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C.E. I'nazynoBa
BBETHAMCKHME X XEHIIIUHbBI B UCTOPUUN, KYJIBTYPE U A3bBIKE

(0] AOKJagax BbETHAMHUCTOB HA XIX MEKBY30BCKOM CEMHUHApE «JII/IHFBOCTI)aHOBe}IeHI/Ie: METOAbI
AaHaJINn3a, TEXHOJIOIrnMn Oﬁy‘leHHH»

AnHoranusi: B 0030pe naercs kparkas nHpoOpMAaIUs O JOKJIagaX BbETHAMHUCTOB, TIPEICTABICHHBIX
Ha XIX MexBy30BCKOM cemmHape «JIMHTBOCTpaHOBEACHHE: METOIBI aHAIHM3a, TEXHOJOTHH OOYYCHHS» B
MI'UIMO MU/JI Poccun B nrone 2021 r.

KuroueBsnle ciioBa: BeeTHam, 00pa3 KEHINMHBI, BbEeTHAMCKAsl OOIIECTBEHHAs MBIC/Ib, BhETHAMCKAs
KyJIbTypa, POJIb KEHIIUHBI, SITUTETHI )KESHIINH, )KCHCKasi KpacoTa, BeTHaAMCKasl (hpa3eosorus, TeHIep

Jst uutupoBanus: [ nazynosa C.E. BpeTHaMCKUE )XEHIIVMHBI B UICTOPUH, KYJIBTYPE U A3BIKE
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22-23 wrons 2021 1. BMI'MMO MMU]] Poccum B rubpuaHoM ¢opmaTe Mpomen
XIX mexBy30Bckuii cemuHap «JIMHrBocTpaHOBEEHUE: METO/IbI aHAIN3A, TEXHOJIOTUH 00YUEHUs».

B nepBblii J€Hb COCTOSANIOCH IUIEHAPHOE 3acelaHue W KPYIJIbIM CTOJ, MOCBSILEHHBIN
OCHOBHBIM MOHATUSAM METOJUKU OOYy4YeHHUS MHOCTPAHHBIM s3blkaM. Bo BTOpoil jeHb ceMuHapa
paloTanu ceKuuu: «S3bIKu U KyIbTypb», «IIpoGiieMbl JTMHIBOAUIAKTUKU M MEPEBOIOBEICHUS,
«OKenmmna B counyme» n «KeHmmHa B KyJIbType». BniepBble Ha ceMMHape AOCTaTOYHO IIUPOKO
ObUIN TPEACTaBJICHbI UCCIIE0BAHUS POCCUIICKMX BETHAMUCTOB, MOCBSIIEHHBIE )KEHCKON TEME.

Houent xadenpsr ucropun crpan Jlansaero Boctoka u FOro-Boctounoit Azuu UICAA MI'Y
umenn M.B. JlomonocoBa M.A. CronHepOepr, TaBHO 3aHUMAIOITUICS TEMOU MOJ0KEHUSI KEHITUH
BO BHETHAMCKOM OOIIECTBE M UX POJM B UCTOPUHU CTpaHbl, B JoKiane <«OKeHIuHA KaKk KOHIIeNT
BbETHAMCKOM  OOILECTBEHHOM MBICAIM U HCTOPUYECKOW HAayKW» MONbITalCcs 00OCHOBATh
YTBEPXKJIECHHUE, UYTO BbETHAMCKAs HALIMOHAIbHAS WACHTUYHOCTh U CYTh BBETHAMCKOW KYJIbTYpbI
nojaéres yepe3 oOpa3 xeHUIMHbl. OH HAalmOMHHJI O TOM, YTO OOIIECTBO JIPEBHEr0 HACEICHUs
Tepputopun coBpeMeHHoro CeBepHoro BbeTHama ObBUIO TMOCTPOEHO Ha MaTpUapXalbHBIX
IIPUHLIMIIAX, TUIWYHBIM IPOSBIEHUEM KOTOPBIX CTal0 TO, YTO BOCCTAHHE IPOTUB KHUTANHCKOIO
HamiecTBys B | B. H.3. BO3IJIaBUJIM UMEHHO >KEHUIUHBI — cECTpbl UbIHT (puc. 1).
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Puc. 1. Umnroctparust k noknany M.A. CrorHepOepra

M.A. CronaepOepr mnokas3ajl IBOWCTBEHHOCTh CTaTyca >KEHIIMHBI B TPaIUIMOHHOM
BrerHame, MOpOXKAEHHYI0 HEOKOH(YIHMAHCKOW HJICOJIOTHEH, ¢ OJHOH CTOPOHBI, IOMEINABIIeH
KEHILMHY B LIEHTP COLUAIbHO-TIOJUTHYECKOIO MOPSAIKA KaK KIOYEBOrO WiEHa JII000N CeMbH, a ¢
Jpyroil — HakJ1aJbIBaBIlIEH MHOXKECTBO OIPaHUYEHUI U ITpaBUJI Ha €€ MOBEJCHUE U POJIb B OOLIECTBE.
Ho mnocrosHHast 3aHATOCTb OOJBIIMHCTBA MYXUYMH B MHOTOYHMCIEHHBIX BOHHAaxX MO3BOJUIA
KCHILMHAM UIpaTh aKTUBHYIO POJIb B IIEPBYIO OYEPElb B DKOHOMHKE M OKa3blBaTh OIpPEIEIEHHOE
BIMSIHME Ha OOIIECTBEHHO-TIOIUTUYECKYIO cepy. MiumocTpanueil nosokeHus: 0 JKeHIIMHAX Kak
VCTOYHUKE JIETUTUMALMU U UCTOPUYECKON ITPEEMCTBEHHOCTH BO BreTHame SABISETCS MMIIEpaTpULa
3bioHr Ban Hra (X B.), xkeHa cpa3y aByx ummnepatopos — J{unp bo Jluns u nocne ero cmeptu — Jle
XoaHa, ocHOBaTens HOBOM nuHactuu Pannux Jle. B xauecTBe nmpumMepa MCIOIB30BAHMS KEHCKHUX
00pa3oB Kak crocoda perpe3eHTaiy CTpaHbl HCCIIeI0BATENb MTPUBET 00JI0KKHU sKypHaioB KOxHOTO
u CeBepHoro BrerHama 1950-1960-x ro1oB, Ha KOTOPBIX TOMEIIAIACH KEHCKUE GoTorpaduu.

Onpenenénnoil mumocTpanuei k noknany M.A. CronHepOepra cTajno BHICTYIUIEHUE CTapIIero
npernojiaBaTens kadeapbl KUTaCKOro, BbETHAMCKOIO, TaillcKoro M jaocckoro sizbiko MI'MIMO
C.E. I'ma3zyHoBOi ¢ JOKIaaA0M «ONHUTETHl JKEHIIMHBI BO BBETHAMCKOM s3bIke». B HEM ObL1O
[I0Ka3aHO, Kak BO BbeTHame B 3aBUCHUMOCTH OT DIIOXM MEHSJIOCH IPEACTABICHHUE O >KEHCKON
BHEIIHOCTH M KakK 3TO OTPaXaJloCh B s3bIKE. B KJIacCMYECKOW BBETHAMCKOM JHUTEPATYPE,
HaXOJUBIIEHCS MO/ CUIbHEUIINM BIIMSHUEM KUTAWCKOW, ObLT LEBIN sl yCTONUMBBIX CPaBHEHUH,
OTMCHIBAIOUINX HJeall KEHCKOM KpacoThl. B coupeanuctuueckoir nposze JIPB, a 3atem u CPB y
KEHCKUX MepCOHake moIuEpKuBasiach TJIABHBIM 00pa3oM CKpbITas )KMU3HEHHAs CUJIa U JyllIEeBHas
KpacoTa. IHTEpeCHO, 4TO U CETOAHS CPEIU DIUTETOB, KOTOPBIE XapaKTEPU3YIOT JKEHIIUHY, CII0Ba,
OIMCBHIBAIOLIME TyXOBHYIO KpacoTy (T€mJasi, BepHasi, IpelaHHast, OTKPBITasl, C FOMOPOM, CIIOCOOHast
K CaMOIOKEPTBOBAHUIO U T.I1.) 3aHUMAIOT OOJIBIIYIO YacTh CIHcKa (puc.2).

«KeHCKyl0 TeMy» BO BbETHAMCKOM $I3bIKE MPOAOJDKMIIA IMpodeccop Kadeapbl BOCTOUHBIX
s13bIKOB BpIcinx KypcoB nHOCTpaHHbIX s3bIK0B MIJ] P® E.N. TromeneBa, npeacraBuBIIas JOKIAL
«Pemnpe3enTanusi KEHCKOro BO BbETHAMCKOHM (paszeonorun». OHa OTMETHIIA, YTO BhETHAMCKHE
MapeMHUH — TMOCJIOBHULIbI, TIOTOBOPKH, ()pa3eosoru3Mbl — B OCHOBHOM OTpPa)kalOT BEAYILIYIO POJb B
CEMEHHBIX OTHOLICHUSX MY)KUMHBI U MOJUMHEHHYIO — KEHIIUHBI, OTMEYasi IIPU 3TOM €€ 3HAUCHHE
KaK XpaHWUTEJIbHULBI JJOMAlIHErO 04ara, a TaKkKe COJAEP>KAT COBETHI M0 MPaBUIBHOMY I'€HAEPHOMY
IIOBEJICHUIO B CEMBE.
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AEBYLLIKN XIO3

3acTteHyusbie,
pobkue,
CTECHUTEAbHbIS,
AQCKOBblE,
MATKHE,

HeXHble,
NPMBAEKATEABHbBIE,
obasTeAsHbe,
reaumosHele,
M3ALUHbIE
TPOAULIMOHHbIE
HaBGoxHsle
3abortAusbie
Bepexausbie
Xo33/CTBEHHbIE
Aobpbie
AobpocepaeyHsie

Puc. 2. Unmoctpauus k goknany C.E. ['mazyHoBoit

E.M. TroMeHeBa OTMETHIA, YTO BO BBETHAMCKOM SI3BIKE, OTHOCALIEMCS K HM30JUPYIOLIUM
SI3bIKaM, OTCYTCTBYET KaTErOpHUsl poAa UMEHM CYIIECTBUTEIBHOIO, II03TOMY HAa IPUHAAJIEKHOCTD K
KEHCKOMY POJly MOT'YT YKa3bIBaTh JIEKCEMBI C T€HACPHON CEMAHTHKON: TEPMUHBI POJCTBA U CJIOBA,
Ha3bIBAIOLIUE JIMIO KEHCKOIro 1oJjla. BO BBETHAMCKMX ITOCIOBHMIIAX M IIOTOBOPKAax yKa3aHUE Ha
TEHAECP MOXET NPUCYTCTBOBATh M HMIUIMIMUTHO: CJIOBAMM, YKa3bIBAIOIIMMHM Ha IPEIMETHl WU
JEWCTBUS, IPUCYILUE TOMY HIJIM HHOMY IPEACTABUTEIIO ONPENeIEHHOTO ToJIa, Wi MeTadopamu.

be3yciioBHO, B paMKax KOPOTKOT'O BBICTYIUICEHMS] HA CEMUHApe MOXKHO OBLJIO JIMILB OTYACTH
paccka3aTb O HEKOTOpPbIX HapabOTKaX, MOAEIMTHCA C KOJJIEraMd HMHTEPECHBIMH TeMaMH JUis
pasmblilUieHus. boiee moapoOGHO BBICTYNABIIME NPEACTABAT PE3yJbTaThl CBOMX HCCIEIOBaHUNA B
CTaThsAX, KOTOPbIE IJIAHUPYETCS U3aTh B COOPHUKE MO UTOraM MPOIIEIIIEro CeMUHapa.
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svtin.glazunova@gmail.com

IIpoosudicenue cmamois:
Hara nocrymnenus: 24.08.2021
[Tpunsara k newaru: 02.09.2021

150


mailto:svtln.glazunova@gmail.com

Brernamckue ncciaenosanus. Cepus 2. 2021, Ne 3

S.Ye. Glazunova
VIETNAMESE WOMEN IN HISTORY, CULTURE AND LANGUAGE

Vietnamists’ reports at the 19th interinstitutional seminar on the theme “Linguistic and
Cultural Studies: Analytical Methods, Teaching Technologies”

Abstract: The survey contains a short information on Vietnamists’ reports, delivered at the 19th
interinstitutional seminar on the theme “Linguistic and Cultural Studies: Analytical Methods, Teaching
Technologies” (MGIMO, June 2021).

Keywords: Vietnam, image of women, Vietnamese social thought, Vietnamese culture, women’s role,
epithets of women, female beauty, Vietnamese phraseology, gender.

For citation: Glazunova S.Ye. Vietnamese Women in History, Culture and Language.
Russian Journal of Vietnamese Studies, 3: 148-153.

The 19th interinstitutional seminar was held on June 22 and 23, 2021, in hybrid format in
MGIMO on the topic “Linguistic and Cultural Studies: Analytical Methods, Teaching Technologies”.

On the first day, there was held a plenary session and the round table, devoted to the main
concepts of foreign languages teaching methods. On the second day, there worked the following
sections of the seminar: “Languages and Culture”, “Problems of Linguodidactics and Translation
Studies”, “Women in the Society”, and “Women in Culture”. For the first time, the seminar widely
presented researches with the female theme by Russian Vietnamists.

M.A. Syunnerberg, an associate professor at the M.V. Lomonosov Moscow State University
Institute of Asian and African Studies (IAAS), History Chair of the Far East and Southeast Asian
Countries, who for a long time has been dealing with the theme of the women’s status in current
Vietnam, delivered the report on the theme “Woman as a Concept of the Vietnamese Social Thought
and Historiography”. He tried to substantiate the statement that the Vietnamese national identity and
the essence of Vietnamese culture is presented through the image of women.

M.A. Syunnerberg attracted attention to the fact that the ancient population’s society in the
territory of curtrent Northern Vietnam was based on the matriarchal principles. Their typical
manifestation was the insurrection against Chinese invasion (the 1st cent. AD), was headed by
women, the Trung sisters (Fig 1). Syunnerberg showed the dual role of women in traditional Vietnam,
generated by neo-Confucian ideology. On the one hand, it posed the woman in the center of the social
and political order as the key member of any family, but on the other, it limited the behavior and the
role of women in the society by many rules. But as most men took part in numerous wars, women
could perform an active role, first and foremost in economy, and influence in some degree the social
and political sphere. The example of women’s status as a source of legitimation and historical
succession in Vietnam is Empress Duong Van Nga (the 10th cent.), the wife of Emperor Dinh Bo
Linh; after his death she was the wife of Emperor Le Hoan., the founder of the Early Le dynasty. The
researcher showed some covers of magazines published in North and South Vietnam in the 1950s and
1960s with female photos on them as an example of the way to represent the country.
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2. YAEY TXU YUHb - TOCNOXA YUEY

Fig 1. llustration for the report of M.A. Syunnerberg.
The picture by the author

A certain illustration to Syunnerberg’s research was the report on the theme “Epithets of
Women in the Vietnamese Language” delivered by S.E. Glazunova, the senior teacher of MGIMO
university in the Chair of Chinese, Vietnamese, Thai, and Lao. The report has shown the changes of
the ideals of female beauty in Vietnam depending on the epoch and their reflection in the language.
There was a set of metaphors in Vietnamese classic literature for the ideal of female beauty, originated
under great influence of Chinese literature. In the DRV socialist realistic prose emphasized mostly
the hidden vitality and inner beauty of women. Curiously, current epithets for women’s beauty are
mostly words, describing inner beauty (warm, true, devoted, open, with the sense of humor, able to
self-sacrifice) (Fig 2).

AEBYLLKN XIO3

3acTtenumssbie,
pobkue,
CTECHUTEABHBIE,
AQCKOBbIE,
MArK1e,
HEXHblE,
NPMBASKATEABHbIE,
oBasTeAbHble,
rpauMosHble,
M3gLLHbIE
TPAAUUMOHHbIE
HaBoxHble
3abotausbie
Bepexausbie
Xo3srcTBeHHbIe

Aobpebie
AoBpocepaeyHbie

Fig 2. lllustration for the report of S.E. Glazunova.
The picture by the author

“The female theme” in the Vietnamese language was continued by E.I. Tyumeneva, professor
of the MFA RF High Courses of Foreign Languages in the report on the theme “Representation of
the Female Sex in Vietnamese Phraseology”. She mentioned that Vietnamese paroemia (proverbs,
sayings, phraseology) mostly reflects the leading role of men in the family, while women are in the
subordinate position, being homemakers; also, the paroemia contains pieces of advice for correct
gender behavior in the family.

Ye. Tyumeneva mentioned that in Vietnamese, one of isolating languages, there is no noun
gender. Therefore, only lexemes with gender semantics (kinship terms and the words naming a
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female) can point to the belonging to feminine. Vietnamese proverbs and saying can point to gender
implicitly, i.e., with the words pointing to the things or actions typical of a person, or with metaphors.

Of course, short reports at the seminar could show some results but partially, sharing some
themes of concern with colleagues. The participants will develop the themes of their researches in
articles which are planned to be published in the transactions crowning the seminar.
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