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Sovie Bpnfor) N.B. bputoB, Hryen Txu Xaii Tay. Kak nmoHsiTe fI3bIK MOTOMKOB
ryen Txu Xawn Tay
K ACTIOHSTE S3bIK apakoHa. IlepeBojg BbBETHAMCKHX XYJA0KECTBEHHBIX TEKCTOB Ha

[I0TOMKOB JIPAKOHA PYCCKHIl #I3bIK: TeOpHsl W TNPaKTHKa. Y4eOHoe mocoOue s
cTy/leHTOB-BbeTHaAaMucTOB. M.: P.BasenT, 2021. 304 c. ISBN 978-5-
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AHHoTanus. B peneHsun npeacraBieH NogpoOHEIH pa30op BIIIEAIIETO
HEIaBHO Y4eOHOro mocoOusi IO MEPEeBOAY BBETHAMCKHX XYH0KECTBEHHBIX
TecToB «Kak MOHATH A3bIK MOTOMKOB JpakoHay. OTMedaeTcs, 4To 3TO EPBOE U
e TI0Ka  €IMHCTBEHHOE IIOJIHOE HCCIIEI0BAaHME TEOPHU M IPAKTUKU IEPEBOAA

DRI M TPAKIIA JIUTEPaTyPHBIX MPOU3BEACHUI C BHETHAMCKOIO f3bIKa Ha pyCcCKuW. B kHure
JaeTcst OoraThlii CTPAHOBENYECKHU MaTepHall, TO3BOJISIOIINN TIPEACTaBUTh

BBETHAMCKYIO KapTHHY MHUpa. Bce TeopeTndeckne nookeHns HILTIOCTPHUPOBAHbI
MpUMepaMH U3 KJIIACCHYECKUX M COBPEMEHHBIX NMPOU3BENECHUI BReTHAMCKOHN JMTepaTyphl. KHura Hammcana
YBJIEKATENBHBIM SI3BIKOM, C XOPOIIMM YYBCTBOM IOMOpPa, OHa OyAeT MHTEpecHa HE TOJBKO CTYACHTaM,
M3yYarollliM BbETHAMCKHH SI3BIK, HO M BCEM, KTO HHTepecyeTcsl BbeTHaMOM U ero 60ratoii KyJabTypoi.

KaroueBble c10Ba: BRETHAMCKHN A3BIK, XYA0XKECTBEHHBIN MIEPEBOJ], CTPAaHOBEACHNE, HHb-AH, TIP03a,
033U

Jos uurupoBanusi: Tromenesa E. . TlepeBectt MoskHO BCE! /] Bbemnamckue uccieoosanus,
cep. 2.2021. Ne 3. C. 177-188.

B m3narensctBe «P.BanenT» Bbiuia kaura M.B.bpurtoBa n Hryen Txu Xaii Tay «Kak monsaTe
S3bIK TIOTOMKOB JpakoHa. IlepeBoj BBETHAMCKHX XYyIO0XKECTBEHHBIX TEKCTOB HA PYCCKUU S3BIK:
Teopus U MpakTUKa». B moa3aronoBke 3Ta KHUTa Ha3BaHa y4eOHBIM MOCOOKMEM. JTO 3HAUUT, YTO IO
HEW MOT'YT IIOCTHMIaTh a3bl XyJI0KECTBEHHOIO IIEPEBOJA CTYACHThI-BheTHAMUCTBI. HO MBI Been 3a
aBTOPAaMU 3aMETUM, YTO 3TO MocoOue OyAEeT MHTEPECHO U IOJIE3HO HE TOJIBKO TEM, KTO yXe 3HaeT
WJIM TOJIBKO HA4all U3y4aTh BLETHAMCKUH SA3BIK, HO U TEM, KTO HHTEpecyeTcs BeeTHAaMOM, WK TeM,
KOT'0 IPUBJIEKAET XYA0KECTBEHHAs IIP03a U M0A3U.

Heckonbko cioB 06 aBropax. 1.B.bputoB n3yuan BeetHamckuii si361k B MITMIMO, a 3atem
BCA ero npodeccroHalibHas AedaTeabHOCTh Oblula cBsizaHa ¢ BeerHamom. Oxkoso 30 set oH paboran
KYPHAJINCTOM BO BbETHaMCKOM otaene paauo «l'omoc Poccum», a 3areM mnepemén Ha
IIPENnoiaBaTeNbCKy0 pabory. Bor yxe Oonee necatu ner Mroper BuxrtopoBuu 3aHumaercs
MEPEeBOJIOM BbETHAMCKOM XyJI0’KECTBEHHOM JHTepaTrypbl Ha pycckuil si3bik. B 2011 r. eMy ObL10
MPUCBOCHO 3BaHUE «3aclyXeHHbIH paOOTHHK KylnbTypbl Poccuiickoit deneparum». 3a BkiIag B
pa3BuTHE MH(OOPMAIIMOHHOTO U KYJIBTYPHOIO COTpyIHHUYECTBa Mexay Poccueit u BeeTHamom 1o
pemennto npesugeHta CPB Harpaxnaén BeeTHaMckoil Menanbio JpyxObl. B Hacrosiee Bpems
pabotaer B HUY «Bricmias mkosiia 5KOHOMUKWY, I71€ TIPETOAAET BbeTHAMCKHN SI3bIK M JIUTEPATYPy
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Boernama. Hryen Txm Xail Tsay oxoHumna KummHeBCKMil rocynapCTBEHHBIH YHUBEPCHUTET,
KaHJAMIATCKYIO JUccepTaiuio 3amuTia B Mucturyre rocynapcrsa u npasa ripu AH PO. Vike mHoro
JeT kuBeT B MOCKBE, B COBEPLIEHCTBE BIIAJEET PYCCKUM S3bIKOM. IlouTH necaTh neT 3aHumaercs
MPEINoIaBaTeIbCKOM JIeSITebHOCThIO. PaHee mnpenojaBana BheTHaMcKUU 53k B PITY, a B
HacTosiee Bpems paboraer B HUY «Brpicias mikosiia 5KOHOMHUKHY, TJIe TaKKe BEAET 3aHATHUS T10
BbETHAMCKOMY SI3bIKY. biecTsAmuil 3HaTOK BBE€THAMCKOW JIMTEpaTyphl, OHA MEepeNaéT CBOM ONbIT U
3HaHUS CTyJCHTaM, 00ydasi UX MacTepCTBY MEPeBOIa HA PYCCKUH SI3bIK BLETHAMCKUX TEKCTOB, B TOM
YHCJIE XY/10KECTBEHHBIX TPOU3BEACHUN.

N.B. bpuros u Hryen Txu Xaii Tsty Hanucanu nmocobue, B KOTOPOM MHOT'O HOBaTOPCKOTO U
HEOOBIYHOTO. YIK€ CaMO Ha3BaHUE MPHBIICKACT BHUMAHUE U 3aCTaBIISAET 3alyMaThCs, KTO )K€ TaKue
ITOTOMKH JIpakoHa? X04eTcsl HEMEUIEHHO B3SITh B PyKHU 3Ty KHUT'Y U IIOMCKATh Ha €€ CTPaHULaX OTBET
Ha TOT UHTPUTYIOUIHI Bompoc. [locobue cocTouT He U3 MPUBBIYHBIX YPOKOB, a U3 IJ1aB, HA3BaHUS
KOTOPBIX TaK)Ke MPUBJIEKAIOT BHUMAaHKE MapajoKcaIbHbIMU (pOpMyIHpoBKaMu: «JIMHIBUCTHYECKHE
TaOUPUHTBL U BBIXOJBI U3 HUXY», «Dpa3eosnoru3sM — M3IOMUHKA SI3bIKa WM TBEPIBIA Opeiek?»,
«IIpsamas peub u €€ KpuBbIe TOBOPOTHI», «I10 3aKkOHaM rapMOHUU UHB U H» U JIp. OpUTHHAIBHO U
TOYHO TMOA00paHbl M smurpadpl K Kaxaol rimaBe. JnurpagoM K riaBe «JIMHTBHCTHYECKHE
TaOUPHUHTHI U BBIXOJIBI U3 HUX)» B35TA CTPOKA «YYocou A3bIK — NOMEMKU, HO MONCHO NOOCEEMUMND Y.
I'maBa, B KOTOpO# peub UJIET O BLETHAMCKOI CUCTEME Mep, ACHET U BPEMEHH, IPEIBAPSIETCS TAKUM
BBICKa3bIBaHUEM: «Bpems — OeHbeu, HO B8AXCHO 3HAMb, O KAKOU eanome uoém pedvy. 1'oBops o
MeperieTeHUH CTUJIeH, aBTOpbI 3amedaroT: «l/lycmbv pom Kpueou — HaAdo, umobwl ciroséa Ovliu
npasunvhviey. dnurpadom k 13-it rmaBe B3sAThl cnoBa Kondymus: «/lob6oeb — Hauano u xouey
Hawezo cywecmeosanus. bes nobsu nem owcusnu. Ilosmomy-mo 1106066 ecmv mo, nepeo uem
npekioHsaemcs Myopulil wenosex». K 14-it rmaBe aBTopsl monodpanu BoickassiBanue A.D. Jlocesa:
«lIpocmpancmeo ne ecmv nycmas u 4épHas 0blpd, OHO 8e30e pasHoe, e30e umeen, maxk cKa3amo,
c6010 cneyughuyeckyro guszuonomuioy. Icnoab3yroTcss 1 OCTPOYMHBIE CII0Ba COBPEMEHHBIX aBTOPOB:
K IJIaB€ O CKpPBITOM LMTUPOBaHMM B KauecTBe snurpada mel Bugum ¢pasy Cepres MunaeBa:
«Bopyiom 6e30apnocmu, 2enuu 3aumcmeyromy». Dopmar peleH3ud HE IO03BOJISIET NPUBECTH
MHOT'OYHCIICHHbIE YAayHble 3aroJOBKM MU 30Urpadsl, HO, MOBEPHTE, YYBCTBO IOMOPA, SPYIULIMS,
He(pOpMaJbHBIN MOAXO0 K U3J0KEHUIO CI0XKHOTO MaTepualna, MpUCYTCTBYIOIINE B KaX/10i IiaBe,
BBIFOJTHO OTJIMYAIOT 3TO y4yeOHOe MocoOue OT MHOXKECTBa JAPYTUX Y4YEOHHKOB, IMOCBSIIEHHBIX
npobiemMaM nepeBosa.

Y4eOHoe mocobue Mo Xyn0KECTBHHOMY NEPEBOY — MEPBOE U MOKa €AMHCTBEHHOE TaKoe
MIOJIHOE UCCJIEJOBAaHUE TEOPUH U ITPAKTUKU NEPEBOJIA TUTEPATYPHBIX IPOU3BEACHUN C BLETHAMCKOTO
s3bpIKa Ha pycckuil. OHO BKJItOUaeT B cedst 18 riaB, Kakaas U3 KOTOPHIX MOCBAIIEHA ONpeaeNEHHON
Teme. JleBu3om mocoOust MOKeT cTaTh Ha3BaHue 9-ii rnaBel «llepeBectn MoxHO Bcé!» Ho kak
Henerko 3to caenats! HykHO MHOroe 3HaTh, MHOIOMY Hay4duThCS, MHOTO€ cymeTh. IlyTh Kk
XOpolLIEMY IEpPEBOYy TEPHUCT, U HAUYMHAETCS OH CO 3HAKOMCTBA C IEPBBIMHM INEPEBOAUYMKAMU
BbETHAMCKOM TIPO3bI M IOA3UM Ha pycckui s3bIK. OTaaBas IaHb NEPBONPOXOILAM, ABTOPBI
OTMEYAIOT, YTO OHHM YacTO TBOPWUJIM MO BJOXHOBEHHIO. A Temepb HEOOXOIUMO IOAKPEIUIATh
BJJOXHOBEHHE HOBEUIITMMU TEOPETUUECKUMU pa3pabOTKaMH.

Kaxnas u3 18 riaB mocobust mocsilieHa KOHKPETHON MEPEeBOAUYECKON TeMe, pacKphITON B
JOCTYNHOM opMe O€3 JIMIIEero TeopeTu3npoBanus. Uutareiab 3HAKOMHUTCS ¢ TpoOJieMaMu €IMHCTBA
ypoBHEH mepeBoAa (JIMHTBUCTHYECKOTO, 3BYKOCHMBOJIUYECKOTO, KYJIBTYPOJIOTHYECKOr0); y3HAET
COBpEMEHHBIE MOJXOJbl K IOHSTUIO «TOYHOCTB», YUMUTCS IepeJaBaTh Ha PYCCKOM  SI3bIKE
BbETHAMCKHE MECTOMMEHHS, UMEHa COOCTBEHHBIE, PEaIMH, 33AyMBIBACTCS HaJ| SKBUBAJICHTAMU
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UAMOMATUYECKUX BBIPAXKEHUH M KanaMOypoB; WIIET B TEKCTE OpPHUTMHAlla MHTEPTEKCTyaJbHBIC
OTCBUIKH.

MHoOro BHMMaHUS YAEIEHO OCOOCHHOCTSIM BbETHAMCKOIO sI3blKa KaK H30JIMPYIOLIEro, a
3HaYUT pedb UAET 00 oTOOpe rpaMMaTHUYECKUX BO3MOXKHOCTEH IpH nepeBoe. O4eHb CII0XKHO,
HaIpuMep, HAy4UThCS ONPEIENATH T'PaHULBI CIOBA, COCTOAILLETO M3 OTAEIbHBIX HEU3MEHSIEMBIX
Mopdem. Tem Gosiee UTO ITU T'PaHULIBI MOTYT MEHATBHCS B 3aBUCUMOCTH OT KOHTeKcTa. CepbhE3Hol
poOIEMOH SIBJISETCSI OMOHUMUS U MHOTO3HAYHOCTh BbE€THAMCKHX CIIOB.

HecomHuenHo# ynaueil aBTOpoB sBIIsieTCsl 0OpalieHie K 3aKOHaM TapMOHHMM WHb U SH. DTO
OTHOCHUTEJILHO HOBOE HAIIPABJICHUE B U3YYEHUH BHETHAMCKOTO S3bIKA, KOTOPHIM B TEUEHUE JIOJITOI0
BPEMEHH DPACCMaTPUBAJICS C EBPOIOLCHTPUCTCKUX MO3ULUN. ['apMOHMS TEMHOrO M CBETJIOIO,
IIACCUBHOTO M aKTUBHOTO, JKEHCKOI'O M MYKCKOIO — 3TO CBOETO POAA MEHTAIBHAS PEAIbHOCTD,
KOTOpasi MHOIOMEPHO PpAacKpbIBa€T COJAEP)KaHME s3bIKa. [lepeBONYMKY HENOCTATOYHO IPOCTO
BBIYYUTh MHOCTPAaHHBINA S3bIK, TO €CTh BBIYYMTh CJIOBAa M HA0Op IpaMMaTH4ecKux mpaBuil. Emy
HE00XO0/MMO MPOHUKHYTh B KYJIBTYpY (B CaMOM IIHPOKOM CMBICIIE CJI0BA) Hapo/a, TOBOPSIIEro Ha
3TOM s3bIKE. A B KYJbTYpE BbETHAMIIEB €AMHCTBO MHb M SH UMeeT IiiyOokue kopHu. U ecnn
MEPEeBOTYHK MO0 HE3HAHUIO WIIM CO3HATEIHHO OYAEeT HTHOPHPOBATH 3TY OCOOEHHOCTh BHETHAMCKOTO
MUPOBOCIIPHUATHS, IEPEBO MOTYUUTCS YIIEPOHBIM, HEMIOTHBIM, NCKaKECHHBIM.

N.B.bputoB u Hryen Txu Xaii Tay B ka0 ri1aBe nocoOus Tak WIM MHAY€ 3aTParuBaroT
poOJIeMy HECOBIAICHUS SI3bIKOBOM KAPTUHBI MUPA Y HOCUTEIIEH pa3HBIX S3BIKOB H MPEAJIAraloT CBOU
IIyTH NIPEOI0JIEHUS IEPEBOTUECKUX TpyIHOCTEN. Kask1plii HApO1 BKJIaAbIBAET B CIIOBA CBOY IIOHSTH,
a MepeBOAYUKY HEOOXOAMMO BBISIBUTH, KaKas PeaJbHOCTb CKpPbITa 32 KOHKPETHBIM ciioBoM. [lys
peleHust 3ToH 3a1ayl HEOOXOIUMBbI KYJIbTYpOJOTHYECKUE 3HAHUS. DTO MpeKie BCero ooblyau U
3anperbl. YnuTaTenb y3HaeT O TaKUX YAMBUTENBHBIX OObIYasX BbETHAMILEB, KaK OObIuail jkeBaTh
Oerenb ¥ YepHUTH 3yObl, HAHOCUTh TAaTYHPOBKHU M Tepe3aXOpaHUBATh YMEPIINX, O TaAOyHpPOBAHUU
UMEH U OCOOEHHOCTSIX HAllMOHANBHOM KyXHU. Ha mpumepax KOHKpETHBIX IMEpPEeBOJOB IOKa3aHa
BAKHOCTB ITUX 3HAHUH I aICKBATHOM Mepeladl CMBICIIOB.

Jlns nepeBomurka He ObIBaeT Mesouel, HEOOXOAMMO pa30OHpaThCs BO BCEX MeEIbUaMIINX
MOJIPOOHOCTAX MOBCETHEBHOM »M3HM BbeTHamueB. B 10-i rnaBe, xoropas HasbiBaercsi «YUTo
MOKa3bIBAIOT BECHl, IICHHUKU M 4Yackl BO BbheTHaMe», aBTOpBI MPOAOIDKAIOT TEMY OCOOEHHOCTEH
nepeBosia peanuid, oTMeyasi, 4YT0 HeOpeKHOE OTHOLIEHHE K ITHM IOHATUSAM MOXET MPHUBECTH K
MCKa)XEHUIO UCTOPUYECKOH MpaBiabl U BBEJACHUIO yuTaTenell B 3a0myxaenue. B rnase 14 «Kak He
3a01yaUTHCS B TPEX MajbMax» pedb WAET O TUIIOTHIIOCUCE, TO €CTh OMMCAHUU MPOCTPAHCTBA, €r0
CTPYKTYphI U OpraHu3alliu B JUTepaTypHOM TekcTe. Heo0Xoaumo co3/1aTh ¢ MOMOUIBIO SI3BIKOBBIX
CPEICTB 3pUMYIO Ul YMTaTeNsl KapTUHY MecTa JAedcTBus. g 3TOro Hajo MMETh BOOOpakeHue,
XOpOILIO OPUEHTUPOBATHCA B IMPOCTPAHCTBE, Pa30dMpaThbCsi B OCOOEHHOCTSAX IMPOCTPAHCTBEHHOI'O
MBIIUICHHAS] BbETHAMIIEB, YMEThb BHJIETh W CUYHUTHIBATh JIEKCUKO-TPAMMATHYECKHE IOJCKA3KU C
BBETHAMCKOI'O s3bIKa, 00JIaAaTh TIYOOKMMH (OHOBBIMH 3HAaHUSIMH O OBITOBOH KyIbType H
reorpadguu BreTHama.

OTnenbHas ri1aBa MOCBAIIEHA OCOOCHHOCTAM IMEpeBOojia MOITHUECKUX NpousBeaeHuil. s
BbETHAMUCTA 3TO B OCHOBHOM pa0oTa HaJ MOJCTPOYHHKOM, KOTOPBIH OH BBIMOJHSET IS
npodeccnoHanbHOTO M03Ta. ABTOPHI PEKOMEHIYIOT HAUMHATH PadOTY C CI0’KETHO-CO/IEPKATEIHHOTO
aHaJln3a, 3aTeM MEePEeXO/IUTh Ha JIEKCUKO-CTHIINCTUYECKUI U (poHeTHueckuil ypoBHU. BreTHamMckuit
S3bIK TOHAJIBHBIM, B HEM IIECTh TOHOB, HWIPAMOIIMX CMBICIOPA3INYUTENBHYIO poib. Kpacora
BBETHAMCKOI'O CTHUXOCIIO)KEHMS TPOSBIIAETCS B FAPMOHMYHOM COYETAHWU DPA3HBIX IIO BBICOTE W
MEJIOIMYHOCTH TOHOB. IloaToMy (oHeTHdyeckuil aHaiu3 JUIs TMEepeBOAa BbHETHAMCKOW MO33UU
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HCKJIFOYUTENIBHO BAKEH. be3 Xyl0KEeCTBEHHO-CTPYKTYPHOIO aHAJIM3a MMOATUYECKOI0 TEKCTA TAKXKE
HEBO3MOXKHO 000iiTHCh. Onrcana B TOCOOMU U BbeTHaMcKast pupmMa, 1 0OCOOCHHOCTH PU(PMOBKH.
[IpuBoas mpuMepsl yJauHbIX IIEPEBOJOB HA PYCCKUU SI3bIK CTMXOB BBETHAMCKHMX IO3TOB, aBTOPBI
MPUXOJAT K BBIBOJY: KOIJa HAyYHbIE MPUEMBI COUETAIOTCS C TaJaHTOM, BJOXHOBEHUEM U UYThEM,
M3-TI0J] IIEpa MEePEBOUMKA BBIXOAT TPOU3BEICHHUS, JOCTOWHBIE OPUTHMHAA.

Bo Bcex riaBax ydeOHOro mocoOus e€cTb HEOOXOJMMOE KOJIWYECTBO WILIIOCTPATHBHOIO
Marepuana: OTPBIBKOB U3 JIMTEPATYPHBIX NIPOU3BEICHUM PA3HBIX 310X U UX IIE€PEBOJOB HA PYCCKUM
A3bIK. V1 cpa3y CTaHOBUTCS SICHO, YTO aBTOPBI PACCYkKAAIOT, JAIOT COBETHI U JI€JIal0T HAYYHbIE BEIBObBI
He Ha nyctoM Mecte. OToOpaHbl U U3y4eHbl PacCKasbl, IOBECTU U POMaHbl, PACKPHIBAIOLINE )KU3Hb
BbETHAMIIEB KaK B IIPOILJIOM, TaK ¥ B HalllM AHU. L{luTupyembie aBTOpPBI U UX MPOU3BEACHUSI LLIUPOKO
U3BECTHBI M JIIOOMMBI BbeTHaMIIaMU. BbpIOpaHHBIE OTPBIBKH DPENPE3CHTATHUBHBI U OTPaXaroT Te
[IEPEBOAYECKUE TPYAHOCTH, O KOTOPBIX UIET peub B KaxJ0W KOHKpeTHOH riase. [locnme xaxmoi
[JIaBbl CIIENYIOT 3aJaHus JJI1 3aKpEeIUICHWs Marepuana W yhnpaxHeHus i nepeBoja. Ilomumo
TPaJAULIMOHHBIX TIEPEBOJOB B 3TOH YacTU MOCOOHS COJEPXKUTCS 3HAYUTEIbHOE KOJIMYECTBO
TBOPYECKHUX 3aJaHUI: KaK Bbl IOHUMAETE KOHKPETHOE BbICKa3bIBAHUE NTUCATENS UIIU €T0 MIEPCOHAXKaA;
noa0epuTe MMEHA-CUMBOJIBI sl BbeTHama; ompenenuTe, KakuM 00pa3oM HICHTU(UIIMPOBATH
TEPOMHIO B PYCCKOM MEPEBOJIE; MONOEPUTE PYCCKHE AaHAIOTH BBETHAMCKHM (pa3eosioTu3MaM ¢
orpeaeNEHHbIM KOMIIOHEHTHBIM COCTaBOM U Jip. C TakMMHU 33aHUSMU HETIPOCTO CIPABUTHCS JaXKe
OTIMYHUKY. TeM HHTepecHee M yBIeKarelabHee Oy[eT ydyeOHbIH Ipolecc, TeM OOJIbIIE IOJIb3bI
MIPUHECET yYAIIUMCS BBIITOJIHEHUE 3TUX 33JIaHUMN.

W.B. bpuroB u Hryen Txu Xaii Tay u3y4dusiv U TBOpUYECKH NMPUMEHHIIM B CBOed pabote
UCCJIEIOBaHMs aBTOPOB, BHICKA3bIBABIIMXCS 110 IPpoOIeMaM XyI0’KeCTBEHHOr0 TiepeBoa. B criucke
auTepaTypel Mbl BuAuM Takux kopudee, kak C.I'. Tep-MunacoBa, H.M. Hukynun, T.H.
OunmMoHOBa, pa3padoTYnKa TeOpUr HHBIHOBOM rpammatuku Yan Ban Ko, nocnennue padotst C.1.
Bnaxosa u C.II. ®nopuna. Kuura nonyuunace copepkaTelibHOM, SpKOi, HHTEPECHOIN U MOJIE3HON
JUTSL BCEX JIIoOUTENel CII0BECHOCTU. YUTaMTE U TIOMHUTE, YTO TIEPEBECTH MOKHO BCE!

Aemop:

TromeneBa Esnena UBaHoBHa, K. U. H., mpodeccop kadeapbl BOCTOYHBIX A3bIKOB Briciinx
KypcoB uHOCTpaHHbIX 1361k0B MU Poccun. ORCID: 0000-0002-7471-7595. E-mail:
lien805nro@gmail.ru

IIpoosudicenue cmamou:
Hara nmocrymienusi: 17.07.2021
[punsta k neuatu: 02.08.2021
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E.l. Tyumeneva

YOU CAN TRANSLATE EVERYTHING!
B, Bpuios I.V. Britov, Nguyen Thi Hai Chau. Kak ponyat' yazyk potomkov

, KAKH;:;;;:THZBM © drakona. Perevod v'etnamskih hudozhestvennyh tekstov na russkij
NOOUIKORIZNCOEE  yazyk: teoriya | praktika. Uchebnoe posobie dlya studentov-
v'etnamistov [How to Understand the Dragon’s Descendants’
Language. General Principles and Peculiarities of Translation
Vietnamese Fiction into Russian: Theory and Practice. Training
Manual for Vietnamese Students]. M.: R.Valent, 2021. 304 p. ISBN 978-

5-93439-618-4

I[lepeBoy] BLETHAMCKNX.

2YaomEcTE e B IENCIOR P VSR Ao Abstract. The review provides a detailed analysis of the recently published

ECRRH BTG, manual on the translation of Vietnamese art texts “How to Understand the Dragon’s
Descendants’ Language.” It is noted that this is the first and so far the only complete

study of the theory and practice of translating literary works from Viethamese into
Russian. The book provides a rich regional geography material that allows you to present the Vietnamese
picture of the world. All theoretical positions are illustrated with examples from classical and contemporary
works of Vietnamese literature. The book is written in a fascinating language, with a good sense of humor, it
will be of interest not only to students studying the Vietnamese language, but also to everyone who is interested
in Vietnam and its rich culture.

Keywords: Vietnamese language, literary translation, regional studies, yin-yang, prose, poetry.

For citation: Tyumeneva E.l. (2021). You Can Translate Everything!. Russian Journal of
Vietnamese Studies, 3: 181-188.

“R.Valent” Publishing House has published the book “How to Understand the Dragon’s
Descendants’ Language. General Principles and Peculiarities of Translation Vietnamese Fiction into
Russian: Theory and Practice” by I.V. Britov and Nguyen Thi Hai Chau. In its sub-title the book is
called a training manual. i.e., it can help Vietnamist students to comprehend gradually principles of
literary translation from Vietnamese into Russian. But following the authors, it should be noticed that
this manual is useful and of interest not only for those who either has already gained required language
skills, or has just begun to learn Vietnamese, but also for those who are interested in Vietnam or who
are fond of literary prose and poetry.

Some information on the authors. 1.V. Britov learned Vietnamese in MGIMO. Nearly 30 years
he worked as a journalist in the “Voice of Russia” Vietnamese department. Then he became a teacher.
Since more than ten years Igor Britov has been making Russian translations of Vietnamese fiction.
Nguyen Thi Hai Chau graduated from the State University of Moldova. Her doctor dissertation she
defended in the RAS Institute of State and Law. For many years she has been living in Moscow,
teaching nearly ten years.

I.V. Britov and Nguyen Thi Hai Chau have written an innovative and unusual manual. Its very
title is attracting attention and making to guess, who the Dragon’s descendants are. One wishes to
open this book immediately and to find the answer to this intriguing question. The manual comprises
not usual lessons, but chapters attracting with their paradoxical titles. To mention just a few:
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“Linguistical mazes and the ways out of them”, “Is phraseology a flavor or a toughie of the
language?”, “The direct speech and its curve turns” etc. The epigraphs to every chapter are original
and precise. The review format does not allow to give numerous successful titles and epigraphs, but,
believe me, the sense of humor, erudition, original approach to complicated material, present in every
chapter favorably distinguish this manual from numerous other manuals referred to problems of
translation.

The manual on literary translation is the first and (so far) the only complete study of theory
and practice of fiction from Vietnamese into Russian. It comprises 18 chapters. Each of them deals
with a special theme. The manual’s motto can be the title of chapter 9: “You can translate everything!”
But what a difficult task it is! One should know much, learn much, be able to do much. The way to a
good translation is rocky. It begins with the acquaintance with the first translators of Vietnamese
prose and poetry into Russian. Appreciating the pioneers, the authors mention that they used to create
through inspiration. But now one must support the inspiration with the newest theoretical
developments.

Each of the 18 chapters deals with a special aspect of translation, which has been developed
in a simple form, without any detailed theorizing. The reader becomes acquainted with problems of
the unity of translation levels (linguistic, phonetic and symbolic, culture ones); with current
approaches to the “precision” concept; learns to translate Vietnamese pronouns, proper names, and
realities into Russian, thinks over the equivalents of idioms and puns; seeks inter-textual references
in the original. Much attention is paid to Vietnamese as an isolating language, i.e., it means the choice
of grammar variants by a translator.

The authors’ obvious success is their address to the principles of yin and yang harmony. This
is a relatively new direction in the research of the Vietnamese language, which for a long time has
been investigated from the Eurocentric standpoint. The harmony of dark and light, passive and active,
feminine and masculine is a kind of mental reality, which reveals the language’s multi-dimensional
nature. It is not sufficient for the translator just to learn a foreign language’s words and a set of
grammar rules. It is necessary for him to penetrate into the culture (in the widest sense of the word)
of the people speaking this language. And the unity of yin and yang has deep roots in Vietnamese
culture. If the translator consciously or unconsciously ignores this feature of the Vietnamese
worldview, the translation will be inadequate, defective and perverted.

I.V. Britov and Nguyen Thi Chau touch the problem of the differences of linguistic world
image in different languages and offered their own ways to overcome these difficulties in translations.
Every people put its own concepts into the words, and the translator needs to find the reality behind
the concrete word. To solve this task, one should possess knowledge of culture. The reader will know
such strange customs of the Vietnamese like to chew betel and to blacken teeth, to make tattoos and
re-bury their dead, to taboo names, as well as he will know the subtleties of the Vietnamese cuisine.
The samples of concrete translations will show the importance of this knowledge for the adequate
translation.

There are no trifles for the translator. He must know the smallest details of the Vietnamese
everyday life. Chapter 10, “What show weights, price tags and clocks in Vietnam” continues the
theme of realities’ translation, emphasizing that the negligence of these concepts may result in the
corruption of historical truth and to mislead the reader. Chapter 14 “How not to get lost in the weeds”
describes space (hypotyposis), its structure and its organization in a literary text.

A separate chapter deals with the translation of poetry. The Vietnamist usually works at the
word for word translation, which he prepares for a professional poet. The authors advice to begin this
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work with the analysis of the subject matter and then address to the lexical, stylistic and phonetical
levels. Also, the manual describes the Vietnamese rhyme and how to rhyme. Giving examples of
successful translation of Vietnamese poets’ works into Russian, the authors conclude: when
techniques are indissoluble from talent, inspiration and intuition, the translator creates works worthy
of the original.

All the chapters of the manual comprise a necessary quantity of illustration, i.e., fragments of
literary works of various epochs and their translations into Russian. It is clear that the authors,
discussing, advising and concluding, do not come from nothing. They have chosen and researched
stories and novels which show the life of the Vietnamese both in the past and nowadays. The cited
writers and their works are widely known and loved by the Vietnamese. The chosen fragments are
representative; they reflect difficulties for the translator discussed in every chapter. Each chapter is
followed with tasks to repeat the material and the translation exercises. Besides traditional translations
this part of the manual comprises a significant quantity of creative tasks: your reception of a writer’s
or a character’s concrete saying; to choose names-symbols for Vietnam; to identify the heroine in the
Russian translation etc. Such tasks are not easy even for an excellent student. The more interesting
and fascinating the learning process is, the more useful are these tasks for the students.

In their work 1.V. Britov and Nguyen Thi Chau studied and applied creatively the research
works on the problems of literary translation. In the bibliography we see the names of such leading
figures like S.G. Ter-Minasova, N.I. Nikulin, T.N. Filimonova, Tran Van Co who develops the theory
of the Yin and Yang grammar, the recent works by S.I. Vlakhov and S.P. Florin. The book is rich in
its content, bright, interesting and useful for everybody who is fond of philology. Read it and
remember that you can translate everything!
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