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BOCIIPUSITUE TBOPUECTBA U.A. BYHUHA BO BLETHAME
/1o Txu Xb10HT

AnHotanus. ViBan byHuH — nepBbIif pycckuii miucarenb, CTaBIINAN JTaypeaToM HobeneBckol mpeMuu
o nurepatype. OIHaKO 3HAKOMCTBO BLETHAMCKOTO YUTATENS C HUM COCTOSUIOCH JOBOJIBHO MO3/IHO: BIIEPBBIE
pacckasbl TPU3HAHHOTO MacTepa cJioBa OBUIM TIEPEBE/ICHHl HAa BBETHAMCKUN s3bIK JUIIb B 1987 T.
CrnenoBaTensHO, IO CPABHEHUIO C APYTUMH PYCCKAMH KJIIACCHKaMHU UCTOPUS BOCIIPUTHA TBOpUecTBa byHnHa
Bo BrerHame He cTonb mpoaokuTenbHa. Ero mpousBeneHHs MO-TIpeKHEMY MallOM3BECTHBI LIMPOKOM
nmyOJIMKe, HO BMECTE C TeM 3a MPOIIeIie TOAbI MUCATEI0 YAaI0Ch 3aBOCBATh NPU3HAHHE Y «AIHUTAPHOTO»
BBETHAMCKOIO0 4MTaTels. B NaHHOHM cTaThe HcciemyroTcs OCOOCHHOCTH BOCHPHSTHSL TBOpUecTBa lBaHa
BynnHa (B OCHOBHOM €ro paccKa3oB) STOH KaTeropuel duTaresiei, HauMHas ¢ MOMEHTa IMyOJIUKaIMd ero
paccka3oB Ha BbETHAMCKOM sI3bIKe M J0 HacTosmiero BpeMeHu (2019). OcHoBOH uis aHamN3a MOCTYKUIA
CTaThl M HCCIENOBAaHUS, IMOCBAUIEHHBIE TBOPUYECTBY MHUCATENs, B TOM 4YHCIE TUILUIOMHBbIE pabOTHl U
MarucTepcKue JAUCCEPTAlMU CTYIACHTOB BBICHIMX yUeOHBIX 3aBEJCHUH, a TakKe MepeBObl MPOU3BEICHUIN
ByHrHa Ha BbE€THAMCKUI SI3BIK.
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BBenenune

MM wm3BecTHOro pycckoro mnwucarens lBaHa byHMHA HECKOJIBKO pa3 MOSIBISUIOCH Ha
CTpaHUIaX BLETHAMCKHX ra3eT U >)KypHAaJIOB €lI€ 10 BbIXOJa €r0 pacCKa30B Ha BLETHAMCKOM SI3bIKE.
Tak, B cratbe «Kpynuble ¢urypsr u HoOeneBckas mpemust mo snurepatrype B 1901-1965 rr.»,
OnyOJIMKOBaHHO B calrOHCKOM KypHaie «JIuteparypa» Ne 50 ot 15 HosiOpst 1965 r. [Nhitng khuon
mdt lon 1965], VBan byHuH BHepBble YINOMHHAJICS  Kak MacTep CJOBa, YAOCTOMBLIMHCS
HoGenesckoil nmpemun mno nutepatype B 1933 r. Haubosee monHblif 3a mocneaHue rojsl 0030p
’KU3HU ¥ TBOPUECTBA MHUCATENs], B YACTHOCTH JIET, IPOBEAEHHBIX B SMUTPALlUH, ObLI C/I€JIaH B CTaThe
«KTo pacmopsikxaercsi cyapOoii nurepatrypHoro Hacienus bynwmnHa?» Jlo Kylien, Bwimemmeit B
MONYJIIPHOM B IIMPOKHUX YUTATEIBCKUX Kpyrax kypHane «JIurepartypa u uckyccrso» Ne 13 or 31
mapra 2001 r. [Pd Quyén 2001]. Ocoboe BHHUMaHHE B HCCIEIOBAHWH YAEIANOCH ITO3IHUM
npousBefeHusAM mnucarens. ['omgom mozxke B Ne 12 srtoro sxypHana ot 23 mapra 2002 r. Obuia
onmyOlMKOBaHAa BecbMa cojepkarenbHas craths Il Xamnsctpéma «VMBan bynuH, naypeat
Hob6enesckoit mpemun 1933 1. u3 Poccun» (B nepeBoae Tan [Jona u Uan Brer Xynra) [Hallstrom
2002], BmocnencTBUM IepernedataHHas B kHure «Pycckue nucatenn — HoOeneBckue naypearbi»
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[Doan Tu Huyén 2006]. ABtopoM paHHOW cTaThu OblIa JaHa OOOCHOBAaHHAs OIICHKA
U/IC0JIOTUYECKOr0 COJEP KaHMsI, Xy10KECTBEHHOTO CBO€0Opas3usl M 3HaYEHUs paccka3oB byHuHa B
YaCTHOCTHU U €r0 TBOPUECTBA B LIEJIOM.

IlepeBoanl npousBenennii ByHuHa Ha BbeTHAMCKM SI3BIK

Bnepseie ¢ npousBeneHusiMu MBana byHuMHa BbETHAMCKHMII 4YMTATENIb MMO3HAKOMUIICS B
nepeBoaax Xa Hroka B 1987 r. [Bunin 1987]. Benuenmuii Toraa cCOOpHUK paccKa3oB ObLI Mepen3aaH
B 2013 r. mox Ha3BanueM «Témubie amwier» [Bunin 2013]. T'ox ciiyctst mocie myOauKaIiue IepBOro
coopuuka nucarenss @an XoHr 3gHT MepeBEN elle HeCKOJIBKO €ro paccKkazoB, OMyOIMKOBaB UX B
coopuuke «JIuka» [Bunin 1988]. Hdauusii cOopuuk Obul mepeusgan B 2006 r. mon Apyrum
Ha3BaHueM — «JI€rkoe apixanue» [Bunin 2006]. B 2002 r. Bo BreTHame BBINLIO JOBOJIBLHO 00BEMHOE
coOpanue u3dpaHHbIx counHeHuil MiBana bynuna, B KOTOpoe BOLIUIM KaK CTUXH, TaK U pacckasbl (B
TOM uHmcie nepeBeaéHubie Xa Hrokom u ®an Xour 3surom) [Bunin 2002] (puc. 1). B nocneayrorue
roJibl HE IEpeBEIEHHbIE pPaHEe paccKaszbl NUcATeNsl HM3JaBaluch B KypHaie «MHocTpaHHas
muteparypa» [Bunin 2003; 2011a] u mybnukoBanmuce B MHTepHeTe B nepeBonax Hryen Txu Kum
Xwuen [Bunin 2003; 2011b]. Heckonbko net Hazaa B coopuuke «I'pammarnka jo6Bu. M30paHHbie
pacckasbl pycckux nucateneii XX—XXI BB.» (2017) Ob110 OmyOIMKOBAHO €Il OJHO OJIecTsIIee
npoussenenne byunna «'pamMmatika mo6sn» B mepesoae Jao Tyan Aub  [Dao Tudn Anh 2017].
Ha nanHbIii MOMEHT Ha BRETHAMCKHII S3bIK TMepeBesieHo 34 pacckasza nucatens (cM. [Ipunoxenue).
DTO OBOJIBHO CKpoMHas Ludpa, mpuHUMas BO BHUMaHUE TOT (akT, 4yTo B 13-TOMHOE MOIHOE
cobpanue counHenuii .A. byHuna Ha pycckoM si3bike, u3aanHoe B 2006 r., Bounuto 188 pacckazos,
KOTOPBIE 3aHsUIU B 001N CI0)KHOCTHU IIECTh TOMOB.

Ming L
Ivan Bunin
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Puc. 1. TlepeBoas! mpousseaenuii .A. bynuna, uznanusie Bo BoeTHame.
Domo U3z OMKpPLIMbIX UCHOYHUKOS

HN3yvyenue TBopuyecTBa bynuna Bo Bbername

HecmoTtpss Ha TO 4TO ¢ MOMEHTa MepBOM MyOJMKanuu paccka3oB lMBana bynuna Ha
BbETHAMCKOM si3bIKe mpormio Oonee 30 jer, TBOpYeCTBO mucaTels BO BheTHame H3Y4eHO
HegocTaTouHO Ti1yboko. B CPB B omiinume ot Poccun 1 MHOTHX IPYTHX CTPaH HE BBILUIO HU OJHOU
MOHOTpaduu, MOCBAMEHHON €ro Xya0’KeCTBEHHOMY Hacneauio. McciaenoBaTebeckiue MaTepruabl O
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ByHnHEe B OCHOBHOM TNpEACTaBJICHBl KPATKUMHU MPEIUCIOBHSIMU K COOpPHUKAaM €ro pacckazoB U
CTaTbsIMM BbETHAMCKHX aBTOPOB B JINTEPATYPHBIX CIOBapsX M KypHajlaX, a TaKkKe HECKOJIbKUMH
CTaThsIMHU 3apyOeKHBIX CICIHAIICTOB, MEPeBEIEHHBIMU Ha BHETHAMCKHI sI3bIK. BecbMa CKyIHBIN
0030p KHM3HU U TBOPYECTBA MUcaTeNs AAETCSA M B y4eOHMKAX [0 UCTOPUH PYCCKOM JIUTEpaTyphl ISl
CTYICHTOB BY30B. BeposITHO, IPUUMHON 3TOTO SIBISAETCA «IIPOCTOTa» U BMECTE C TEM «HEBEPOSITHAS
riryOMHa» ero paccka3zoB M CTUXOTBOPEHMM: « /[ moHuMaHus npousBeaeHnit bynnna Heo6xo1umo
HE TOJIBKO BAYMYHMBOE YTCHHE, HO U IIMPOKUI KPYro30p, HANPSHKECHUE U YMCTBEHHBIX, U JYIIEBHBIX
CHJI, YMEHHE pa3MbIIUIATh 0 Poccuu, 0 €€ mpomuiom, HACTOSIMIEM M OyIylieM, O COOTHOIICHUH
MOBCEHEBHOM, ‘‘UaCTHON™ JKM3HM OTAEIHHOIO 4YEJIOBEKAa M  MAcHITa0HBIX HCTOPUYECKHX U
obmecTBeHHbIX coObITHi» [Bunin 2013: 7]. B cnenumansHoM BeImycke KypHana «HOCTpaHHAas
nuTepaTrypay, nocBaméHHoM S50-iaeTuto co nus cMeptu MBana byHuna, B npeaucioBuu K pazzieiny
HOBEJUIMCTUKU U 3cceuctuku nepeomaunk Pam Kyok Ka nmcan: «Benuyaliinii MHTEIUIEKT
MBICIUTENA-TYMaHUCTa U J1ap MacTepa ClloBa CIWJINACH B €ro JINTEPATypPHOM TalaHTE, BbI3bIBas
BOCXHMIIIEHUE y MHOTHX BeJNUKHX mucareneit» [Bunin 2003: 5]. B 3ToM, BO3MOXHO, U COCTOUT
CIIO)KHOCTb ~ M3y4€HHUs INpou3BeleHUN DbyHHMHa i1 BbETHAMCKUX  MCCIEAOBaTeled u
JUTEPATypPOBEIOB APYTUX CTPaH.

JlaBasi OLIEHKY TBOpPYECTBY IHCATENd, MHOTHE CHELHAIUCTBl IMPEXKJIE BCEro OTMEYalld
BaXHYI0 posib MBana ByHuHa B pa3BuUTHM pycCKOM KyJabTypbl M juTepaTypbl CepeOpsHOro Beka:
npogoiikas Tpaauuuu JIeBa Toncroro, AHToHa YexoBa, OH BMECTE € TEM 3a/1aJl HOBbIE HAIIPaBJICHUS
B Pa3BUTUHU PYCCKOTO JIUTEPATyPHOr0 TBOPUECTBA TOTO BPEMEHHU.

B yuebnuke «Mcropus pycckoil nuteparypbl» ByHHH Ha3BaH NpelCTaBUTEIEM PYCCKOTO
KPUTHYECKOI'O peajiu3Ma JIOPEBOJIOLUOHHOIO Iepuoja, 4ed <OKM3HEHHBIM IyTh ObLI ropasjio
TpyJHee Jaxe 10 CPaBHEHHMIO ¢ cyapboii Kynpuunay» [DS Hong Chung 2003: 483]. Bo Beenenuu x
cOOpHUKY paccka3oB MmucaTens nepeBoguuk Xa Hrok mutupyer coBeTCKOro JIMTepaTypoBena
O.H. MuxaiinoBa, Ha3BaBLIEr0 TBOpYECTBO byHWHA «1enoil TiaaBoil B pa3BUTUU PYCCKOM
nuTepaTypsl Hamiero croieTus» [Bunin 2013: 7]. BeerHamckuii uccnenosarens By Konr Xao raxxe
nucan: «byner HeloMyCTUMBIM YITYIIIEHHMEM HEe YIIOMSHYTh OrpoMHbIN Bkiiaj MBana bynuna (1870—
1953) xak B pyCCKYyI0 PEaJTUCTHUECKYIO JIUTepaTypy Hadasna XX B., TaK U B MUPOBYIO JIUTEPATypy B
nenom» [V Cong Hao 2008: 9]. B cratee «O pycckoit nuteparype mnocie pedopmbiy,
ony0nuKoBaHHOH B xypHane «JIutreparypa» Ne 3/1995 B nepesoge Uan Hbo Txuna, A.I'. Cokosnos
orMeydan: «byHHMHCKOE TBOPYECTBO OTJIMYAETCS BBICOKOM JYXOBHOCTBIO, OHO BIIUTAJIO B ceOs
KBUHTACCEeHIMIO CepeOpsHoro Beka <...> U JOPEBOJIIOLIMOHHON nuTepaTypbl» [Socolov 1995: 24].
Paccyxnas o ponu mucarens B pycckoi turepatype smurpanu, ['ned6 Ctpyse Ha3an ViBana bynnna
€€ «IJIaBHOM T'OpAOCThIO», MoAuepKHYB: «CMepTh byHnHa Obljia BOCTIpUMHSATA CUMBOJIMYECKH KaK
KOHeII 3apy0ekHo nuteparypb» [Struve 1995: 29]. Brernamckuit uccienoBatens ®am 35 Jlam B
cBoeii pabore «/3MeHeHns Xy/105KeCTBEHHOTO MBIIIIIEHHSI B pyccKoi rpo3e koHIa XIX — Hauana XX
B.» BBICKa3aJl MHEHHE, COIVIACHO KOTOPOMY byHUH IPUBHEC HOBBIN CMEIIBIN ONBIT UMIIPECCUOHU3MA
B PEATMCTUYECKYIO JINTEPATYPY, 100aBUB B He€ Kpacok: «byHHH SKCIEpUMEHTATOPCKU 0ObETUHSIET
pEAINCTUYECKUE TPAAULIMK C HOBBIMM XYJ0XKECTBEHHBIMHM METOJAaMH M  CTPYKTYpPHBIMH
NpPUHIUIAMU, OMU3KUMH  uMnpeccuoHu3my» [Pham Gia Lam 1997: 14]. B Tom xe nyxe
BbICKa3biBasica U jureparyposen o Xait ®@onr B yueOHHKe «Pycckas mureparypa»: «byHuH
HAuYMHAJI CBOM TBOPYECKHHN MyTh C peaiu3Ma B ‘“d€XOBCKOM CTHJIE, HO K KOHILy €ro HpHIIea K
HaIpaBIIeHNIO, 61m3KoMy nMIpeccHonnsMy» [D6 Hai Phong 2015: 10-11]. Mccnenosarens By Konr
Xao taxxke 3ametwi: «llox BnmsHMem uHTynTHBU3Ma AHpu beprcona npousBeneHus byHuHa,
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0COOEHHO B M3THAHHMHM, MPEICTABISIOT COOOM MOTOK €CTECTBEHHOTO M OECKOHEYHOI'o CO3HaHU,
BOCIIPOU3BO/ISAIIEr0 PYCCKHE NEH3axu U pycckux moaei» [Viu Cong Hao 2008: 9].

Byayun omHum u3 nepBeIXx nepeBoguukoB byHunHa Bo Beername, ®an XoHr 3sHr
0€30rOBOPOYHO BKJIFOUMJI MHCATENS B YHUCIIO BEJIUKUX PYyCCKUX MacTepoB cioBa XIX—XX BB., UbH
MPOU3BE/ICHUS BXOJSIT B COKPOBHUIIHMILY MHPOBOM JHUTEpaTypbl, HapaBHe ¢ I[lyIIKHUHBIM,
JlepmonToBbIM, JlocToeBckuM, ToiscteiM, ['oronem, YexoeiM, KynpunbiM u np. Ilo ero cioawm,
VBana byH1rHa MOXKHO CUHTATh «I1OCJICTHUM BBIJAIOIIMMCS TUITMYHBIM MIPEICTABUTEIEM PYCCKOTO
KJIACCUYECKOI'0 peann3Ma, MNPUHECHIEr0 B JMTEPAaTypy BEYHbIE LEHHOCTU KpPAaCOTBI: KpPaCOThHI
NPUPOJIBL, AYIIH, CIIOBECHOTO UCKYCCTBA U, MPEXKAE BCEro, YeI0BeUeCKoM xu3Hm» [Bunin 2002: 5].
Xa Ban JIbloHT B cTaThe «XyI0KECTBEHHBIE 0COOCHHOCTH paccka3oB MBana bynunay [2011] Taxxke
0c000 TOTYEpPKUBAI POJIb TeW3aka B TMPOU3BENEHUSIX PYCCKOTO MUCATENsl, BBIACISAS KpPacoTy
M300pakeHUs] TPHUPOABI B KAueCTBE OTJIMYUTEIBHON YEPThl XYyJOKECTBEHHOTO CTHJIS €ro
IICUXO0JIOTHYECKUX paccka3oB. CpaBHuBas VMBana bynuna ¢ 1pyruMu HOO€IeBCKUMH J1aypeaTaMy 1o
auTeparype, TakuMu Kak OpHecT XeMuHrysi u ['ao Cunizsans, [lao Hrok TebloHT paccmarpuBai
€ro TBOPUYECTBO CKBO3b MPH3MYy MOTHBA «BO3BpamieHus». [lo ero MHEHHIO, TTIaBHBIMH TeMaMH
MIPOM3BEICHUH MucaTens ObUIO BO3BpAIllEHUE Ha POJIMHY, BO3BpAIEHUE K JIIOOBU U BO3BpPAILEHUE B
MOJIOJIOCTh B BOCIIOMMHAHUSIX, HA OCHOBAaHMHM YEro HCCIeNoBaTeNb yTBepkian: «B OyHHHCKHX
paccka3ax ONMCaHUs PYCCKOM MPHUPOJbI, PYCCKOM JI€PEBHU, a TAK)XKE PYCCKOW JYIIU MPOHUKHYTHI
MeuTaTeIbHBIMU OTTEHKaMH. YuTast ux, MBI CJIOBHO ObI OJTy/1aeM Ha IPOCTOPAX CIIAJOCTHON IPyCTH
U BHE3allHO OCO3HAaeM, 4TO HAaXOAMMCS BO CHE — Ja)K€ €CJIM COOBITHS NOJAIOTCA aOCOIIOTHO
peanuctuunoy» [Dao Ngoc Chuong 2010: 57].

ABTOpOM, SIBISIFOIIMMCS IOYMTATENeM pPYCCKOM nureparypsl U VBana byHuHa, Takxke
HaMUCaH psiji HAYYHBIX CTaTeH, B KOTOPBIX UCCIEA0BAINCH TAKKE ACTIEKTHl TBOPUECTBA MHUCATEINS, KaK
€r0 YyBCTBEHHOE BOCIPHATHE, IOCTPOEHHUE CIOKETa, NEPCOHAXKH M XYHAOXKECTBEHHBIH CTUIIb
paccka3zoB: «OBOJIOLUS IOBECTBOBaHMS B pacckasax lBana bynuna «locnmogun u3 Can-
®paniucko», «AHTOHOBCKHUE s0710Kkm» U «ConHeunblid yaap» [2016b]; «MBan Bynun u pycckas
nuteparypa CepebpsiHoro Bekay [2016a]; «Pacckassl Bana byHuHa ¢ KyabTypHO#M TOUKH 3PEHUS
[2017]; «MecTo paccka3oB MBana bynuna B pycckoit HoBesunctruke koHia XIX — nagana XX B.»
[2018a]; «Kenckuii mepcoHaxk B pacckasax MBana Bynuna: Humda wmm Oynrapka?» [2018b];
«JIuprueckas TOHaIBHOCTB B pacckazax MBana bynuna» [2019].

HNBan byHuH — Xy10:KHHK CJI0Ba

Takum 00pa3oM, Mbl BUAMM, YTO BLETHAMCKUM HCCIIEOBATENISM M NEPEBOIUMKAM YAaJI0Ch
OLIEHUTh, CKOJIb BAJKHOE MECTO byHHH 3aHMMaeT Kak B pyCCKOM, Tak U B MUpOBOH auteparype. [Ipu
OoJiee IPUCTAILHOM B3IJIs1/I€ HA IIPOU3BEIECHUS MUCATENsl MHOTHE JIMTEPaTypOBEIbl IENIal0T BEChbMa
000CHOBaHHBIE BBIBOJbI O JIUPUUECKOM XapaKkTepe OYHMHCKOTO MOBECTBOBAHMS, MPHUJIAIOLIEM €0
pacckazaM yHUKaJdbHBIA y3HaBaeMblil cTuib. Bo Beenenun k cOopHuky pacckazoB U. A. bynuna
@®an XoHr 3sgHr nucai: «B ouepenHol pa3 3HAKOMS yuTaTenei ¢ TeopuecTBoM VBana byHuHa, Mbl
BBIOpAJIH 115 IEPEBOA PACCKA3bl, HMEIOIIHE IPKO BBIPAKEHHYIO JTUPUUECKYIO TOHAIBHOCTh, MOYKHO
CKa3aTh, YTO KaXJbli W3 HUX — 3TO0 HcTopHs J00BU» [Bunin 2002: 11]. Panee nepeBomaumk
BBICKA3bIBAJICS O «MEXKIUCLIUIUIMHAPHOCTU» TBOpUecTBa nucateis: «Brnocnencrteun bynun He ctan
My3BIKAHTOM MWJIM XYJOKHUKOM, OJHAKO B €ro IPOU3BEACHUSIX HEU3MEHHO IPUCYTCTBYIOT
BU3YaJIbHOCTh — OCOOBII TaJaHT OMUCHIBATH MEH3aXKU M CO3/1aBaTh MOPTPETHl — U MY3BIKAJIILHOCTD
IJJABHO TEKYIIEW CIaJOCTHOM MIPO3bl, YTO JAENAET €ro OJHMM M3 HEMHOTMX PYCCKHX IHUCaTENel,
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JTOOMBILIMXCS BBICOYAMIIIET0 MPU3HAHUS KaK XyI0’)KHUKA ciaoBa» [Bunin 2002: 6]. B «JIluTeparypHoM
cioBape» (HoBoe u3nanue) uccnenoparenbHuna Jlao Tyan AHp Takke nucaia 0 «My3bIKaJbHOCTH»
pacckazoB bynuna xak 06 ux ormnmuurensHoi yepte: «K 90-m rogam XIX B. cTHIIE OYHUHCKOMN MTPO3BI
yke oopMuiics, €€ JTaKOHUYHOCTh JJOCTUIaJlach C MOMOIIBIO MYy3bIKaJIbHOCTH U puTMa. Cam byHuH
OTHOCWJICS K IpO3€, B KOTOPOH CTPEMMIICS OCTUYb MEJIOJUYHOCTH U METa(hOpUYHOCTH, KaK K
IIPOJODKEHHIO CBOETO MOITHUYECKOro TBOpuecTBay [DO Puc Hiéu 2004: 172]. Pasmemnsis Touky
3penus Jlao Tyan Aub u @an XoHr 3siHra, nepeBoaurk Xa Hrok cunran, 4to «kaxabii ero [bynuna]
pacckas — 3T0 OJHOBPEMEHHO U TIP03a, U mod33us» [Bunin 2013: 7].

[Toxanyi, camble nonHble cBeneHns 00 MBane bynune conepxxut kaura «Pycckue nucarenu
— HobeneBckue naypeaTsl», aBTOpPbl KOTOPOW OTBOJST MMCATEIIO-JAypeary LEIyl IJaBy CO
crepyromuMu noapasaenamu: «buorpadus», «HobOeneBckas peub U cioBa OarogapHOCTHY,
«[IpousBenenust (cambie u3BecTHBIE pacckasbl)» U «Crarbsa K. [laycroBckoro o6 MBane bynuney.
Oco60 cTOUT OTMETUTH JOCTATOYHO HOJIHBIN CHMCOK NMpou3BeeHNi byHuHa, IpuBOIUMBIN B 3TOM
KHUT€, C YKa3aHUEeM, Kakue U3 HUX ObUIM IepeBelieHbl Ha BbeTHaMCKHMM. biaromaps emy MOXHO
HOJIyYUTh IpPEJCTaBICHUE 00 UCTOPUM BOCIPUSATHS TBOPUECTBA PYCCKOro nucareis Bo BreTHame.
CunbHOe BIIEYATIEHUWE NPOU3BOAUT U peub byHuHa, B KoTOpod oH Onaromaput IlIBenckyro
aKaJIeMUIO 3a «IIPEKpacHbIl KecT» — mpHucyxaeHne HoOeneBCkoil HpeMuu Mo JUTeparype
n3rHanHuKy. A ctatbs K. [laycroBckoro o6 MBane ByHuHe 1mo3BoJIsSIeT COCTaBUTh MCYEPIIBHIBAIOIIEE
MIPEJICTaBICHUE HE TOJIBKO O IyXOBHOM MTOPTPETE MUCATENS, HO M O XY/I0KECTBEHHBIX 0COOEHHOCTSIX
U crtuie OyHUHCKOHM mpo3sl. IlaycToBckuil pacckasbiBajd O TOM, 4TO INpeXJe YyeM nucarh, byHuH
JOJKeH ObUl «HalTH 3BYK»: «Kak ckopo s ero Hameén, Bce OCTajabHOE Aaércsi camo coOoi. <...>
“Haiitu 3ByK” — 3TO HAlUTH PUTM MPO3bI M HAWTU OCHOBHOE €€ 3By4anue. 6o npo3a o6magaeT Takoi
ke BHYTPEHHEH Meloueil, Kak CTUXH 1 Kak My3bika» [Poan T Huyén 2006: 100]. [TaycToBckoMy
OYeHb TOYHO YJAJIOCh OMHMCATh 3BYKOBOE OOraTcTBO OYHMHCKOTO si3blka: «SI3bIk ByHmHa mpocr,
MIOYTH CKYI, YUCT U >kuBomuceH. Ho BMecTe ¢ TeM OH HEOOBIKHOBEHHO OoraT B 00pa3HOM U 3ByKOBOM
OTHOIIEHUSAX — OT KUMBAJIBHOI'O MEHUA /10 3BOHA POAHUKOBOW BOJIbI, OT pa3MEPEHHONW YEKaHHOCTH
710 UHTOHALIMH YAMBUTEIbHO HEKHBIX, OT JIETKOTO HAIEBA JI0 TPEMSIINX OMOIEHCKUX MPOKISATHM, a
OT HHUX — JIO METKOTO, Pa3sIlero s3blka OPIOBCKUX KpecThsH...» [Ibid: 101].

CoBceM HenaBHO BO BbeTHame BBIIUIM JIBE MCCIENOBATENbCKHE PabOTBI O PYCCKOMH
muteparype XX B. M JINTEPATYpE SMUTPALIMU, JOCTaTOYHO IIOJHO OCBELIaroIIe TBOpuecTBO VBaHa
bynuna: yueOHuK «Pycckas nurtepatypa XX Beka» By Konr Xao m «Jlutepatypa pycckoi
SMUIPALUU: Tpolecc, ocoOeHHOCTH U Bocnpustue» ®am 35 Jlama. O6a aBropa mpugaroT ocoboe
3HAUEHUE TOHSATHUIO <JIMPU3Ma», BBIAEIAS €ro B KaueCTBE XapaKTEPHOW 4YEpThI, ONPEACIISIONEH
00K OYHHWHCKHX paccKa3zoB. AHAIM3HPYS XYy/I0KECTBEHHbIE OCOOCHHOCTHM TBOpuecTBa lBana
bynuna, By Konr Xao otiensHO paccMaTpuBaeT IMO33UI0, paccKasbl O JOOBU M poMaH nucarens. B
yacTd, MOCBSIIEHHOM paccka3aM o JoOBH, uccienoBatens yrBepxkaaer: «Ero pacckazam
CBOMCTBEHEH IIPOCTOM CIOKET, OTKPBITBIA HEOKHWJAHHBIA KOHEILl M HEPa3pbIBHOE COYETAHHE
«““TIpr3eMIEHHON TOBCEAHEBHOCTH ® KU3HU U “Tparnyeckom nmos3un’’ pycckou aymm» [ Vi Cong Hao
2015: 124]. Pa30upast oTnenbHble TUIIMYHbIE Tpou3BeneHus bynnna, By Konr Xao noguepkuBaer:
«JloHENB3s peaquCTUUHBIE, PACCKa3bl TEM HE MEHEE IOJIHBI [T033UH, JIMPU3MaA BBICOKOI MBICIU U
YYBCTBUTEIBHON JAYIIH, KOTOpas JIOOMT *XW3Hb, JAOPOKHUT JIIOJBMH M C TPENETOM 3aMedaer
Maneiue uzmeHeHus B npupoae» [Vii Cong Hao 2015: 127].

«JIutepaTypa pycckoil SMUTpallUH: MPOIecC, 0OCOOEHHOCTH U Bocmpustue» Pam 3sa Jlama
[2015] — 3T0 nmeficTBUTENBHO IEHHBIH HCCIIEIOBATENLCKUI TPY/L JUTS TOYUTaTeNei byHiHa u pycckoit
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aureparypsl. B mecroil riase, nenukoM NOcBAEHHOM MBany byHuHY, aBTOp yTBEpXkKAaeT, 4ToO
OTJIMYUTEIBHOH  OCOOCHHOCTBIO  XYAOKECTBEHHOTO CTWJISI €ro  TNPOW3BEJACHHUN  SBIISETCS
«punocodcko-mupuyeckas» OKpacka MOBECTBOBaHUs. VcciemoBaTenb BBIACISET JBAa OCHOBHBIX
JTarna TBOPYECKOW NEATEILHOCTH MHUCATENS, pa3inyaroluxcsi 00beKToM (UI0COPCKOro JIUpU3Ma:
«hunocodcko-nmupuyeckoe OMHCAHUE KHU3HU PYCCKUX Jojed B mepuoa 10 OKTA0pbCKoit
peBostonnn” U «(hunococKko-ITMpuIeckoe orucaHue J0BH U HOCTanbruu no Poccuu B mepuon
smurparuny. Kaxnelii U3 3THX MOJAXOAOB HCCIEAOBAaTEIb aHAJIM3UPYET Ha OCHOBE Haubolee
TUMIMYHBIX TPOM3BEACHHUIA JBYX JTamoB: 1) «AHTOHOBCKHE sIOOKH» (paccka3 JOOKTSOPbCKOTO
nepuona) u 2) «OkasHHble THUY», «Po3a UepuxoHay, «MutuHa 000BbY, «Ku3Hb ApCEHBEBAY,
«Yucteiii  moHenenbHUK», «OcBoOokaeHne Toscroro» (MpoU3BEACHHSI TOCICOKTIOPHCKOTO
Mepuoa).

B nocnennue ronpl TBOpuecTBO byHHMHA CTano TEMOW AMIIJIOMHBIX pabOT M MaruCTEPCKUX
JUCCepTallMii BO BbETHAMCKHMX YHUBEpCUTETax. B kadecTBe mpumepa MOXKHO HPUBECTH TaKUE
JIUTUIOMHBIE pa0OThI, KaK «XyI0KECTBEHHOE BpeMs U MPOCTPAHCTBO B pacckazax bynuna» Jlao Txu
butre Txtou [2005], «IIcuxonorusm B pacckazax MBana bynuna» Jlo Txu Txy Xsionr [2007],
«Kpacora B pacckazax VMBana bynuna» bans Txu Jle Xsionr [2009], «JIro60Bb B paccka3ax MBana
bynuna» Hryen Txu Txtou [2013], u cnegyromue Maructepckue auccepramnuu: «MmnpeccnoHusm B
pacckazax MBana bynuna» Xa Xounr Hionr [2005], «CumBonuueckue mozenu B ipo3e bynunay» Jlanr
Txy Xsionr [2008], «Omnucanust B pacckazax Meana bynuna» [Jlo Txu Txy Xsionr [2009],
«IMripeccOHU3M U KEHCKue InepcoHaxu B pacckazax M.A. bynuna» Xoanr Txu Mu [2009],
«KuBocTh onucanuil B paccka3zax VBaHna byHuHa B CpaBHEHUHM C COOTBETCTBYIOLIUM aCIEKTOM B
pacckazax ['.I'. Mapkeca» Hryen Txu Ban Anb [2010], «Hocranerus B pacckazax VBana bynuna»
banb Txu Jle Xsionr [2011], «Cnenst mogepausma B npose M. bynnna» Yan Txu Hronr [2014].

B BrIlenepeyrcieHHbIX AUTLIOMHBIX pad0Tax M MaruCTEPCKUX TUCCEPTAIUSAX YIIOP TITaBHBIM
o0pa3oM JenaeTcsl Ha MCCIeA0BAHUN ONMCaHUi (IpUpO/Ibl, MPEAMETOB, IEPCOHAXKEN) B paccKazax
bynuna. B auccepranusix Ha TeMy UMIIPECCUOHN3MA, HOCTAJIbTUU U MOJIEPHU3MA B TIPOU3BEACHUSIX
nucaTesis Takke OoJbIlIoe BHUMaHUE YIENIeTCs HCKYCCTBY ONUMCAHUI U dKUBOMMMCHOCTH OYHUHCKOU
npo3bl. HammcaHue naHHBIX HCCIIENOBATENbCKUX pabOT CBUAETEILCTBYET O CHJIE BO3AECHCTBUS
TBOpuecTBa MBana bynuna (ecnu ObITh O0Jiee TOYHBIM, €0 PACCKA30B) U €T0 MPUTITATEIbHOCTH JUIS
BbETHAMCKON MOJIOAEXKH.

3akao4eHue

O0630p cymiectByromux MarepuanoB o6 M. A. ByHuHe mo3BoisieT caenarh CleqyrOIni
BbIBOJ: VIBaH byHHH — BBICOKOIIOUMTAEMBIN BO BCEM MUPE NIUCATEIb, O TBOPYECTBE KOTOPOIO BBILIIO
MHOXECTBO Y3KOCIEIHAIBbHBIX PaboT. OqHako BO BheTHaMe KOJIMYECTBO JUTEPATYPOBEAUYECKUX
WCCIICIOBAHUM, MOCBAIIEHHBIX MPU3HAHHOMY MACTEpPY CJIOBA, HEBEIUKO, HECMOTPS Ha TO YTO
Nnpou3Be/icHUs] byHWHA TMepeBONWINCh, HAa BbheTHAMCKUHU s3bIK ¢ KOHIa XX B. IlepBbie miaru B
BOCIIPUSITUN «DJIUTAPHOI» BHETHAMCKOW YUTATEIBCKOM ayaUTOPUHU (CTYIEHTOB, MEPEBOIYUKOB,
UCCIeIoBaTeNeil) TBOPUECTBA PYCCKOTO MICATENS YKe TO3BOJISIOT CYIUTh O €T0 BAXKHOM MECTE, POJIU
u BnusiHUU Bo BretHame. 1o MHeHUIO aBTOpa, TBopuyecTBO M.A. bBynnna 6mm3ko BbeTHamiam. OH
TeHHI, €r0 MPOU3BEACHUS 3aTPAruBaoT OOIIHe MTPOOIEMbI YEIOBEYECTBA, HO OCOOCHHO SIPKO 3BYUHUT
B HUX TeMa JIOOBU K KEHIIMHE W K PoamHe. DTH TeMbl ONHM3KU U BHETHAMCKHUM YHUTATEISIM.
BretHamiel cymenu oneHuth B TBopuecTBe M.A. ByHuHa odapoBaHue pycCKOro mnemn3axa, MOIb
PYCCKOM KYJIBTYpPBI U PYCCKOT0 HAIIMOHAJILHOTO XapakTepa. X mpuBiIekaeT MacTepCTBO MUCATENS B
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M300pakeHUH TIYOMHBI TMEPEeKUBAHUA M YYyBCTBEHHOM CTOPOHBI XKM3HU. TBopuecTBO byHunHa
MHTEPECHO BLETHAMCKHMM YUTATENAM €IIE U ITIOTOMY, 4TO B HEM IPUCYTCTBYET BIMSHUE KYJIBTYpPBI
@panuuu, Tae MHUcaTeNs IPOBEN MOCIETHUE TPH JIECSITKA JIET CBOCH KM3HU. BreTHamiiam Onmska
(bpaHIry3cKast KyJlbTypa, IIOCKOJIbKY 3Ta CTpaHa ocTaBwiia 0oJbIIOH ciief B uxX uctopuu. Ilostomy
paloTa 110 nepeBoay, NOMyJsApU3aLUU U UCCIEI0BaHUIO Xy10’KeCTBEHHOT 0 Haciieaust bynuna B CPB
HO-TIPeXKHEMY ocTaércsd OJaroJaTHOM IOYBOM, M Ui JajdbHEWIIEro 3HAKOMCTBA IIMPOKUX
YUTATEJIbCKUX Macc ¢ MPOU3BEICHUSMHU MHcaTesss HEOOX0IUMO OOoJIblle YBICUEHHBIX YUTATENEH U
IIEPEBOAYUKOB.

Ipunoxenue
Pacckaszvt U.A. Bynuna, nepesedénnvle Ha 6beMHAMCKUI A3bIK:

. «Anmonosckue sonokuy (Nhitng qud tdo Antonov)
. «Menumony (Meliton)
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. «Yawa ocusnuy (Chiéc coc doi)
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. «B nournom mope» (Trén bién dém khuya)

. «Conneunwuii yoapy (Say nang)

. «Hoay (Ida)

. «Temuvie anneuy (Nhitng 16i di di6i hang cdy sam toi)

N~~~
S O S0 N

. «Kaexasz» (Kavkaz)

NS
~

. «llozonuit vacy (Canh khuya)
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. «Busumnwie kapmouxuy (Nhitng tam danh thiép)

. «Tanay (Tanhia)
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THE PERCEPTION OF L.A. BUNIN’S WORK IN VIETNAM
Do Thi Huong

Abstract. lvan Bunin was the first Russian writer, who won the Nobel Prize in literature. However,
Vietnamese readers knew him rather late: it was in 1987 that stories by the famous master of artistic language
were translated into Vietnamese for the first time. So, as compared with other Russian classics, the history of
perception of Bunin's work in Vietnam is not very long. His works are still little-known to a broad readership,
but at the same time, the writer managed to gain recognition by “elitist” Vietnamese reader. This article
analyses the features of perception of Ivan Bunin’s work (on the whole, his stories) in the “elitist” Vietnamese
readership, from the time of publication of his stories in Vietnamese up to 2019. The basis of the analyses are
articles and researches on the writer’s work, including senior theses and master’s theses by graduates of higher
education institutes, as well as Bunin’s works’ translations into Vietnamese.

Keywords: Ivan Bunin, the Nobel Prize, Vietnam, Russian literature, elitist reader.

For citation: Do Thi Huong. (2021). The Perception of I.A. Bunin’s Work in Vietnam. Russian
Journal of Vietnamese Studies, 5 (4): 131-147.

Introduction

The name of Ivan Bunin, a famous Russian writer, several times had appeared on the pages
of Vietnamese newspapers and magazines before his stories were published in Vietnamese. Thus, the
article “Prominent Writers and the Nobel Prize in Literature in 1901 — 1965”, published in Saigon
“Literature” magazine (No. 50, November 15, 1965) [Nhitng khuon mat 16n 1965], Ivan Bunin was
for the first time mentioned as a master of artistic language, who had been awarded the Nobel Prize
in literature in 1933. The most complete recent survey of the writer’s life and work, in particular, of
his emigration period, is the article «Who Decides the Fate of Bunin’s Literary Legacy?” by Do
Quyen issued in “The Art” newspaper (No. 13, March 31, 2001), read by broad audience. [P Quyén
2001]. The research paid special attention to the latest works of the writer. A year later the same
newspaper (#12, March 23, 2002) published an informative article “Ivan Bunin, the Nobel Laureate
of 1933 from Russia” by P. Hallstrom (translated by Tan Don and Tran Viet Hung) [Hallstrom 2002],
later re-printed in the book “The Russian Writers, Nobel Laureates” [Poan Tt Huyén 2006]. The
author of the article gave a grounded assessment of the ideas, artistic originality and importance of
Bunin’s stories in particular and his work in general.

For the first time Vietnamese readers got acquainted with Bunin’s works translated by Ha
Ngoc in 1987 [Bunin 1987]. That stories’ collection was re-edited in 2013 and entitled “Dark
Avenues” [Bunin 2013]. A year later Phan Giang Hoang translated several stories more and published
them in the collection “Lika” [Bunin 1988]. This collection was re-edited in 2006 and entitled “The
Light Breath” [Bunin 2006]. In 2002, in Vietnam there appeared rather voluminous selected works
by Bunin with both poems and stories (including those translated by Ha Ngoc and Phan Hong Giang)
[Bunin 2002] (Fig. 1). In the sequent years the writer’s stories, which had not been translated before,
were published in the “Foreign Literature” magazine [Bunin 2003; 2011a] and in Internet in
translations by Nguyen Thi Kim Hien [Bunin 2003; 2011b]. Recently, in the collection “The
Grammar of Love. Selected stories of Russian Writers of the 20th and 21st centuries” (2017) there
was published “The Grammar of Love”, another brilliant work by Bunin, translated by Dao Tuan Anh
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[Pao Tudn Anh 2017]. Nowadays, 34 Bunin’s stories have been translated into Vietnamese (see
Application). This is a rather modest figure, when taking into account the fact that the Complete
Works of I.A. Bunin in 13 volumes edited in Russian in 2006 contains 188 stories which made up six
volumes in total.
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Fig. 1. Translations of works by I.A. Bunin, published in Vietnam.
Photos from open sources

For the first time, stories by Ivan Bunin were published in Vietnamese more than thirty years
ago, but yet the writer’s work has not been studied deeply enough. In the SRV, as compared with
Russia and many other countries, there have been published no monographs devoted to his literary
legacy. On the whole, research-works on Bunin are represented with short prefaces to collections of
his stories and with articles by Vietnamese authors in literary dictionaries and magazines, as well as
with several articles by foreign specialists translated into Vietnamese. Textbooks on history of
Russian literature for students of higher education institutions give a very poor survey of the writer’s
life and work. Probably, the reason is “the simplicity” and at the same time “the incredible depth” of
his stories and poems: “the comprehension of Bunin’s works demands not only for thoughtful reading,
but also for broad open-mindedness, mental and spiritual concentration, ability to think of Russia, of
its past, present and future, of correlation of individual daily, “private” life, and large-scale historic
and social events” [Bunin 2013: 7]. In a special issue of “Foreign Literature” magazine, dedicated to
the 50th anniversary since Ivan Bunin’s death, translator Pham Quoc Ca wrote in the preface to the
section of short stories and essays: “The greatest intellect of a humanist thinker and the gift of a master
of words have merged in his literary talent admiring many great writers” [Bunin 2003: 5]. Perhaps,
this is the most difficult task for Vietnamese researchers and literary critics from abroad in the study
of Bunin’s works.

Evaluating the writer’s work, many specialists mentioned, first of all, Ivan Bunin’s importance
in the development of Russian culture and the Silver Age literature: continuing the traditions of Leo
Tolstoy and Anton Chekhov, he at the same time, pointed new directions in the development of
Russian literary process of that time.

“History of Russian literature” textbook shows Ivan Bunin a representative of Russian critical
pre-revolutionary realism; his “life was much more difficult even as compared with Kuprin’s life”
[D& Hong Chung 2003: 483]. In the introduction to the writer’s stories collection translator Ha Ngoc
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cites O.N. Mikhaylov, a Soviet literary critic, who calls Bunin’s work “the separate chapter in the
development of Russian literature of this century” [Bunin 2013: 7]. Also, Vietnamese researcher Vu
Cong Hao wrote: “It will be the greatest missed opportunity, if I do not mention Ivan Bunin’s (1870—
1953) great contribution to both Russian realist literature of the early 20th century and to the world
literature” [Vii Cong Hao 2008: 9]. In his article “Russian Literature after the Reform” which
appeared in “Literature” magazine (#3, 1995) in the translation by Tran Nho Thin, A.G. Sokolov
mentioned: “High spirituality is typical of Bunin’s work, which absorbed the quint-essence of the
Silver Age [...] and of pre-revolutionary literature” [Sokolov 1995: 24]. In his discourse of Russian
literature in emigration, Gleb Struve called Ivan Bunin its “chief pride”, emphasizing: “Bunin’s death
was symbolically perceived as the end of the literature abroad” [Struve 1995: 29]. Vietnamese
researcher Pham Gia Lam in his work “Transformations of Artistic Thought in Russian Prose in the
Late 19th — Early 20th Centuries” expressed the view that Bunin had introduced a new bold
experience of impressionism to realist literature, making for its colorfulness: “Bunin like an
experimenter unites realist traditions and structural principles congenial to impressionism” [Pham
Gia Lam 1997: 14]. Literary critic Do Hai Phong wrote something of the sort in “Russian Literature”
textbook: “Bunin began working as a realist in “Chekhov’s style”, but by the end he had reached the
direction close to impressionism” [P& Hai Phong 2015: 10-11]. Also, the researcher Vu Cong Hao
mentioned: “Influenced by Henri Bergson’s intuitivism, Bunins’ works, especially in the exile, are a
flow of natural and infinite consciousness, reproducing Russian landscapes and Russian people” [V
Cong Hao 2008: 9].

Phan Hong Giang, one of Bunin’s first translators in Vietnam, unconditionally included the
writer in the rank of great Russian masters of artistic language of the 19th and 20th centuries, whose
works belong to the Treasury of world literature, equally with Pushkin, Lermontov, Dostoevsky,
Tolstoy, Gogol, Chekhov, Kuprin etc. He says that Ivan Bunin can be considered “the last typical
representative of Russian classic realism, having contributed to literature the eternal values of beauty:
the beauty of nature, soul, literature and, first of all, of human life” [Bunin 2002: 5]. Also, Ha Van
Luong in his article “The Artistic Features of Ivan Bunin’s Stories”[2011] emphasized the role of
landscape in the Russian writer’s works, paying attention to beautiful landscapes as a distinguishing
feature of the artistic style of his psychological stories. Comparing Ivan Bunin with other Nobel
Laureates in literature, such as Ernest Hemingway and Gao Xingjian, Dao Ngoc Chuong saw his
work through the prism of the “return” motive. In his opinion, the topics of the writer’s works were
the return to his Motherland, return to his love and return to his youth in memories. That is why the
researcher argued: “The pictures of Russian nature, of Russian village, as well as of Russian soul in
Bunin’s stories are penetrated with nuances of dreams. Reading them, we feel as if wandering on the
spaces of delightful sorrow and suddenly aware that we are dreaming, even when the events appear
absolutely realist” [Pao Ngoc Chuong 2010: 57].

This author, the worshipper of Russian literature and lvan Bunin, wrote a number of articles,
researching such aspects of the writer’s work, as his sensory perception, plot building, characters and
artistic style of his stories: “The Evolution of Narrative in Ivan Bunin’s Stories “The Gentleman from
San Francisco”, “Antonov Apples”, and “Sunstroke”» [2016b], “Ivan Bunin and Russian literature
of the Silver Age” [2016a “Ivan Bunin’s Stories from the Cultural Point of View” [2017], “The Place
of Ivan Bunin’s Stories among Russian Short Stories of the Late 19th — Early 20th Centuries”
[2018a], “Female Characters in Ivan Bunin’s Stories: Women or Rebels” [2018b], “Lyricism in Ivan
Bunin’s Stories” [2019].
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So, we see that Vietnamese researchers and translators have managed to evaluate Bunin’s
importance both in Russian and in the world literature. Having analyzed the writer’s works more
intently, many literary critics make valid conclusions on the lyricism of Bunin’s narrative, attaching
unique recognizable style to his stories. In his introduction to the collection of stories by Ivan Bunin,
Phan Hong Giang wrote: “Introducing Ivan Bunin’s work to the readers once again, we have chosen
the stories with clearly seen lyricism; every story can be called a history of love” [Bunin 2002: 11].
Earlier the translator had spoken of “interdisciplinarity” of the writer’s work: “Bunin was neither a
musician, nor an artist, but visuality (a special talent to create landscapes and portraits) is always
present in his works, as well as the melodiousness of flowing delightful prose. That is why he is one
of the few Russian writers highly recognized as the master of artistic language” [Bunin 2002: 6].
Also, the researcher Dao Tuan Anh wrote of “melodiousness” of Bunin’s stories as of their typical
feature (“The Literary Dictionary”, new edition): “By the 1890s Bunin’s prose style had been formed,
its laconicism was achieved by means of melodiousness and rhythm. Bunin himself considered the
prose, where he desired to achieve melodiousness and metaphors, the continuation of his poetry” [P
Puc Hiéu 2004: 172]. Sharing the point of view of Dao Tuan Anh and Phan Hong Giang, translator
ha Ngoc was of the opinion that “every his [Bunin’s] story is both prose and poetry” [Bunin 2013:
7].

Perhaps, the most complete information on Ivan Bunin is given in the book “Russian Writers,
Nobel Laureates”. Its authors devote a separate chapter to the Writer-Laureate. Its subsections are as
follows: “Biography”, “The Nobel Speech and Acknowledgement”, “Works (mostly well-known
stories)”, and “K. Paustovsky’s Essay about Ivan Bunin”. It should be specially mentioned that the
book contains a rather complete list of Bunin’s works emphasizing those having been translated into
Vietnamese. Due to this list, one can get an idea of history of the Russian writer’s work’s perception
in Vietnam. A strong impression is made by Bunin’s speech, where he thanks the Swedish Academy
for “the nice gesture”, i.e., the awarding of the Nobel Prize in literature to an exile. And the article by
K. Paustovsky on Ivan Bunin allows to get the exhaustive idea not only of spiritual image of the
writer, but also of the artistic features and style of Bunin’s prose. Paustovsky told that before writing
Bunin should “have looked for the sound”: “As soon as I have found it, the rest comes quite naturally.
[...] “To find the sound” means to find the rhythm of the prose and to find its leitmotiv. While the
prose possesses the same internal melody like poetry and music” [Poan Tur Huyén 2006: 100].
Paustovsky managed to describe thoroughly Bunin’s rich language: “Bunin’s language is simple,
nearly sparing, pure and picturesque. But at the same time, it is extraordinary rich in its images and
sounds, - from cymbal singing to the ringing sound of the spring water, from measured rhythm to
surprisingly delicate intonations, from a light melody to thundering Biblical curses, and then — to the
apt, smashing tongue of Oryol peasants...” [Poan Tt Huyén 2006: 101].

Recently in Vietnam there appeared two research-works on Russian literature of the 20th
century and literature of emigration, with rather full information on Ivan Bunin’s work. They are:
“Russian Literature of the 20th Century” textbook by Vu Cong Hao and “Literature of the Russian
Emigration: the Process, Features and Perception” by Pham Gia Lam. The both authors pay special
attention to the concept “lyricism”, separating it as a typical feature determining the image of Bunin’s
stories. As far as artistic features of Ivan Bunin’s work are concerned, Vu Cong Hao analyses
consequently his poetry, love stories, and novel. In the part devoted to the love stories the researcher
argues: “Simple subject matter, open unexpected end and the indissoluble combination of “down-to-
earth, daily” life and “the tragic poetry” of the Russian soul are typical of his stories” [Vli Cong Hao

143



Brernamckue ucciaenosanus. 2021. T. 5. Ne 4

2015: 124]. Analyzing separate typical works by Bunin, Vu Cong Hao emphasized: “Extremely
realistic stories are nevertheless full of poetry, lyricism of high thought and sensitive soul, which is
fond of life, values people and notices with tremble the tidiest changes in nature” [Vli Cong Hao
2015: 127].

“Literature of the Russian Emigration: the Process, Features and Perception” by Pham Gia
Lam [2015] is indeed, a valuable research-work for Bunin’s and Russian literature worshippers. In
chapter 6 devoted to Ivan Bunin, the author argues that the distinguishing feature of his artistic style
is “philosophically lyric” nuance of the narrative. The researcher shows the two main stages of the
writer’s work differing with the object of philosophical lyricism: “philosophically lyrical description
of life and Russian people in the time before the October revolution” and “philosophically lyrical
description of love and nostalgy for Russia in the years of emigration”. The researcher analyses each
of these conceptions on the ground of the most typical works of these two stages: “Antonov Apples”
(the story of the pre-October period) and “Cursed Days”, “The Rose of Jerico”, “Mitya’s Love”, “The
Life of Arseniev”, “Pure Monday”, “The Liberation of Tolstoy” (the works of the post-October
period).

Recently Bunin’s work was the theme of senior and master theses in Vietnamese universities.
For example such senior theses like “Artistic Time and Space in Bunin’s Stories” by Dao Thi Bich
Thuy (2005), “Psychologism in Ivan Bunin’s Stories” by Do Thi Thu Huong (2007), “Beauty in Ivan
Bunin’s Stories” by Banh Thi Le Huong (2009), “Love in Ivan Bunin’s Stories” by Nguyen Thi Thuy
(2013), and the following master theses: “Impressionism in Ivan Bunin’s Stories” by Ha Hong Nhung
(2005), “Symbolic Models in Bunin’s Prose” by Dang Thu Huong (2008), “Descriptions in Ivan
Bunin’s Stories” by Do Thi Thu Huong (2009), “Impressionism and Female Characters in LA,
Bunin’s Stories” by Hoang Thi My (2009), “Liveliness of Descriptions in Ivan Bunin’s Stories as
compared with G.G. Markes’ Stories” by Nguyen Thi Van Anh (2010), “Nostalgy in Ivan Bunin’s
Stories” by Banh Thi (2011), “The Traces of Modernism in I. Bunin’s Prose” by Tran Thai Nhung
(2014).

The mentioned senior and master theses were mostly devoted to the research of descriptions
(nature, things, characters) in Bunin’s stories. Also, the theses on impressionism, nostalgy and
modernism in the writer’s works paid great attention to the art of descriptions and picturesqueness of
Bunin’s prose. These research-works evidence the intense influence of Ivan Bunin’s work (or of his
stories, to be exact) and his attractiveness for the Vietnamese youth.

The survey of the existing materials on I.A. Bunin allows the following conclusion: Ivan
Bunin is a highly esteemed writer in the world. There have been published numerous special
researches on his work. However, in Vietnam the quantity of literary studies devoted to the famous
master of artistic language is not much, though Bunin's works have been translating in Vietnamese
since the end of the 20th century. The first steps in perception of the Russian writer’s work by “elitist”
Vietnamese readership (students, translators, researchers) allow to assess its important place, role and
influence in Vietnam. Bunin is a great writer. His works reflect general problems of mankind. But
the love for a woman and to the motherland are the two brilliantly developed themes in his work.
They are clear to the Vietnamese reading audience. It is patriotism that draws the two peoples
together. The Vietnamese appreciate the beauty of Russian nature, the power of Russian culture and
the strength of Russian national character in Bunin’s stories. The Vietnamese reader is captured with
the writer’s creativity in describing deep feelings and sensuality. On the other hand, they appreciate
some traces of French culture in Bunin’s work, too, while France has made a distinctive mark on
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history and literary culture of Vietnam. At the same time, the translation, popularization and research
of Bunin’s literary legacy in the SRV is still the rich soil. The further introduction of the writer’s
works to broad readership demands for more enthusiasts, both readers and translators.

Application
1.A. Bunin’s stories translated into the Vietnamese language

1. “Antonov Apples” (Nhitng qua tao Antonov)
2. “Meliton” (Meliton)
3. “A Little Romance” (M¢t truyén tinh nho nho)
4. “The Good Life” (Cudc doi twoi dep)
5. “The Last Rendez-Vous” (Lan gdp g& cudi ciing)
6. “The Last Day” (Ngay cudi ciing)
7. “Lean Grass” (C6 gay)
8. “The Chalice of Life” (Chiéc coc doi)
9. “The Dreams of Chang” (Nhitng gidc mong cia Trang)
10. “The Gentleman from San Francisco” (Quy ong tir San Francisco dén)
11. “Bast-Shoes” (Déi hai)
12. “The Book” (Sach)
13. “The Grammar of Love” (Ngit phap tinh yéu)
14. “The Light Breath” (Hoi tho nhe)
15. “The Son” (Pira con trai)
16. “In the Night Sea” (Trén bién dém khuya)
17. “Sunstroke” (Say nding)
18. “Ida” (Ida)
19. “Dark Avenues” (Nhitng 16i di dwdi hang cdy sam t6i)
20. “Caucasus” (Kavkaz)
21. “The Late Hour” (Canh khuya)
22. “Russia” (Russia)
23. “Calling Cards” (Nhitng tam danh thiép)
24. “Tanya” (Tanhia)
25. “In Paris” (O Paris)
26. “Galya Ganskaya” (Galia Ganskaya)
27. “Natalie” (Natali)
28. “Upon a Long-Familiar Street” (O mét phé than quen)
29. “Cold Autumn” (Mua thu lanh)
30. “The Raven” (Con qua)
31. “The Swing” (Chiéc du)
32. “Pure Monday” (Ngay thir Hai trong trdng)
33. “Chapel” (Nha ma)
34. “Bernar” (Bernard)
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