay» [2016a]; «Pacckassl Bana byHuHa ¢ KyabTypHO#H TOUKH 3PEHUS
[2017]; «MecTo paccka3oB MBana bynuna B pycckoi HoBesuncTruke KoHia XIX — nagana XX B.»
[2018a]; «Kenckuit mepcoHaxk B pacckazax MBana bynuna: mumba wam OyHTapka?» [2018b];
«JIupuueckas ToHanbHOCTH B paccka3ax MBana bynuna» [2019].

HNBan ByHUH — Xy10KHUK CJIOBA

Takum 00pa3oM, Mbl BUAMM, YTO BLETHAMCKUM HCCIIEOBATENISIM U IIEPEBOTUMKAM yJAJIOCh
OLICHUTh, CKOJIb BaXKHOE MECTO ByHHH 3aHMMAaeET Kak B pyCCKOM, Tak U B MUPOBOU juTeparype. 1lpu
0oJiee MPUCTAIILHOM B3IJIs1/1€ HAa IPOU3BEACHUSI MUCATENs] MHOTHE JINTEPaTypOBEIbl IEIal0T BEChbMa
000CHOBaHHBIE BBIBOJbI O JIMPUUECKOM XapaKTepe OYHMHCKOIO IOBECTBOBAHMS, MPUIAIOLIEM €0
pacckazaM yHUKaJbHBIM y3HaBaeMblil cTuiib. Bo Benenun k cOopHuky pacckazoB . A. bynuna
@an XoHr 3sHr nucan: «B odepenHol pa3 3HaKOMsI UATaTeNnel ¢ TBopuecTBoM VBana byHuHa, Mbl
BBIOpAJIH 115 IEPEBOiA PACCKA3bI, UMEIOIIHE SIPKO BBIPAKEHHYIO TUPUUYECKYIO TOHAIBHOCTh, MOYKHO
CKa3aTh, YTO KaXJbli W3 HUX — 3T0 HcTopus J00BU» [Bunin 2002: 11]. Panee nepeBomumnk
BBICKA3bIBAJICS O «MEXKINCLHUIUIMHAPHOCTU» TBOpUecTBa nucateis: «Brnocnencrteun bynun He cran
MY3BIKAHTOM WJIM XYJOKHUKOM, OJHAKO B €ro IPOU3BEACHUSAX HEU3MEHHO IPUCYTCTBYIOT
BHU3YaJIbHOCTh — OCOOBII TaJaHT ONMUCHIBATH MEH3aKU U CO3/1aBaTh MOPTPETHI — U MY3BIKAJIILHOCTD
IJJABHO TEKYIIEHW CIaJOCTHOM NPO3bl, YTO JAENAET €ro OJHMM M3 HEMHOTMX PYCCKHX IHUCaTeNel,
NOOUBIINXCS BhICOYANIIIEro MPU3HAHUA KaK XyJ0KHHKa cioBa» [Bunin 2002: 6]. B «Jluteparypaom
cioBape» (HoBoe u3nanue) uccienoparenbanina Jlao Tyan AHb TakKe Mucaia 0 «MYy3bIKaTbHOCTH
paccka3oB bynuna xak 06 ux ornuurensHol yepte: «K 90-m rogam XIX B. cTHIIE OYHUHCKOMN MTPO3BI
yxke opopMuIICcs, €€ TaKOHUYHOCTh JOCTUrallach ¢ OMOILBIO MY3bIKaTbHOCTU U puTMa. Cam ByHun
OTHOCWJICS K TPO3€, B KOTOPOH CTPEMMJICS JOCTUYb MENOJUYHOCTH U METa(POPUYHOCTH, KaK K
TIPOJIOIKEHHIO CBOETO TIOATHYECKOTo TBOpuecTBa» [DO Dirc Hiéu 2004: 172]. Pasmemsis TOYKY
3penus Jlao Tyan Anb u @an XoHr 3sHra, nepeBoqunk Xa Hrok cunran, 4ro «kaxasnii ero [ byanna]
pacckasz — 3T0 OJJHOBPEMEHHO | Mpo3a, U mo33us» [Bunin 2013: 7].
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[Toxanyii, camble osHbIE cBefieHns 00 MBane bynune copepxut kHura «Pycckue nucatenu
— HobeneBckue naypeaTsl», aBTOpPbl KOTOPOW OTBOJST MMCATENIO-JAypeary LEIyl IJaBy CO
clenymuMu noapazaenamu: «buorpadus», «HoOenmeBckas pedb W CIOBa OJIaroapHOCTHY,
«IIpousBenenus (cambie u3BecTHbIE pacckasbl)» U «Cratbs K. IlaycroBckoro o6 MBane bynuney.
Oco00 CTOUT OTMETUTH JOCTATOYHO MOJIHBIM CIUCOK Mpou3BeneHui byHrHa, MPpUBOAUMEII B 3TON
KHUT'€, C YKa3aHHUEM, Kakue U3 HUX ObUIM NepeBeleHbl Ha BbeTHAMCKHUH. biarojaps emy MOKHO
HOJIyYUTh IPEJCTaBICHUE 00 UCTOPUM BOCIPUATHS TBOPUECTBA PYCCKOro nucateis Bo BreTHame.
CunpHOE BIIEYATICHHWE TNPOU3BOAUT M peub byHuHa, B KoTOpod oH Omaromaput IlIBenckyro
aKaJIeMUIO 32 «IIPEKPacCHbI XKecT» — MpHcyxaeHHne HoOeneBckoil mpeMuu Mo JUTeparype
n3rHaHHuky. A ctatbs K. [laycroBckoro o6 MBane ByHuHe mo3BosisieT COCTaBUTh MCUEPIIBIBAIOIIEE
MPEJCTaBICHUE HE TOJIBKO O TyXOBHOM MOPTPETE MUCATENS, HO M O XY/I0’KECTBEHHBIX 0COOCHHOCTSIX
U ctiiie OyHUHCKOW mpo3bl. [laycToBCKMi paccka3biBajl O TOM, YTO IMPEXKIE YeM Nucarh, byHuH
JOJKeH ObUl «HalTH 3BYK»: «Kak ckopo s ero Hameén, Bce oCTajabHOE Aaércsi camo coboi. <...>
“Haiitu 3ByK” — 3TO HAlTH PUTM MPO3bI M HAWTU OCHOBHOE €€ 3By4anue. 6o npo3a obmagaeT Takoi
ke BHYTPEHHEH Meloueil, Kak CTHXH U Kak My3bika» [Poan Tt Huyén 2006: 100]. ITaycToBcKOMY
OYEHb TOYHO YJAJIOCh OMKMCATh 3BYKOBOE OOraTcTBO OYHMHCKOIO si3blka: «SI3bIk byHmHa mpocr,
MIOYTH CKYTI, YACT U XKHUBOMHUCEeH. HO BMecTe ¢ TeM OH HeOOBIKHOBEHHO OoraT B 00pa3HOM U 3BYKOBOM
OTHOIIEHUAX — OT KUMBAJIBHOI'O IEHUA 10 3BOHA POAHUKOBOW BOJIbI, OT Pa3MEPEHHOMN YeKaHHOCTU
710 MHTOHAIMK YIUBUTEIHFHO HEXKHBIX, OT JIETKOTO HAIeBa JI0 TPEMAIINX OMOICHCKUX MPOKIISATHIA, a
OT HHUX — JIO METKOT0, Pa3sIlero s3blka OPIOBCKUX KpecThsH...» [Ibid: 101].

CoBceM HenaBHO BO BbeTHame BBIIUIM JIBE MCCIIENOBATENbCKUE PabOTBI O PYCCKOI
auteparype XX B. M JINTEPAType SMUIPALIMU, JOCTaTOYHO IIOJHO OCBELIarole TBopuecTBo VBaHa
bynuna: yueOnuk «Pycckas mutepatypa XX Beka» By Konr Xao u «Jlureparypa pycckoit
SMUIpALUU: Tpolecc, oco0eHHOCTH U Bocnpusthe» dam 35 Jlama. O6a aBTopa mpugaroT ocodoe
3HAYEHUE MOHITHUIO <JIUPU3Ma», BBIIENSAS €ro B KaueCTBE XapaKTEpHOW uepThl, ONpeaesstoueit
00K OYHWHCKHX paccKa3zoB. AHAIM3HUPYS XYJI0KECTBEHHBIE OCOOCHHOCTH TBOpuecTBa lBaHa
bynuna, By Konr Xao oTiensHO paccMaTpuBaeT IMO33UI0, paccKasbl O JOOBU M poMaH nucarens. B
yacTd, MOCBSIIEHHOM pacckazaM o JoOBH, HccienoBaTenb yTrBepxkaaer: «Ero pacckazam
CBOMCTBEHEH NIPOCTOM CIOXKET, OTKPBITBI HEOXHUJAHHBI KOHELl M HEPAa3pbIBHOE COYETAHUE
«““TIpr3eMIEHHON TOBCEAHEBHOCTH ® KHU3HU U “Tparnyeckom no33un’’ pycckou aymm» [ Vi Cong Hao
2015: 124]. Pa3Oupas oTnenbHble TUIMYHBIE Tpou3BeneHus bynnna, By Konr Xao noguepkuBaer:
«JloHEnB3s peaquCTUUYHBIE, PACCKa3bl TEM HE MEHEE IOJIHBI MT033UH, JIUPU3Ma BBICOKOW MBICIH U
YYBCTBUTEIBHON JAYIIH, KOTOpas JIOOUT *XW3Hb, JAOPOXKUT JIIOJBMH M C TPENETOM 3aMedaer
Maneue usmeHenus B npupoae» [Vii Cong Hao 2015: 127].

«Jluteparypa pycckoil amMurpanuu: mpouecc, ocooeHHOCTH U Boctpustue» ®Pam 35 Jlama
[2015] — 3T0 neficTBUTENBHO IIEHHBIH HCCIIEI0BATENLCKUI TPY/L TS TOUUTaTeNel byHHa 1 pycckoit
auTepaTypsl. B mectoil rimase, nennMkoM nocBAMEHHON BaHy byHMHY, aBTOp yTBEp)KIaeT, 4To
OTJIMYUTEIBHOH OCOOCHHOCTBIO  XYAO0KECTBEHHOTO CTWJISI €ro  INPOU3BEJNCHMH  SBISIETCS
«punocodceko-mupuyeckas» OKpacka MoBecTBOBaHMs. lccienoBaTenb BBIIACISET JBa OCHOBHBIX
JTara TBOPYECKOH JeATeNIbHOCTH MHCATENs, PA3TUYAIOLINXCS 00BEKTOM (HIOCO(PCKOro JIMpHU3Ma:
«punococko-mupuyeckoe OIMUCAHWE >KU3HU PYCCKHX Jojeil B mepuonx a0 OKTIOpbcKoi
peBomonun” U «pUI0COPCKO-ITUPUIECKOE OMMCAHUE JIFOOBU M HOCTAJIBIUU 1Mo Poccuu B mepuon
smurpauny. Kaxnplii M3 3THX NOJAXOAOB HCCIEOBATEIb aHAJIM3UPYET Ha OCHOBE Haubosiee
TUMUYHBIX TPOU3BEICHUM NBYX STamoB: 1) «AHTOHOBCKHE SIOJOKH» (paccka3 JOOKTIOPbCKOIO
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nepuona) u 2) «OkasHHble nTHUY», «Po3a Uepuxonay, «MutuHa 1r000Bb», «KU3Hb ApCcEeHbEBaY,
«Yucteiii  moHenenpbHUK», «OcBobokaeHne Toscroro» (MpoW3BEACHHSI MOCICOKTIOPHCKOTO
Mepuoa).

B nocnennue roasl TBopuecTBO byHrHa cTano TemMol OUIUIOMHBIX pabOT M MarucTepCKHUX
JUCCepTalliii BO BbETHAMCKHUX YHUBEpCUTETax. B kadecTBe NpuMmepa MOXHO HPUBECTH TaKHE
JTUTUIOMHBIE PabOThI, KaK «XyI0)KECTBEHHOE BpeMs U MPOCTPAHCTBO B paccka3zax bynunay» Jlao Txu
bute Txtou [2005], «IIcuxonorusm B pacckazax MBana bynuna» Jlo Txu Txy Xsionr [2007],
«Kpacora B pacckazax ViBana bynuna» baup Txu Jle Xsionr [2009], «JIlt0o00Bb B pacckazax MBana
bynuna» Hryen Txu Txtou [2013], u cneayromue Maructepckue auccepranuu: «IMmnpeccnonusm B
pacckazax MBana bynuna» Xa Xounr Hronr [2005], «CumBonunueckue Mmozenu B ripo3e bynuna» [lanr
Txy Xsionr [2008], «Omnucanust B pacckazax Mpana bynuna» o Txu Txy Xsionr [2009],
«IMIipeccOHN3M U KEHCKuE INepcoHaxu B pacckazax M.A. bynuna» Xoanr Txu Mu [2009],
«KuBocTh onucanuil B paccka3zax VBana byHunHa B CpaBHEHUHU C COOTBETCTBYIOLMM ACIIEKTOM B
pacckazax ['.I'. Mapkeca» Hryen Txu Ban Anb [2010], «Hocranerus B pacckazax MBana bynuna»
banb Txu Jle Xsionr [2011], «Cnenst mogepausma B npose M. bynnna» Yan Txu Hronr [2014].

B BhllenepeyrcieHHbIX AUMLIOMHBIX Pa00TaX U MaruCTEPCKUX AUCCEPTALIUAX YIIOP TIIaBHBIM
o0pa3om JenaeTcss Ha MCCIeIOBAaHUU ONMMCAHUH (TIPUPOJBI, IPEAMETOB, IEPCOHAXKEHN) B paccKazax
bynuna. B auccepranusix Ha TeMy UMIIPECCUOHU3MA, HOCTAJIbIUU U MOJIEPHU3MA B TIPOU3BEACHUSIX
TUcaTells TakKe O0JIBIIIOe BHUMAHUE yIEISICTCS HCKYCCTBY ONMUCAHUI M )KUBOTIMCHOCTH OYHHHCKOU
npo3bl. Hammcanue naHHBIX HCCIIENOBATENbCKUX PabOT CBUAETEILCTBYET O CHJIE BO3JEHCTBUS
TBOpuecTBa MBana bynuna (ecnu ObITh O0Jiee TOYHBIM, €70 PACCKA30B) U €T0 MPUTITaTEIbHOCTH IS
BbETHAMCKOHN MOJIOAEXKH.

3akjaro4eHue

O0630p cymiectByromux MarepuanoB o6 WM. A. ByHuHe mo3BoisieT caenarh CleqyrOIni
BbIBOJ: IBaH byHMH — BBICOKOITIOUMTAEMBIN BO BCEM MUPE MK CATEIb, O TBOPYECTBE KOTOPOTO BBIIIIO
MHOKECTBO Yy3KOCHEUHaNbHBIX paboT. OnHako BO BbeTHame KOJIMYECTBO JMTEPATYpPOBETUECKUX
HCCIIEA0BAHUM, IOCBAIIEHHBIX NPU3HAHHOMY MacTepy CIJIOBA, HEBEIMKO, HECMOTPS Ha TO YTO
Npou3BeJcHUs] byHWHA MepeBONWINCh, HAa BBETHAMCKHH s3bIK ¢ KOHHA XX B. IlepBbie maru B
BOCTIIPUATUU <«OJUTAPHOI» BbHETHAMCKON UYHUTATENBbCKOW aylUTOpUU (CTYAEHTOB, MEPEBOAUYMKOB,
HCclieIoBaTeNeil) TRBOpUeCcTBa PYCCKOTO MUCATENS YXKe MO3BOJISIOT CYIUTh O €70 BaXKHOM MECTe, POJIU
u BiausiHUM Bo BeetHame. [1o MHeHuto aBTopa, TBopuecTBo M.A. byHnHa 61u3ko BbeTHamuaMm. OH
T'€HUH, €ro MPOU3BEICHN 3aTParuBaoT 00IIKe MPOOIEMBbI YEIOBEUECTBA, HO OCOOEHHO SIPKO 3BYUHT
B HUX TeMa IOOBU K KEHIMHE W K PoamHe. DTH TeMbl ONHM3KU UM BHETHAMCKHM YHUTATEISIM.
Brernamiel cymenu orieHuTh B TBopuecTBe M.A. byHWHaA o4apoBaHHe PYyCCKOTro Tei3axa, MOIIb
PYCCKOH KYJIBTYPBI U PYCCKOTO HAllMOHAJIIBHOTO XapakTepa. VX mpuBiIekaeT MacTepcTBO MUCATENS B
M300paKeHUN TIIYOMHBI TMEpeKMBAaHUM W UYyBCTBEHHOM CTOpPOHBI XKM3HU. TBopuectBo byHuHa
MHTEPECHO BHETHAMCKHUM YHTATESAM €€ U ITOTOMY, YTO B HEM MPUCYTCTBYET BIMSHUE KYJIbTYPHI
@panuuu, Tae nUcaTens IPoBEN MOCIeIHIE TPH JIecsITKa JIET CBOeH Ku3HU. BreTHamiiam Onmska
¢bpaHIiry3cKas KyJlbTypa, OCKOJIbKY 3Ta CTpaHa ocTaBWIIa 0OJbIION cies B ux uctopuu. Ilostomy
paboTa 110 nepeBoay, NOMyJsprU3alliy U UCCIEeIOBAHUIO XY10’KECTBEHHOr0 Hacnenus bynuna B CPB
MO-TIpeXKHEMY oOcTaércs OnarolaTHOM IMOYBOM, M IS JajbHEWINero 3HAKOMCTBA IIHMPOKUX
YUTATEIbCKUX MACC C MPOU3BEACHUSIMH MUcCATeN HEOOXOAMMO OO0JIbIlle YBIEUEHHBIX YUTATENCH 1
IIEPEBOAYNKOB.
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. «Conneunviii yoapy (Say nang)
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. «Poccusy (Russia)
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. «Busumnwie kapmouxuy (Nhitng tam danh thiép)

. «Tanay (Tanhia)

. «B apuoce» (O Paris)

. «lans Fancrkasy (Galia Ganskaya)

. «Hamanuy (Natali)

. «B 00noii 3naxomoti yuuyey (O mdt phé than quen)
. «Xonoownas ocenvy (Mua thu lanh)
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. «Bopony (Con qua)
. «Kauenuy (Chiéc du)
. «Yucmuiii nonedenvnuxy (Ngay thir Hai trong trang)

w W w
w N~

. «Yacosusy (Nha mo)
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. «bepnapy (Bernard)
Cnucok ureparypsbl

Bunin I. Nang Lika [Bynun M. Jiuka] / Phan Hong Giang dich va gi¢i thidu. H.: Nxb. Tac phim méi,
Ho6i Nha van Viét Nam, 1988.

Bunin I.A. Hoi thé nhe [Bynun U.A. Jlerkoe npixanue]. H.: Nxb. Hoi Nha van, 2006.

Bunin I.A. Nhing 1i di dudi hang cay tam tbi [Bynun M.A. Temusie annen]. H.: Nxb. Vin hoc — Nha
Nam, 2013.

Bunin LA. Truyén ngin [Bynun H.A. Pacckassi] / Nguyén Thi Kim Hién dich. 2011b. URL:
http://vanhocnghethuatyenbai.gov.vn/tin-tuc/van-hoc-nuoc-ngoai/?UserKey=Chum-truyen-ngan-cua-nha-
van-Nga-lvan-Bunin-1870-1953-giai-Nobel-van-hoc-1933

Bunin I.A. Truyén ngan [Bynun H.A. Pacckassi] // Tap chi Vin hoc nudc ngoai. 2003. S6 6. Tr. 5-111.

Bunin I.A. Truyén ngin [Bynun M.A. Pacckassi] // Tap chi Vin hoc nude ngoai. 2011a. S 10.
145



Brernamckue ucciaenosanus. 2021. T. 5. Ne 4

Bunin I.A. Tuyén tap tac pham [Bynun M.A. V36pannsie countenusi] / Phan Hong Giang gi6i thiéu,
Ha Ngoc, Phan Hong Giang, Thai Ba Tan, Hiru Viét, Doan Tuén dich tir nguyén ban tiéng Nga. H.: Nxb. Lao
dong, 2002.

Bunin I.A. Tuyén tap truyén ngan [Bynun U.A. N36pannsie pacckasbi] / Ha Ngoc dich va gidi thiéu.
H.: Nxb. Vian hoc, 1987.

Pdo Ngoc Churong. Dé tai trd vé trong truyén ngan cia Ivan Bunin, Ernest Hemingway va Cao Hanh
Kién [[Jao Heox Tebione. MoTuB BO3BpalleHus B pacckazax lMpana bynuna, DpHecta XemuHryss u ['ao
Cunsans] // Tap chi Nghién ctru Van hoc. 2010. S6 1. Tr. 56-66.

Pado Tudn Anh (tuyén chon va gi6i thiéu). Ngit phap tinh yéu. Tuyén truyén ngan Nga chon loc thé
ky XX-XXI [[ao Tyan Anwb (coctaBuTesb 1 aBTop npenuciosus). [ pammaruka mo6Bu. COOpHUK N30paHHBIX
pycckux pacckazo XX—XXI 8e]. HO Chi Minh: Nxb. Tré, 2017.

Pé Dire Hiéu, Nguyén Hué Chi, Phing Vian Tiu et al. (chii bién). Tir dién vin hoc (bd méi)
[JTutepatypHblii ciioBaph (HoBoe u3nanue) / mox. pea. o Jsik Xbey, Hryen Xtoe Tu, @yur Bau Teiy u mp.].
H.: Nxb. Thé gioi, 2004.

D6 Hdi Phong. Gido trinh Vin hoc Nga [Jo Xaii @one. Pycckas muteparypa: yue6unk]. H.: Nxb. Pai
hoc Su pham Ha Néi, 2015.

D6 Hong Chung, Nguyén Kim Pinh, Nguyén Hai Ha etal. Lich sir Vin hoc Nga [[{o Xone Tione, Heyen
Kum [uns, Heyen Xaii Xa u op. Vctopus pycckoit mutepatypsi]. H.: Nxb. Gido duc, 2003.

D6 Quyén. Di cao cta nha vin Bunin nam trong tay ai [[Jo Kyiien. KTo pacriopsikaercs cyab0oit
nuTepaTypHoro Hacneaus Bynuna?]. Tap chi Van nghé. 2001. S6 13. Tr. 11.

D6 Thi Huong. Cam quan trit tinh trong truyén ngin cia Ivan Bunin [Jo Txu Xewone. Jlupuueckas
TOHANBHOCT B pacckasax Meana Bynnuna] // Tap chi Nghién ctru Vin hoc. 2019. S6 1 (563). Tr. 77-91.

Pé Thi Huong. Tvan Bunin trong vin hoc Nga Thé ky Bac [[o Txu Xeione. ViBan ByHuu u pycckas
nutepatypa Cepebpsinoro Beka] // Tap chi Nghién ciru Vin hoc. 2016a. S6 11 (537). Tr. 104-113.

6 Thi Huong. Nhan dién truyén ngan Ivan Bunin trong truyén ngian Nga cudi thé ky XIX dau thé ky
XX [Ho Txu Xeione. Mecto pacckazos MBana Bynuna B pycckoii HoBesuticTrke KoHIa XIX - Hagana XX BB.]
// Tap chi Ly luan, phé binh vin hoc, nghé thuat. 2018a. S 2. Tr. 111-118.

P6 Thi Huong. Tiéu nir than hay nhan vat nit ndi loan trong truyén ngin cia Ivan Bunin [Jo Txu
Xovione. JKeHckwii mepcoHax B pacckazax Mpana bynnna: Humda nmm Oyarapka?]. Tap chi Van hoa ngh¢ thuat.
2018b. S6 6 (408). Tr. 84-87.

D6 Thi Huong. Truyén ngan Ivan Bunin tir goc nhin van hoa [ o Txu Xvione. Pacckasst UBana bynnna
¢ Toukw 3perus KynsTypsi] // Tap chi Van nghé quan doi. 2017. S6 7 (873). Tr.106-110.

D6 Thi Huong. Tix Quy éng tir San Francisco dén Nhitng qud tdo Antonov va Say ndng nhin vé mo
hinh trén thuat trong truyén ngan ctia Ivan Bunin [[Jo Txu XbIoHT. DBOJIIONMS MOBECTBOBAHMS B PACCKA3aX
Weana bynuna “I'ocnooun uz Can-®@panyucko”’, “Anmonosckue sonoku” u “Coaneunsviti yoap’] // Tap chi
Ly luén, phé binh vin hoc, nghé thuat. 2016b. S6 2 (42). Tr. 84-92.

Poan Tir Huyén (chi bién), Nguyén Thity Hang (bién soan). Cac nha van Nga giai Nobel [Pycckue
nucareny, nmonyuuBimue Hobemnesckyro mpemuto / Jlo Txu Xelonr pen., Hryen Txiou coct.]. H.: Nxb. Lao
dong — Trung tdm Vian hoéa Ngon ngir Pong Tay, 2006.

Ha Van Luong. Mot s6 dic diém cta van xudi Ivan Bunhin [Xa Bau JIsione. XynoxecTBeHHbIE
ocobennoctn pacckazoB Wsama bymumma] // Tap chi Séng Huwong. 2009. S6 185. URL:
http://tapchisonghuong.com.vn/tap-chi/c174/n3373/mot-so-dac-diem-cua-van-xuoi-ivan-bunhin.html

Hallstrém P. Gidi thi€u giai thuong Nobel 1933: Ivan Bunin — Nga [Xawiscmpém I1. iBan Bynus,
naypear Ho6enesckoit npemun 1933 r. u3 Poccun] / Tan Poén va Tran Viét Hung dich / Tap chi Vin nghé.
2002. 86 12. Tr. 14.

Nhitng khuon mat 16n va giai thuong van chuong Nobel 1901-1965 [Kpymnubie ¢urypsr u
HoGenesckas npemus no aurepatype 1901-1965] // Tap chi Van hoc (Bién khao — Van hoa — Xa hdi — Chinh
trj — Nghé thuat). 1965. S6 50. Sai Gon. Tr. 44-47.

146



Brernamckue ucciaenosanus. 2021. T. 5. Ne 4

Pham Gia Lam. Nhitg chuyén bién cta tu duy nghé thuit trong vin xudi Nga cudi thé ky XIX dau
thé ky XX [@am 35 Jlam. I3MeHeHNE XyI0KECTBEHHOTO MBITIJICHHS B PYCCKO# npo3e koHna XIX - Hadana
XX B.]// Tap chi Van hoc. 1997. S6 11. Tr. 13-16.

Pham Gia Lam. Vin hoc Nga hai ngoai: Qua trinh — Pac diém — Tiép nhan [®am 35 Jlam. JTutepaTypa
pyccKoit sMHrpanmn: mporuece, ocodennocty u Bocnpusatue]. H.: Nxb. Dai hoc Qubc gia Ha Noi, 2015.

Socolov A. Vé nén van hoc Nga sau cai to [Coxonos A. O pycckoit mutepatype mocie pedopmsi] /
Tran Nho Thin dich // Tap chi Van hoc. 1995. Sé 3. Tr. 23-26.

Struve G. Vian hoc Nga ¢ hai ngoai [Pycckas nurepatypa 3apyoexns] // Tap chi Vian hoc. 1995. No.
3. Tr. 29-31, 44 (Thuy Linh téng thudt tr Van hoc Nga trong su ruéng bo ctia G.Struve, xuét ban 1an thir hai,
Paris, 1984).

Vii Céng Hdo. Gido trinh Vian hoc Nga thé ky XX [By Koue Xao. Pycckas nutepatypa XX B.:
yue6uuk]. H.: Nxb. Pai hoc Quéc gia Ha Noi, 2015.

Vii Céng Hdao. Ivan Bunin — Hanh trinh ra di va tré vé» [By Kone Xao. VBan Bynun — ucxon u

BozBpamenue] // Tap chi Khoa hoc Pai hoc Su pham Ha Noéi. 2008. S6 2. Tr. 9-16.

Aemop:
Jo Txu XbIOHT, K. Quiona. H., H. c., MHCTUTYT nmTepaTypsl, BreTHamckas axameMus
obmectBeHHbIX Hayk. E-mail: huongvhnnvwh@gmail.com.

Ipoosudicenue cmamou:

Hata nocrymienus: 24.06.2021

[ata nmoctymuienus B nepepadoranHoM Buze: 17.11.2021
[Ipunsra k mewarn: 01.12.2021

147


mailto:huongvhnnvvh@gmail.com

