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COBPEMEHHASI BbETHAMCKASI MOJIOJIEKHAS ®PA3EOJIOT USI

AnHoTauusi.  CraTbd  MOCBSLICHA  aHANM3y  JIGKCUKO-CEMAHTHYECKHMX  OCOOCHHOCTEH
(bpazeonornueckoil MoJCUCTEMBbl BBETHAMCKOIO MOJOAEKHOrO ciieHra. PaccmarpuBaioTcs OCOOCHHOCTH
00pa3zoBaHUsT MOJOASKHBIX (PPa3eoOrnYecKuX EJUHUI] BRETHAMCKOTO SI3bIKA M JICNACTCS IOMBITKA HX
KJIacCH(UKAMU B COOTBETCTBHUH CO CTPYKTYPHO-CEMAaHTHYECKHUMHU XapaKTEPHCTHKaMH. ABTOpP BBIACIACT
YeThlpe KaTeropud HOBBIX  ()PAa3CONIOTHUECKUX CIWHHIl MOJOAEKHOTO CJCHra: CEMaHTHYECKU
HEMOTHUBHUPOBaHHBEIE ((hoHeTHUYecKHe) (Ppa3eonorn3Mbl, MOTHBHPOBAHHBIE (PA3eOIOTHUECKHAE EIMHHUIIBI,
TpaHCQOPMHUPOBAHHBIC (HPA3COIOrHU3MBbI, (Ppa3eoIoru3MbI-IIUTaThl. OINpeneeHbl TP OCHOBHBIX THUIIA
TpaHCc(hOpPMaLlMU TPAAULUOHHBIX (pPa3eOJOrHYECKUX €AWHUIL: 3aMEHa KOMIIOHEHTOB (hpa3eosioru3ma,
pacmmpeHre KOMIIOHEHTHOTO COCTaBa, HM3MEHEHHE IOpsIKa CIIeOBaHHMS KOMIIOHEHTOB. B mporecce
HCCIICA0BaHUA TIPUBJICKAJICA O6HII/IpHLII71 HHHIOCTpaTHBHBIfI marepual. AKTyaJII)HOCTB TEMBI HCCIICAOBAaHUs
omnpezenseTcs BcE Oosiee MMPOKUM UCTIONB30BAHHEM MOJIOAEKHBIX (HPa3e0TOrnIECKUX SHHUIL B CPEICTBAX
MaccoBOi MH(MOPMAIMU 1 KOMMYHHKAIHH.
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BBenenune

OmHUM W3 TIPOSIBJICHWH TPOMCXOJAIIEH B HACTOSIEE BPEeMs JEMOKPATH3alWHU S3BIKOBOM
CHCTEMBI BLETHAMCKOTO SI3bIKA SIBJISIETCS paciIupeHue 001acTi (QyHKIIMOHHUPOBAHUS MOJIOIEKHOTO
cienra. TenaeHus Bc€ 6oJiee MMPOKOTO UCTOIB30BAaHUS A3bIKA MOJOJEKH B CPEJICTBAX MAcCOBOM
uHpOpMallMd B OCHOBHOM CBsI3aHa C AIKCTPAIMHTBHUCTUYECKUMHU (aKTOpaMHU: YCHICHHEM DPOJIU
MOJIOAEXHN B KU3HU BRETHAMCKOTO OOIIECTBA, TOTAIHHON KOMITBIOTEPU3ALUEH U CTPEMUTEIBHBIM
pa3BUTHEM KauyeCTBEHHO HOBOW KOMMYHUKAIMOHHOW cpensl (MHTepHeTa, cOIMalbHBIX CeTel).
OcoOblil MHTEpeC NPEACTaBIAET JIEKCUKO-CEMAaHTHUECKasi XapaKTepUCTHKa (pa3eoqornyeckon
MOJICHCTEMBI BLETHAMCKOTO MOJIOAEKHOTO cieHra. [[ist Bo3aMokHO OoJiee MOJTHOro MpeaCTaBIeHUs
(dpazeonornyeckoro (GoHAa peurd BHETHAMCKOW MOJIOAEKH (pa3eoOorHyecKue €IUHHIIBI pa3HOU
CTETIeHN YCTOMYMBOCTH PACCMATPHUBAINCh HAMH B IIMPOKOM ITOHMMAaHUH STOTO TEPMHHA, 3 UMEHHO:
UJIMOMBI, COOCTBEHHO (hpazeooru3Mbl TXaHbHTBI (thanh Ngir), MOroBOPKU TXaHBHTBI CO CTPYKTYPOit
npepiokenus (thanh ngit), mocnosuisl TykHrbI (tuC NQlr), ycroituuseie cpaBueHus (thanh nglr so
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sanh), kpsutateie cioBa (danh ngon), pudMoBaHHBIC SMHUIIBI B )KaHPE TPAJAUIMOHHBIX HAPOTHBIX
KYILIETOB Ka3ao (Ca dao), ycroiiunssie coderanus (Ngit ¢b dinh).

BperHamckoe 0O0IIECTBO MPOSBISET JKUBOM MHTEPEC K MOJOJAEKHBIM (Ppa3eoornuecKum
€IMHULIAM KaK Cpeld JIMHIBHCTOB-UCCIIENOBAaTeNel, TaK U CpeAH IIMPOKHX Macc HaceneHus. B
Hay4yHBIX M TomynsapHeIX myonukauusx CMU HoBbie ¢pazeosorndeckue €IUHULBI MOTYYUIH
nasBanus: thanh ngr sanh diéu (mommeie ¢paseomorusmei), thanh ngir teen, thanh ngr giGi tre
(ppazeomorusmsl MoaoAEKH), thanh nglr mai cua gidi tré (HoBsle MOIOAEKHBIE (BPa3eOIOTU3MBI),
thanh ngr @, thanh ngir thoi @ (dbpaszeonorusmer snmoxu MutepHera), thanh nglr mang (ceresbie
dpazeonoruzmel), thanh ngir tan thoi (dppaseonoru3mer HoBoro Bpemenu), thanh ngilr tan tao (BHOBb
co3nanHble (pazeonorusmsl), thanh ngir cai bién (TpancpopmupoBanHbie Gpaseonoruszmsi), thanh
ngtr hién dai (coBpemennbie (paseosoruamser), ca dao tuc ngir thoi hién dai (ka3ao u mociIOBHUILBI
coBpemenHocTH), ca dao thdi @ (kazao smoxu Unteprera), ca dao, tuc ngit (tu) ché (camocrosirensHo
MpUAYMaHHbIE Ka3a0 M TOcHoBHIlbI). OCOOCHHO CHUIIBHBIA BCIUIECK OOIECTBEHHOTO HHTEpeca
nocnenoBan mnocie Boixoga B cBeT B 2011 r. xkuuru xynoxknuka Txanp ®onra (Thanh Phong)
«Yo6uiina ¢ rHoselics romoBoii» (Sat thu dau mung mu) ¢ WUIOCTPAUSIMHU-KapUKaTypaMu, B
KOTOpoil OblTo mpenctaBieHo 113 HOBBIX (hpa3eoOrMYECKUX E€IUHHI], HA3BaHHBIX aBTOPOM
«MOIHBIMU (pa3zeosioru3mMamMu». llocie BbIXOJa KHUTH B OOIIECTBE BO3HUKIA OKUBJIEHHAS
JMCKYCCHSI, OSIBUIIMCH KaK pe3ko kputnueckue (Harmpumep, [Mai An 2011; Quynh Van 2011]), tak
1 HEUTpasbHbIC U 0100pHuTeIbHbIC TyonuKkaiuu [Pham Xuan Nguyén 2011; Hitu Pat 2012]. B cBs3u
C HEOJHO3HAYHOM OLIEHKOW CO CTOpPOHBI OOIIECTBEHHOCTH pPAclpOCTpaHEHHE KHHUIU ObLIO
npekpanieHo. Ognako B 2013 r. knura Txanp @oHra ¢ HE3HAYUTEIbHBIMHU H3MEHEHUSIMHU U
JIOTIOJTHEHUSIMU BHOBB BBIIIIA B CBET M0J1 Ha3BaHUEeM «JloBosieH, kak nmanroiaua» (Phé nhu con té té),
YTO aKTHUBU3UPOBAJIO OOIIECTBEHHYIO JHMCKYCCHIO O HOBBIX ()pa3eojOrMUYeCKUX €IUHUIAX B peuu
Monoaéku U 0 MononékHoMm cienre B menom [Thién Huong 2013 u ap.]. Obpamnaer Ha cedst
BHUMaHHE W TEHACHIUS IEPENeNIKH TPAIUIIMOHHBIX (Pa3eoJIOTHYECKUX W TapeMHOIOTHYECKIX
eIMHUI], OCOOCHHO YCWJIMBIIASCS B TOCJIETHEE BpEeMS W CTaBIIash CBOETO pojJa TPEHAOM B
cormanbHbIx ceTsax [Phat Lé 2020; Da Thao 2020].

[Ipomiecc  mosiBIEHHST  HOBBIX  (PPa3eOJIOTHUECKUX  €IMHHI[, OCOOCHHO  aKTHBHO
Pa3BUBAIOIIMNCA BO BbETHAMCKOM S3bIKE C Hayajga HOBOTO ThHICSUENIETHs, HE MOI HE INPHUBIICYb
BHUMaHMs BbeTHaMCKuX ¢pazeosioros. B 2009 r. B cratbe «O HOBBIX YCTOHYMBBIX CIOBOCOYETAHUIX
B KOMMYHHKaIlMM BbeTHaMieB» Yan Ban Tuenr oOpammaeT BHUMaHHE Ha Pl CTPYKTYPHBIX
0COOEHHOCTEM TakMX CIOBOCOYETAHUI: pH(PMa pa3IUUHBIX BHJOB, PUTM, MapajlIeIu3M,
00pa3oBaHuUe 1O MOJEIAM, a TAKKe OCTAHABIIMBACTCS HA MX CEMAHTHUYECKHX 0COOEHHOCTAX [Tran
Vin Tiéng 2009]. JIe Txu Xour Munb B pa6ote «HeKoTOpbIe 4epThl HOBBIX OCIOBUID CUUTAET, UTO
HOBBIE YCTOHYMBEIE CIIOBOCOYETAHUS MOTYT PacCMAaTPUBATHCS KaK HOBBIC MOCIOBHIIBI M UHOMBI.
WccnenoBatens BhIAENIAET ABa MyTH (POPMUPOBAHUS HOBBIX MOCIOBHUIL: TpaHCHOpMAIUs TOTOBBIX
EIWHUI] W CO3JaHHE HOBBIX (PPA3eOJIOTU3MOB HA OCHOBE JKU3HEHHOH JEHCTBUTEIHHOCTH,
OCTaHaBIIMBACTCA HAa OCOOEHHOCTSIX HEKOTOPBHIX BHUJIOB TpaHC(OpMaluil, aHAIM3UPYET NPUEMBI
CO3JIaHMsI HOBBIX IMOCJIOBHUII, UX CEMaHTUYECKHE XapaKTEPUCTUKU, OCOOEHHO BBIIEISSI CMEXOBYIO,
FOMOPHCTHYECKYI0 coctapisornyo [Lé Thi Hong Minh 2019]. Psi yd4éHBIX MOCBSIIAIOT CBOHU
palboThl OTNENBbHBIM aCIEeKTaM COBPEMEHHOW MoioaéxHoW ¢pazeonoruu. Jle Txu Txiom Bunp
paccMaTpUBaeT HOBbIE KOMIapaTHBHBIE ()PAa3e0IOTU3MBI, aKTUBHO CO3/IaBAEMbIE U YIIOTpeOIIieMbIe
COBPEMEHHOUN MOJIOAEKBIO, aHATU3UPYET UX OTIMYHME OT TPAJULIMOHHBIX YCTOWYMBBIX CPABHEHUN
[Lé Thi Thuy Vinh 2012]. To Txtou YaHr paccmarpuBaeT HOBbIe (Dpa3eoiOrU3Mbl MOJIOAEKH C
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JMHTOBOKYJIBTYPOJIOrMUECKON TOUKH 3pEHHUsI, Jesiast BBIBOJ O TOM, YTO HOBBIE (PPa3eoq0ru3mMbl — 3TO
HE TOJBKO WHTEPECHBIM JMHTBUCTHUYECKUI (PEHOMEH, HO M CBOEOOpa3HOE KYJIbTYpHOE SIBJICHHE,
OTpakaromiee OCOOCHHOCTH MHUPOBO33PEHHUS M KYJIbTYPHl NPEACTABUTENCH HOBOTO IOKOJICHUS
COBPEMEHHOTO BbheTHaMckoro obmectBa [P6 Thuy Trang 2017]. Yam Hsar Tusbp moapoGHO
KJ1acCHUIIpYeT (Bpa3eoorn3Mbl KHUTH «Sat thu dau mung mi» 1o konmuecTBy MOpdheMm, o MecTy
HaxoXJIeHUs pudM, paccMarpuBaeT TpaHcHopMaluK TPAIULMOHHBIX (Pa3e0IOTHYECKUX EUHHULL, U
Jie1aeT BbIBOJ, O 3aKOHOMEPHOCTH IIOSIBJIEHUS HOBBIX MOJIOAEKHBIX (DPa3eosoru3mMoB U 00
00OraIIeHNH BHETHAMCKOTO s3bIka Omaromaps um [Tran Nhat Chinh 2016]. B cratee «O si3bike
BbeTHaMcKoro HMurepnera» Maii Cyan Xiou, oTMedas BbIPAa3UTEIbHOCTh M IOMOPHUCTUYECKUI
XapakTep HOBBIX MOJOAEKHBIX (PPa3eoIOTU3MOB, B TO K€ BPEMs BHICTYIIAET POTUB TpaHC(HOpMaIUU
TPaIUIMOHHBIX (PPa3EOTOTHUECKUX €MHHULL, CUUTASL, YTO ATO BEAET K M3BPAIICHUIO TPAJUIIMOHHBIX
MOpPaJIbHO-3THYECKUX M KYJIbTYpHBIX LIEHHOCTEH BbeTHaMCKOro Hapoaa [Mai Xuan Huy 2018: 49,
54-55]. Hackonbko HaMm M3BECTHO, KOMIUIEKCHOTO M CHUCTEMHOTO HCCIIEJIOBAHUS COBPEMEHHOMU
MOJIOAEXHOM (hpa3eosoruu He MPOBOAMIOCH, B TOM YHCIIE€ U MHOCTPAHHBIMU YYEHBIMH.

3amaueil HaIIEro MCCIENOBAaHUS SIBIAETCS aHAIUM3 OCOOEHHOCTeW o0pazoBaHMs U
KJaccuukanus MOJIOAEKHBIX (PPa3eoqIOrHUecKUX €IMHUI] BbETHAMCKOI'O SI3bIKa, ONpeAETICHUEe X
CTPYKTYPHO-CEMaHTUYECKHX XapaKTEPUCTHK. B XoJie mccienoBaHusi HAMH TPUMEHSUTUCh METO/IbI
CTPYKTYpPHO-CEMAaHTUYECKOTO M KOMIIOHEHTHOTO  aHajHh3a,  ONHUCATeNBbHBIA  METO[,
KOHTEKCTOJIOTUYECKUN aHaJIM3, METO/| CIIONIHON BBIOOPKH W3 JIEKCHKOTPAa(UIECKUX HCTOYHHKOB,
WuTepHera, cpencTB MaccoBOM HHPOPMAITUH.

Cpenu HOBBIX (pa3eosIOTHYECKUX €UHMIL S3bIKa BLETHAMCKONW MOJIOJAEKH Ha HAlll B3IJIAL,
MO’KHO BBIJICJIUTh CIEIYIOIUE KaTerOpuH: CEMAHTUYECKH HEMOTHBHPOBAaHHBIE ((poHETHUEeCKHE)
¢dpa3eosoru3Mpl, MOTHBHUPOBaHHbIE  (PA3eONIOTUYECKUE  E€AMHUIBI, TPaHCHOPMHUPOBAHHBIE
¢bpazeosnoruzmel, (hpa3eonoru3mMpl-uuTaThl. PaccMoTpuM noapoOHeit 3T KaTeropyu.

CemaHTH4YeCKH HEMOTHBHPOBaHHbIe ((poHeTHUYecKHe) (Pa3eo10ru3Mbl

Hawubosee 3aMeTHBIM SIBJICHUEM BO ()pa3eoIOrnIecKOM TBOPUYECTBE BbETHAMCKOW MOJIOIEKHU
MOCJIEAHNX JIECATWIICTHI CTajla TEHACHIMS CO3JaHUS HOBBIX (Pa3eOJOrMYEeCKUX CIHHUII,
MOCTPOCHHBIX HE HA CEMAHTUYECKUX, & UCKITFOUUTENBHO Ha (POHETUICCKU -PUTMUICCKUX MPHHITUIIAX
U TapaJiOKCAIbHOCTH BHYTpeHHEH GopMmbl. Hanpumep: cudp trén gian mudp «rpabuTh Ha MIeTEHOM
peméTke Ui BeIpaluBaHus 0 GbI» — HArIo TpaduTh, OTOMpaTh, YBOAUTH Y BCeX Ha BUY. JlaHHas
¢pazeonornyeckasi eAWHHUIIA HUKAK CEMAHTHYECKH HE MOTHBHPOBAHA, ITOCKOJIBKY PEHIETKA ISt
BhIpanuBaHus M0((dbI He MPeACTaBIIsSeT HUKaKOTro HHTepeca Kak MecTo rpadesxa. [IpucyrerByromias
371ech HeOXKUIaHHas prudma cudp — mudp odecreunBaeT cMeX0BOi 3 PEKT, BEI3BIBACT BIIEYATICHHE
HOBHU3HBI, HEOXKHUITAHHOCTH U JieNaeT (pa3eosoru3M JIErKO 3aroMHUHAIMMCs. HeCKoIbKO Tpyrux
npuMepoB: NQGat trén canh qUAt «oTepsATh CO3HAHHME HAa BETBSAX KYMKBATa» — MafaTh B OOMOPOK,
TepATh CO3HAHME, BATHTBCA C HOT, OTpyOathes (pupma NGat — quat); do hoi biét boi «uoxHyTHIA,
YMEIOIINH MJ1aBaTh) — HEHOPMAaJIbHBIHM, YOKHYTHIH, 1ypadok, npuaypok (pudma hoi — boi); dién trong
cong vién «cyMmacuieqmui B mapke» — cymacmenmuii (pupma dién — vién); thoai con ga mai —
CBOOO/IHO, HENPUHYKAEHHO, JIETKO (Mrpa CIOB 3a cyér mepeHoca Mopdemsl Mai: thoai mai —
HETIPUHYXAEHHO, CON ga Mai — kypuua + pudma thoai — mai).

Onmnako Hamboyiee XapakTepHa JaHHas ¢Gopma Qpa3eoTBOpUYeCTBA U  CO3AAHUS
MHOT'OYHCIICHHBIX KOMIIAPATUBHBIX ()Pa3e0IOTH3MOB, TO €CTh HOBBIX YCTOWYHMBBIX CpaBHCHUIA-
napajokCcoB, HE MMEIOIIUX JOTHYeCKOW MOTHBHPOBAHHOCTH BBHIPAKEHHBIX B HUX KOMIIapaTHBHBIX
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OTHOIICHHH U IIOCTPOCHHBIX Ha (POHETHUISCKH-PUTMUYECKUX MPUHIMAIIAX, TAKKX Kak: budn nhu con
chudn chudn «meuanbHbIit (TpycTHBIIT), KaK CTPEKO3a» — OYEHb I'PYCTHBIM, KaK B BOAY OIYLICHHBIN
(pudma budn — chudn); nhé nhu con thd «MazeHpKuil (He3HAYHTEIBHBIN), KaK 3asi» — EpPYyH/IA,
yeryxa, siia BeleIcHHOTro He cTOHT (pudma nho — tho); chan nhu con gian «cKy4HBIH, Kak TapakaH»
— O4eHb CKY4HO, TOCKa cMepTHast (pudma chan — gian); nghéo nhu con méo «OeIHBIH, KaK KOIIKa» —
oueHb GenubIii (prudma Nghéo — Meo); Xau nhu con giu «HEKPACHBBIH, KAK MEIBEIb» — O€300Pa3HEIi,
ypomnuseii (pudma Xau — gau); dubi nhu trai chudi «cmaGbrif, kak GaHaH» — coBCceM 0e3 CHIL
coBepiIeHHO obeccunennbii (pudma dudi — chubi) u 1.1 JlaHHBIE KOMIAPATHBHBIE CTPYKTYPHI
MOCTPOCHBI MO0 CTAaHAAPTHOW Mojaenu ycroiumBbiX cpaBHeHuid A [C] nhu B, omnako wHOrma
MoKa3aTeb CpaBHEHUsI nhu OIMyCKaeTcs, 4To, MO-BUAMMOMY, CBS3aHO C (DOHETUKO-PUTMHUYECKUMHU
NPUHIUIIAMA OPTaHMU3allMU Pedr, Hampumep: d3d man con Ngan <«KecTOKHid, [Kak] yTka» — OYCHb
3710, ®eCcTOoKHi (pudpma man — ngan); tuyét voi ong mat troi «BenuKoenHbld, [Kak] COTHIIE» —
MPEKPACHbIH, BETMKOJICIHBIM, 3aMeuarennbhbiii; Sanh di¢u cu Kiéu «MoaHbIi, [Kak] KUTaHCKHIA JTYK»
— MOJIHBIN, CTHIIBHBIH; DéL Nhé con ga qué «mbsiHbI, [Kak] XpoMmast Kypuliay — IbsH B cTelbKy; lanh
lung con thach sung «xosoaHbIH, [Kak] TeKKOH» — PaBHOYIIHBINA, O€CUyBCTBCHHBIN.

B ornuume oT TpaauIMOHHBIX YCTOWYMBBIX CPaBHEHUN, B COBPEMEHHBIX KOMITAPATUBHBIX
¢bpaszeonornuzmMax MOJOAEKH OOpa3bI-3TATIOHBI CPAaBHEHHS HE MOTHMBHUPOBAHBI, TO €CTh HUKaK HE
OTpaKaroT 00pa3 MBICIM W CIOCOO MBINUICHHS BBETHAMCKOTO SI3BIKOBOTO COOOIIECTBa, a
KaTeropuaJibHO-CUHTAaKCHUECKYI0 CEMAaHTUKY BCETO CPAaBHUTEIBLHOTO 000pOTa B LIEJIOM MOIHOCTHIO
dbopMupyer nepBasi (JieBasi) 4acTh YCTOWYMBOTO CPABHEHHSI, B TO BpeMs Kak IpaBas (3TaJOHHAS)
YacTb JIMIIb BBIACTSET U YCUIIMBAET HHTEHCUBHOCTH MPU3HAKa TMO0 AeUCTBUS, TPUIAET CPAaBHEHUIO
SPKYI0 00pa3HOCTh, KCIIPECCMBHOCTh M AMOIMOHATBHOCTL. Hampumep: nhuc nhu con trung truc
«I1030p, KaK MOJLTIOCK JIAHIIEOIAPUS» — KAKOH 1030p, y’KacHo cThiaHo (prudma nhuc — truc); khd nhu
con hd «crpanaTh, Kak THIp» — OYeHb CTpafath, Myunthes (pudma khd — ho); tu tap con ca map
«coGupaThes, [Kak] aKymb» — cOGMpAThC BCeM B OHOM MecTe (pudma tAp — map); mat tich con
chim chich «mpomacts, [kak] nTHyka meHOYKa» — OeccieqHO HMCYe3HYTh. Takum oOpaszoM, B
COBPEMEHHBIX CpaBHEHMSIX-TIApaJOKCaX BBETHAMCKOW MOJOAEXKU SMOIMOHAIBHOE COJIEpiKaHne
npeoOyiajaeT  HaJg ~ OPEIMETHO-JIOTMYECKMM, OHHM  O0JIaJaloT  BBIPA3UTEIBHOCTBIO,  SPKOM
00pa3HOCTHIO, JIETKO 3allOMUHAIOTCS, MPHUJIAIOT BBICKa3bIBAHUIO SKCIIPECCUBHOCTh U B IOCIEIHEE
BpeMs IpUOOpend MOMyJISIPHOCTh HE TOJIBKO CPElUd MOJIOAEKH, HO U Cpelu JIIoJeH CTapIuero
MTOKOJICHUSI.

MoTuBHpOBaHHbIE (PPa3€0TOrHYeCKHE eIMHHLIbI

HoBble (Qpazeonornueckne enuHUIBl (KaKk TPaJAWLUOHHOW MapajyieIbHOW, TaKk M
HenapayuleJIbHOM CTPYKTYpbl) 00pa3yroTcsi myTéM MeTadopu3anuy, METOHUMHYECKOrO IepeHoca,
JETePMHUHOJIOTU3AINH CJIOBOCOYETAHHUH U T.JI. BONBIIyI0 poIib pH WX 00pa3oBaHUM HTPaeT pupma,
rapMOHHUYHOC COYCTAHHUEC TOHOB H PUTMHUUYCCKAA OpraHu3alnus @pa3eonornqec1<0171 (S1070507000Y 8
HcTounukom metadopuyueckoil 00pa3HOCTH HOBBIX (PPa3eoIOrMUECKUX €TUHUI] SBIAIOTCS cCamble
pa3sHoOOpa3Hble TPaJUIMOHHBIE M COBPEMEHHbBIE pealiuy, oObluan U T.I. Tak Hampumep, anrapb
MPEJIKOB, UMEIOLINICA B KaX/10i BRETHAMCKOI ceMbe, MOCTYXHI 00pa3HONH OCHOBOM TaKMX HOBBIX
dpaseonornueckux eauHu, Kak: tbc do ban thd «ckopocTs amraps» — 3ampedenbHO BBICOKAs
CKOpPOCTh €3/Ibl Ha TPAaHCIOPTHOM CpEACTBE (YacTO MPUBOAAIIAS K CMEpPTEIbHOMY HCXOIy, B
pesynbTate (oTorpadus MOrMOIIEro OKa3HIBACTCA B POJHOM JOME Ha aiuTape IpeakoB); NGAM ga
khoa than «cozepriaTh 0OHaKEHHYIO KYpPHILY» — YMEPETh, OTIIPABUTHCS Ha TOT cBeT ((oTorpadus
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YMEpILEro HaXOAUTCS Ha aJITape MPEIKOB, a PAIOM C Hel — MOJHOUICHHUS I YMEPUINX JYIII, B UHCIIE
KOTOPBIX HEMPEMEHHO HWMEeTCs TMPHUTOTOBJICHHAS IETMKOM KypHIa). Meradopruiueckomy
MIEPEOCMBICTICHUIO TIOJIBEPraloTCsl CIOBOCOYETaHUs, (DYHKIMOHHPYIOUIME B S3BIKE B MPSIMOM
3HAYCHWH, HAIPUMEP: 4N triu «I0eCTh GeTeNs» — MOTyunTh 110 JHIy (o Mopae) (B pe3yiabraTe
TPaIUIIMOHHOTO OOBIYasl >KEBaHHs OCETENCBOW »KBAadyKH TyObl CTAaHOBWIIUCH SIPKO-KPACHBIMH).
[TpuMepoM JeTepMHUHOIOTU3AIMK CIY)KUT HECYIIMH B CBOCH MOTHBHUPOBKE 3JIEMEHT WHTEpPHET-
KyIbTyphI hpaseosorn3m bé tay ChAm com «cinoKuTh pyKH TOUKa KOM (JIOMEHHOE UM .COM)» — I1ac,
CHIal0Ch, YMBIBAIO PYKH, HET BBIXOJA.

OcHoBHas Macca MOJOAESKHBIX (HPa3eoqOrHYecKrX €IUHHIl 0003HA4YaeT MOHATUS chepbl
«uenoBeKy: (usmueckue kadectna, BHemHocTh (hai lung «aBe crmmbl», Takke man hinh phang
«IUIOCKUH MOHHMTOp» — JEBYIIKa C IUIOCKOH rpyneto, dep nhu sao Han «xpacuBseiii, kak
FOKHOKOPE@HCKHE 3BE3/IbD) — OUCHB KPACHBBIN); YMCTBEHHbIE criocobHocTH (dau to 6¢ bang qua nho
«roJioBa 0OJIbIIAs, MO3TH Pa3MEPOM C BUHOTPAJAUHY» — B3POCIbIH, HO TIIYIBIN); SMOIIMOHAIbHBIC
coctosrmst (Mat chit O mom chir A «riasa, kak 6ykea O, poT Kak OGYKBa A» — CHIBHO YIUBHTHCS,
cenaTh Kpyrible Iasa); pusnonoruyeckue mnpoieccsl (deo ba 16 ngugC «HOCUTH proK3ak HA000POT»
— ObITh OepeMeHHOIT); ecTecTBeHHbIe oTmpaBieHus (giai quyét ndi budn «pasBesTs TOCKY» —
CIPaBUTh HYXKIY) U T.II.

be3oOpa3Hbie (Ppa3eoqOoruvyeckie SAMHHIBI OOBIYHO BBIPAKAIOT PEKOMEHAIHMIO, COBET,
MOYYCHHE, OTPAKAIOT KOJJICKTUBHEIA OTIBIT, CYy)KICHHUE, HAOI0IeHNEe B KaKOH-T100 00JacTH: séng
don gian cho doi thanh than «xuTk IPOCTO, YTOGHI KM3HB ObLNA CHOKOMHOMY;  Xau nhung  biét
phan diu «mekpacuBblii, HO yMeeT JoOuBaThes cBoeroy; dirng cho vay, quy doi o «cros maatek B
JIOJIT, Ha KOJICHSIX IPOCHUTh BEPHYTH JOJIT» — JIFOAH HE JIIOOSAT BO3BpaIaTh JOJITH.

[Tpu co3zmanuu HOBBIX (HPaA3COJOTHUECKUX CIUHHI] UCIIONB3YIOTCS TaKUe TPATUIIMOHHBIC
npuémsl (pa3eoTBOPUECTBA, KaK I'PaMMATHYECKUH, JIEKCMKO-CEMaHTUYeCKMH M (oHeTnyeckuii
napamtenusM: chan dai N30 NGaNn «HOTrHM JUIMHHBIE, MO3T KOPOTKHil» — KPACUBBIE IEBYIIKU IJIYIIbI,
Ge3Mo3rast KpacaBHIla (IIPOTHBOMOCTaBICHHE chin «HOTH» — N30 «MO3r», 0ai UIHHHBILD — NQan
«xopoTKHmii»); that tha an ch4o, bd lao An com «JecTHBII ecT Kally, HArJIBIA €CT PHCY» — HATJIOCTh —
BTOpOE  CYacThe  (FpaMMaTHYeCKHH,  JIEKCMKO-CEeMAaHTHYECKHH  Tapajjieiu3M  3BEHBEB
¢dpazeosorn3Ma); KOHTaKTHas W JUCTaHTHas pudMa, pUTMHUYECKas Tay3a, 3aKOHOMEpPHOe
YyepeloBaHUe POBHBIX U HEPOBHBIX TOHOB, FTAPMOHUYHBIE COUYETaHHMS TOHOB BEPXHEr0 W HUIKHETO
peructpos: chuan khong can chinh «oGpa3IOBBIii, He HYIAOIIMIICS B UCTIPABICHUNY — HICATbHBII,
caMo COBEpILEHCTBO; dn choi S¢ §i mua roi «pa3BiieKasch, HEUEro OOATHCS TOKIM» — UATU K LIEIH,
He 00sICh HUKAKUX TPYIHOCTEH, BO 4TO ObI TO HH CTaJIO 00MBaThCs cBoero; tur tur khoai né mai nhur
«BaTaT pa3BapHBACTCs MEIICHHOY — HE Ha/I0 TOPOITHTHCS; UTrpa cioB: CO quéa thanh qua ¢d «cimkom

00JIbI1I0E CTapaHUE MPEBPALIACTCS B YXOJ U3 )KU3HW» — U3JIHILIHEE PBEHUE IPUBOIUT K OOpaTHOMY
pe3yJIbTarty.

TpanchopmupoBaHHbie (ppa3eo0ru3Mbl

TpaguunonHeie  ¢pa3eosoTHYecKUe  €IUHHMIII B COBPEMEHHOW pedyd  aKTHBHO
BOCIIPOU3BOJIATCS, 3aHOBO NEPEOCMBICIIAIOTCS U YIOTPEOISIOTCSA B TPaHC(OPMHUPOBAHHOM BUJIE KaK
CBOEOOPA3HBII HIYTIUBBIA CMBICIOBOM aHTUIIO/ HCXOIHOTO BhIpaykeHHs. Takas KapTHHA XapaKkTepHa
HE TOJIBKO JUIsl BBETHAMCKOIO $I3bIKA, HO M JJIi MHOTMX JpYrMX sI3bIKOB mupa. MccnenoBarenu
OTMEYAalOT HEOOBIKHOBEHHYIO AaKTHUBU3ALMIO Ipoliecca TpaHCchOpMalud B TMOCIEAHEE BpeMs.
TepMmuHoNOrHs sl TAKMX TPAaHC(HOPMHUPOBAHHBIX CTPYKTYpP MOKA OKOHYATEIbHO HE ycTosiack. B
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PYCCKOSI3bIYHOM SI3BIKO3HAHMU HMX Ha3bIBAIOT TPaHC(OPMHPOBAHHBIC MOCIOBHUIIBI, MOCIOBHYHBIC
TpaHc(hOpPMBI, KBa3UIIAPEMUHU, TAPEMHUOJIOTHUECKIE HEOJIOTU3MbI, aHTUIIAPEMHH, aHTHIIOCIOBHIIBI,
aHTU(pa3bl, aHTUAPOPU3MBI U T.I. B aHTIOA3BIYHON JIMHTBUCTUKE MPHHATHI TEPMHHBI perverbs
(TpancopMupOBaHHBIC  MOCIOBHIBI),  anti-proverbs  (amrtumocmoBuibl),  quasi-proverbs
(kBasumocyaoBuIlel), pseudo-proverbs (mcesmomocmoBuiibl), Pseudo-saying (ICeBAOMOrOBOPKH), U
T.. BOo BbETHAMCKOM $3BIKE TaK)Ke€ OTCYTCTBYET €IMHAs OOIIENPHU3HAHHAS TEPMHHOJIOTHS IS
TpaHCPOPMHUPOBAHHBIX (PPa3eoNOTHIECKuX equHUL. OTMEUeHBI €ANHUYHBIC TONBITKH BHEIPEHHS
KaJTbKMPOBAHHOIO aHIJIHHCKOro TepmuHa anti-proverb — phan tuc ngir [Tran Lé Nghi Tran 2012],
OJTHAKO TOT TEPMHUH HE 3aKPEIHJICS B IMHTBUCTHUECKON JIUTEPATYPE.

TpancopmupoBanue, WiIM MapOJUPOBAHKE, TPAAMIMOHHBIX (HPA3EOTOTUYECKUX EIUHUIL
CTaHOBHUTCA BcE Oosiee u Ooyiee MOMYNMSPHBIM CpPeAM BBETHAMCKOM MOJOAEKH. MHOXKECTBO
TpaHCc(HOPMHUPOBAHHBIX (HPA3eOTOTU3MOB MOSBISETCS B MOJIOAEKHON mpecce, B MHTepHeTe Ha
MHOTOYHMCIICHHBIX CalTaXx B BHJE JOBOJBHO OOBEMHBIX CHHMCKOB. [IPHHTBI COOTBETCTBYIOIIMX
€IMHUIl MOXKHO yBHJETh Ha (yTOosIKaX, prok3akax, OeiicOonkax, CyMKax M APYrux arpulyrax
MOJIOEKHOM MOJIBI.

TpanchopMHPOBaHHIO ITOIBEPTAIOTCS IUPOKO N3BECTHBIE (hpa3eosiornyeckre eauHuIbl. Kak
ormeuatoT X.Banbrep u B.Moxkuenko, « 3¢ ekt y3HaBanus” 11000 TpaHCPOPMBI MOCTOBUIIBI —
HE00X0MMOE ycJoBHE €€ MOMYISAPHOCTH W (yHKIMOHMpoBaHMA. Kak OBl HHM W3MEHSIIUCH
MOCJIOBUIBI. .., OHH JIOJDKHBI OBITH Y3HAHBI, YTOOBI BHICEYh HCKPY MPOHHH HIIM OMOpPa MEXIY
MOJTFOCAaMU TPAJAUIIMOHHOTO U KpeaTUBHOT0, HOBOTOY» [ Banbtep 2005: 12].

MOXXHO BBICIUTH CIEAYIOUIME THUIBl CTPYKTYPHO-CEMAaHTHYECKHX TpaHchopmanuit
UCXOHBIX ()Pa3COTOTUIECKUX SIUHHUIL:

3amena komnonenmos paseonocusma

a) 3aMeHa OJHOTO WJIM HECKOJbKMX KOMIIOHEHTOB ()pa3eosoru3Ma CJIOBaMH, He
CHHOHMMMYHBIMU HCXOHBIM. Hanpumep, TpaauiionHas euHMIa: gan muc thi den gan den thi sang
«BO3J1E [UEPHOIT] TYIIM — YSPHBIH, BO3JIE JIAMITBI — CBETIIBIN», TPAHC(OPMUPOBAHHAS EIMHUIA: §aNn
muc thi den gan den thi chay «Bosie [4épHoii] TyIIH — YEPHBIIL, BO3/IE JTAMITBI — [TOXKAP)»; HCXOIHAS
eqmunna: hong nhan bac phan «y KkpacaBuIbl HecuacTIMBas Cyab0a», TPAHCHOPMHUPOBAHHAS
equania; hong nhan bac ty «y kpacasuis! MHOro seHer». Co cong mai sat o ngay nén kim «ecnu
TOYHTH JKEJIe30, B OJIMH MPEKPACHBIN JICHb TOJIYYUTCS MTOJKa» TPAHCHOPMHUPYETCS B €AMHUILY CO
cong mai sit c6 Ngay chai tay «ecii TOUHTB XKelNe30, B OIMH MPEKPACHEIH IeHb Ha pyKax 00pa3yroTcs
Mo3omy; Mot diéu nhin la chin diéu lanh «omun pa3s cTepnump (YCTYNHUIIL) — B AEBATH pa3 GobIIe
n06pa moTyuHIIE» TpaHchOpMUpoBanack B exuHuIy Mot didu nhin la chin diéu nhuc «oxun pas
cTepnuilb (YCTYNHILB) — B IEBSITH pa3 0oJbliie mo3opa (yHU»KeHus ) noayuuuiby. [loroopka mot con
ngua dau, ca tau bd cé «omma momanp 3abosena — BCSA KOHIONIHS OTKA3bIBAETCS OT TPABbI» W3
MTOTOBOPKH O COCTPaIaHUH, COTYBCTBHH, COIMAAPHOCTH TpaHC(HOPMHUPOBAIACh B TOTOBOPKY MOt con
ngua dau, ca tau bo chay (BapuanT: ca tau dugc an thém cd) «oana omaab 3ad0sena — BCst KOHFOIITHS

pasbexanach (MIM: BCel KOHIOUIHE JOCTaHETCs OOJble TpaBbl)» — 00 3rom3Me, PaBHOAYILIUH.
CoBpeMEeHHBIE Peallii OTPAXKAIOT Takie TpaHchopMaruu, kak: an qua nhé ké trong cdy «kora elb
TLIOJIBI, IOMHH O TOM, KTO IOCAaIHI AepeBo» — dn qua Nhé ké xit thudc «xora emrb mioabl, TOMHH 0
TOM, KTO pacmbuIsiI sAoXxuMukately; di mot ngay dang, hoc mot sang khon «omun neHb ipoBens B
J0pore, MOIy4YrIlb Kop3uHy yma» — di chudt ngay dang, hoc mot sang khon «oxuu neHs nepemerias
MBIIIKY KOMIIBIOTEPA, MOTYUUIIb KOP3UHY YMay;
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6) 3aMeHa BTOpPOH 4acTH (paseoornyeckoii exuuuubr: thuan vo thuian chdng tit bé Pong
Cling Can «ecJu XeHa ¢ My>KeM B J1aJly, OHU U BocTouHoe Mope cMoryT BbruepnaTh» — thuan vg thuan
chdng con dong mét qua «eci xKeHa ¢ MyXeM B a1y, y HIX MHOTO ETeii, 9TO 04CHb YTOMUTEIHHO
(pm 3ameHe qaxe coxpansiercst pudma chong — Pong/dong); may doi banh dac cé xwong, may doi
di ghé lai thuong con chdéng «ukorga B mammymke “GaHbIYK” HE BCTPEUYAIOTCS KOCTH, HHKOTZA
Madexa He JIOOUT mackiHKOB» — MAy doi banh duc ¢6 xwong méy doi gai dep lai thuong trai nghéo
«HUKOTJIa B TIAMITYIIIKE “OaHBIYK” HE BCTPEUAIOTCS KOCTH, HUKOT/Ia KpacuBasi ICBYIIKa HE TIOJFOOUT
0eHOro MapHs».

Pacwuupenue komnonenmnozo cocmaea (Ikcnauxayus)

a) BBEJICHUE SAMHUYHOTO KommoHeHTa: troi sinh voi, troi sinh cé «bor mopoaun ciouna, 6or
nopo it TpaBy» (Oor man pebéHka, 6or macT u Ha peduka) — troi sinh voi, troi khong sinh co «oor
MOPOAMII CIIOHA, OOT HE TOPOIUI TpaBy» (IPEXKIE YeM pOXKaTh, HANO IymMaTh, KaK MPOKOPMHUTH
neTen);

0) n00aBiIEeHHUE JOMOTHUTEIBHON KOHIIOBKH, BTOPO YacTH (hpa3eosIOrnuecKOil eIUHMIIBI: an
qua nhod ké tréng CAy «KOT/1a eIIIb TUIO/IbI, TIOMHH O TOM, KTO ITOCa I JepeBo» — an qua nha ké tréng
cdy, chat cay nhé coi canh sat «xoraa erb miI0bl, TOMHH O TOM, KTO [TOCAINI IEPEBO, KOTaa Oy/Ielilb
pyOuTH JiepeBo, MOMHU O nojuiuu»; hoc, hoc nita, hoC Mai «y4nuThCs, yYUTHCS U yIUTHCS» — NQC,
hoc nita, hoc mai. Pudi thi Nghi «y4uThCs, YIUTHCSA U yUUThCS. BBITOHAT — OTIOXHEIIBY.

H3menenue nopsaoka cios

Con nudC con tat «moka ocraérest BoJa, HaZ0 MPOIODKATh €€ BHIUCPIBIBATHY (HE OMYCKATh
PYKH, HE CIaBaThCs, YIIOPHO MATH 0 KOHIA) — CON tat COn nudc «CKONBKO HU BhIUCPIIBIBAM BOLY,
OHa BCE paBHO OCTAaETCs» (HET pe3ysIbTaTa, HECMOTPSI Ha Bee cTapaHusi, Bcé Oecmose3no); ¢o bac la
bac thang ban «a3aprHas urpa — poamHoit st OenHsKa» (IIe a3apTHBIC UIPHI, TAM M HHIIETA, TIOTOMY
YTO JIIO/M MPOMTPHIBAIOT Mociennee) — thang ban 1a bac cd bac «Gemnsk — poaHOi A1 a3apTHOI
urpel» (rae OeaHble, TaM W a3apTHBIC HWIPHI, MOTOMY YTO OCAHSIKH HAJCIOTCS TaKUM IyTEM
pas6oraters); tot g6 hon t6t son «xopomee IepeBO IydIIe XOPOLIEro Jaka» (BHYTPEHHEE
cozepkaHne BakHee BHEITHOCTH) — tOt son hon t6t gd «Xopommmii J1ak Jydiie XOpOLIero IepeBay
(BHEITHOCTbH, BHEITHUHN BHJI IICHUTCS OOJIbIIIE BHYTPEHHETO COICPIKAHUS).

[IpUYrHBI MIUPOKOTO PACHPOCTPAHEHUS SBJICHUS TpaHCPOPMALMU  TPAJTUIUOHHBIX
(bpazeosIOTHYecKUX CIMHUIL B MOJIOJEKHON Cpelie HOCUTENIEH BHETHAMCKOIO S3bIKA: CTPEMJICHHE
MOJIOJIEKU K CAMOBBIPOKEHHUIO U HUTWIIM3MY, K KDEaTHBHOM SI3BIKOBOW UTPE; MOTPEOHOCTD B IIIYTKE,
IOMOpE, CMeXe ISl CHATHUS HAINPSDKECHHS MOBCETHEBHOTO OBITHS, UPOHMYECKOW penpe3eHTaI|H
HOBOTO BHJICHUS JKM3HHM W HOBBIX JKU3HCHHBIX IICHHOCTEH B W3MEHHBIIUXCS COIUAIBHO-
HUCTOPUYCCKUX YCIOBHSAX; KPHUTUYECKOE OCMBICICHHE TPATUIMOHHBIX CTEPEOTHUIIOB M KAHOHOB,
OTpakEHHBIX B TPAIUIIMOHHOM (pa3eoornieckoM (HOH/IE sS3bIKA.

®Dpa3eo10ru3Mbl-UUTATHI

®dpa3zeosoru3MaMHu-IIATaTaMH, WIH (Pa3eoOrH3UPOBAHHBIMU ITUTaTaMH, MBI Ha3bIBAEM
¢bpa3bl U BBIpAXEHUS M3 MOMYJSPHBIX MECEH, HHTEPBBIO, CTaTel, (PUIbMOB, HOBOCTEH, PEKIIaMBl,
IIMPOKO OOCYXKIAIOIIMECS] B COLMAIBHBIX CETAX, IMYONUKYIOIIUECS B D3JIEKTPOHHBIX BEPCHIX
MOJIOAEXKHOM Mpecchl M pa3auuHbIX O0rax. Takue ppa3sl U BbIpakeHUs: OBICTPO PaCIPOCTPAHAIOTCS,
npuoOpeTaoT YCTOMYMBOCT M CTAHOBSITCS BOCHPOM3BOAMMBIMHU M HEIOCTHBIMU €IMHUIAMH,
BBI3BIBAS B CO3HAHWHM HOCHUTENEH S3BbIKa 06pasr,1 N CIOXKCTBI HUTUPYEMOI'O IMPOU3BCACHUAA. TaK, Ha
¢byTOonmkax u OeiicOoIKax MOJOAEKH MOXKHO yBUaeTh Hammucu: yéu anh di, anh khong doi qua
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«I00M MeHsI, sl He TOTpeOyIo Ha3a | MoJapKu (IIpU paccTaBaHum)» — Gpasa u3 necHu panepa Kapuka
(Karik); tién nhiéu dé lam gi «auem uMeTh MHOTO jeHer?» — dpasa, MPOU3HECEHHAS KODEHHBIM
marnarom Jaur Jle Hryen By B cyze Bo Bpemst Gpakopa3BoaHoro mpouecca; may biét tao 12 ai khongy
«THI 3Haelllb, KTO 5?7 — BbI3BaBIIas BceoOIee Bo3MylleHUE (pa3a-yrpoza OusHecmMeHa By AHb
Kebionra, omrpadoBaHHOro 3a joMorareibcTBa B camoniére; tao la cung bo cap «i Ckopruon (1o
ropockony)» — (pasa-yrpo3a mnpenojaBarenpHuibl Jle Ha, oOpaméHHas K YYeHUKY, W T.IL.
YcToiurBOCTh (hpa3eoJOru3uPOBAHHBIX IIUTAT BEChMa OTHOCHTENIbHA, CO BPEMEHEM OHU MOT'YT Kak
3aKPEIHTHCS B SI3BIKE HACTOJIBKO, YTO OyIeT TPYIHO YCTAHOBUTH UCTOYHUK X IOSIBJICHHS, TaK H
0Ka3aThCs IOJHOCTHIO 3a0bITHIMU.

3akjaoueHue

CoBpemeHHbIH ppazeosnorndeckuii HOoHI MOJIOIEKHOTO BLETHAMCKOTO S3bIKA MPEICTABIISACT
co00# HEMPEPHIBHO OOHOBIISIONIYIOCS OTKPHITYIO IMHAMHYHYIO CUCTEMY, BKITFOYAIOIIYIO B Ce0sT KaKk
CEMaHTHYECKH MOTHBHUPOBAHHBIC ()Pa3eOJOrHIeCKUe eIMHUIBI, 00pa3yIomuecs MPeuMyIeCTBEHHO
Ha OCHOBE MeTa(OpPHUYECKOTO MEPEOCMBICICHUS, TaK M 3HAYMTEIBHOE KOJIMYECTBO CEMAaHTHUECKH
HEMOTHBUPOBAHHBIX ()Pa3eOJIOTU3MOB, IIOCTPOCHHBIX Ha YUCTO (HOHETHYECKU-PUTMHUYECKUX
npuHIKnax. Yacts 13 mogo0HBIX SAMHUIL YKE 3aHsUIa CBOE YCTOHUMBOE MECTO B OOIIIEHAIIMOHATBHOM
Pa3roBOpHOM s3bIKe. B mocneHee BpeMs Takke MUPOKOE pacipOCTPaHEHHUE NOTYUMIN Pa3INuHbIe
TpaHc(hOpMUPOBaHHBIE (PA3EOTOTUIECKHIE €TMHUIIBI (TXaHBHTBI, TYKHTBI, Ka320), KaK BBI3BIBAIOIINE
YHCTO CMEXOBOH, KOMHUYECKHH 3P (EeKT, TaKk W TO3BOJSIOMIME IMPOCICAUTh 32 MEHSIOIIMMUCS
HEHHOCTSIMH W OPUEHTUPAMU MOJIOAEKHOTO CO3HAHMS W BOCHPHATHA MHUpPA. MOIOAEKHBINA
(pazeonornyeckuii GoHI BBETHAMCKOTO s13bIKa HEMPEPHIBHO MOIOIHAET Pa3rOBOPHYIO peUb HOBBIMU
(bpa3eoq0rnIecKuMy eJUHUIIAMU, OH aKTHBHO HCIOJIB3YETCSl B COBPEMEHHBIX CPEJCTBAX MAaCCOBOM
UHPOpPMAIIMM M WHTEPHET-KOMMYHHUKAIMH, YTO OOYCIOBIMBACT HECOMHEHHYIO aKTyalbHOCTb U
MPAKTUYECKYIO 3HAYUMOCTh U3y4eHHs! (hPa3eosornyeckoro JUCKypca BLeTHAMCKOTO MOJIOAEKHOTO
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THE CURRENT VIETNAMESE YOUTH PHRASEOLOGY

Abstract. The article is devoted to the analysis of lexical and semantic features of the phraseological
subsystem of Vietnamese youth slang. The author examines the features of the formation of youth
phraseological units of the Vietnamese language and makes an attempt to classify them in accordance with the
structural and semantic characteristics. The author identifies four categories of new phraseological units of
youth slang: semantically unmotivated (phonetic) phrases, motivated phraseological units, transformed
phrases, phrases-quotations. Three main types of transformation of traditional phraseological units have been
identified: the replacement of components of phraseological units, the expansion of the component
composition, change in the order of the components. The research involved extensive illustrative material. The
relevance of the research topic is determined by increasing use of youth phraseological units in the media and
communication.
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Introduction

One of the manifestations of current democratization of the Vietnamese language system is
the expanded scope of the youth slang usage. The tendency to still more expanded usage of the youth
slang in mass media is generally connected with extralinguistic factors, such as enhancing youth role
in the Vietnamese society, total computerization and swift development of qualitatively new
communication environment (Internet, social networks). Lexical-semantic characteristic of the
phraseological subsystem of Vietnamese youth slang is of a special interest. To give as complete
presentation of phraseological speech stock of Vietnamese youth as possible, we examined
phraseological units of different degrees of stability in a broad sense of the term, such as: idioms,
phraseologism proper (thanh ngz), sayings with sentence structure (thanh ngiz), proverbs (tuc ngi),
set similes (thanh ng& so sanh), pithy sayings (danh ngén), rhyming units in ca dao genre of
traditional folk verses, set combinations (ngé cé dinh).

In Vietnam’s society there is a keen interest in youth phraseological units both among
professional linguists and among the masses. In media scientific and popular publications one can see
the following new phraseological units: thanh ngiz sanh diéu (catchphrases), thanh ngi teen, thanh
ngir giodi tré (youth phrases), thanh ngir méi cua gioi tré (new youth phrases), thanh ngi @, thanh
ngir thoi @ (Internet epoch phrases), thanh ngir mang (Networks phrases), thanh ngir tdn thoi (new
time phrases), thanh ngi tan tao (new invented phrases), thanh ngi cai bién (transformed phrases),
thanh ngiz hi¢n dai (present-day phrases), ca dao tuc ngir thoi hién dai (modern ca dao and proverbs),
ca dao thoi @ (Internet epoch ca dao), ca dao, tuc nga (tw) ché (individually invented ca dao and
proverbs). The public interest was especially strong, when in 2011 the book “Sdt thu dau mieng mi”
(“A killer with a festering head”’) by Thanh Phong with his illustrations (cartoons) was edited; the
book contained 113 new phraseological units, which the artist called “catchphrases”. The book
sparked a lively public debate, there appeared sharp critical (e.g. [Mai An 2011, Quynh Van 2011]),
neutral and approving publications [Pham Xuan Nguyén 2011; Hiru Dat 2012]. Because of its mixed
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critical reception by the public the book distribution was cut off. However, in 2013 the book by Thanh
Phong appeared again with insignificant changes and additions titled “Phé nhuw con té té¢” (“ Happy
as a pangolin”). The public debate on new phraseological units in the speech of youth and on the
youth slang as a whole was activized [Thién Huong 2013, etc.]. The attention is attracted to the
tendency to re-make traditional phraseological and paremyological units, especially enhanced
currently and having become a kind of trend in social networks [Phat Lé 2020, Da Thao 2020].

The process of new phraseological units appearance, especially active in the Vietnamese
language since the beginning of a new millennium could not help attracting attention of Vietnamese
phraseologists. In 2009 in his article “On New Set Phrases in the Communication of Vietnamese”
Tran Van Tieng paid attention to several structural features of such phrases: different rhymes, rhythm,
parallelism, model-formation, dwelling, also, to their semantic features [Tran Van Tiéng 2009]. In
her work “Some Features of the New Proverbs” Le Thi Hong Minh has written that new set phrases
can be considered new proverbs and idioms. The researcher points out the following two ways to
form new proverbs: transformation of ready units and invention of new phrases on the base of the
current reality. She dwells on the features of some kinds of transformations, analyses modes for new
proverbs creation, their semantic characteristics, emphasizing their ridiculous, humorous components
[Lé Thi Hong Minh 2019]. Some researchers devote their works to separate aspects of current youth
phraseology. Le Thi Thuy Vinh investigates new comparative phrases actively invented and used by
present-day youth analyzing their difference from traditional set similes [Lé Thi Thuy Vinh 2012].
Do Thuy Trang analyzes new youth phrases from linguo-culturological viewpoint. She draws the
conclusion that new phrases are not only a curious linguistic phenomenon, but also a peculiar cultural
one, which reflects worldview and cultural features of representatives of a new generation of the
current Vietnamese society [Pd Thuy Trang 2017]. Tran Nhat Chinh classifies minutely the phrases
in the book «Sat thit ddu mung mi» in accordance to the quantity of morphemes, to rhymes position,
investigates transformations of traditional phraseological units and concludes on the normality of
appearance of new youth phrases and of the enrichment of the Vietnamese language with them [Tran
Nhat Chinh 2016]. In the article “On the Language of Vietnamese Internet” Mai Xuan Huy while
mentioning expressiveness and humor of new youth phrases, opposes the transformation of traditional
phraseological units and believes that the phenomenon may pervert traditional moral and ethical
cultural values of the Vietnamese people [Mai Xuan Huy 2018: 49, 54-55]. As far as we know, the
complex and systematized investigation of modern youth phraseology has not been carried out yet,
neither by foreign researchers.

The task of our investigation is to analyze the formation and classification features of youth
phraseological units, to determine their structural and semantic characteristics. In the course of the
investigation, we have used methods of structural-semantic analysis, as well as of component one,
descriptive method, context analysis, sampling method of lexicographic sources, Internet and mass
media.

Among new phraseological units of Viethamese youth speech, it seems possible to single out
the following categories: semantically unmotivated (phonetic) phrases, motivated phraseological
units, transformed phrases, phrases-quotations. We are going to analyze these categories in details.

Semantically unmotivated (phonetic) phrases

The most noteworthy phenomenon of phraseological creativity of Vietnamese youth of the
latest decades is the tendency to invent new phraseological units based not on the semantic principles,
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but entirely on phonetical and rhythmical ones and on paradox of the inner form. For example: cuop
trén gian muop “to robber on the wicker grating to cultivate loofah” — to robber, to seize, to steal
impudently, in front of everybody. This phraseological unit has no semantic motivation, as the grating
to cultivate loofah has nothing to do with the place for robbery. But a sudden rhyme cudp — muép
attaches a comical effect, forms the impression of novelty, suddenness, and the phrase is memorized
easily. Some other examples: ngdt trén canh qudt “to lose consciousness on kumquat branches” — to
faint away, to drop from tiredness, to fall asleep (the rhyme ngdt — quat); dé hoi biét boi “crazy who
is able to swim” — mad, lunatic, fool, jerk (the rhyme hoi — boi); dién trong cong vién “a madman in
the park” — crazy (the rhyme dién — vién), thoai con ga mai — unconstrained, natural, easy (play upon
words by transferring the morpheme “mdi”: thodai mdi — easily, con ga mai — a chicken + the rhyme
thodi — mdi).

However, this form of phrase creativity is more typical for the invention of numerous
comparative phrases, i.e., new set comparisons-paradoxes having no logical motivation of the
comparative relations expressed in them and constructed on phonetical and rhythmical principles,
such as: buon nhw con chuon chuon “sad like a dragon-fly” — very sad, to look rather down in the
mouth (the rhyme buéon — chuén); nhé nhuw con thé “small (insignificant) like a hare” — nonsense, not
worth a dime (the rhyme nho — tho); chdn nhu con gian “dull like a cockroach” — very boring, to be
bored to death (the rhyme chan — gidn); ngheo nhu con meo “poor like a cat” — very poor (the rhyme
nghéo — meéo); Xdu nhuw con gau “ugly like a bear” — ugly, deformed (the rhyme xdu — gau); duci nhu
trdi chusi “weak like a banana” — to have no strength, to lose one’s strength (the rhyme dudi — chugi),
etc. These comparative structures are constructed along the standard model of set comparisons A [C]
nhuw B, but sometimes the comparison indicator nhw is omitted, which apparently is connected with
phonetical and rhythmical principles of speech organization, for example: dd man con ngan “severe
[like] a duck” — very angry, severe (the rhyme man — ngan); tuyét voi ong mat troi “splendid [like]
the sun” — beautiful, magnificent, wonderful; sanh di¢u cu ki¢u “stylish [like] Chinese onion” —
fashionable, stylish; bét nhe con ga que “drunk [like] a limping hen” — drunk like a skunk; lgnh ling
con thach sung “cold [like] a gekko” — indifferent, insensitive.

In contrast of traditional set phrases, standard comparative images are not motivated in current
comparative youth phrases, i.e., they do not reflect the mindset and the way of thinking of the current
Vietnamese linguistic community. The categorial and syntax semantics of the entire comparative
locution is formed with the first (left) part of the set comparison, while the right (standard) part only
emphasizes and enhances the intensity of the sign or the action, attaching vivid picturesqueness,
expressiveness and emotionality. For example: nhuc nhw con trung truc “shame like Lanceolaria
mollusk” — what a shame! shame on you! (the rhyme nhyuc — truc); khé nhur con hé “to suffer like a
tiger” — to suffer terribly, to agonize (the rhyme khé — hé); tu tdp con cd mdp “to assemble like sharks”
— to get together in the same place (the rhyme tdp — mdp); mat tich con chim chich “to be lost [like]
a chiffchaff” — to be missing. Thus, in current comparisons-paradoxes of Vietnamese youth the
emotional content prevails over the subject and logical one. They possess expressiveness, vivid
picturesqueness; they are easy to memorize; they attach expressiveness to speech. Recently, they have
gained popularity not only among the youth, but also among people of the older generation.

Motivated phraseological units

New phraseological units (both of traditional parallel and non-parallel structures) are formed
by metaphorization, metonymy, de-terminologization of combinations of words etc. Rhyme,
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harmonious combination of tones and rhythmic organization of the phraseological unit are of great
importance for their formation. The source of metaphorical images are numerous traditional and
current realities, customs etc. Thus, the ancestors’ altar, which can be found in every Vietnamese
family, served as an image for such new phraseological units as: toc dé ban tho “the altar speed” —
extremely high speed of a vehicle (often causing death and as the result the photo of the lost is placed
on the ancestors’ altar); ngam ga khda thdn “to contemplate the naked chicken” — to die, to get to the
afterlife (the photo of the deceased is in the ancestors’ altar; next to it there are gifts for dead souls
with an indispensable cooked chicken among them). Some combinations of words in their direct
functioning are rethought metaphorically: an frdu “to eat betel” — to get a punch in the face (usually
while chewing a betel gum lips become red). A de-terminologization example is the following phrase
motivated with an element of Internet-culture: bé tay cham com “with folded arms point com (.com)”
— pass, to be no good at something, to wash one’s hands, no exit.

Youth phraseological units mostly belong to the sphere of “human being”: physical qualities,
appearance (hai lung “two backs”, also, man hinh phang “a flat monitor” — a girl with a flat breast;
dep nhu sao Han “beautiful like South Korean stars” — very beautiful), intelligence (dau to éc bang
qua nho “the head is large, but the brains as big as a grape”— grown-up, but stupid), emotions (mt
chiz O mom chiz A “eyes like O, the mouth like A”— to be greatly surprised, to make round (rabbit)
eyes); physiology (deo ba [6 nguot “to bear a knapsack back to front”— to be pregnant), natural toilet
facilities (gidi quyét ndi buon “to shake the blues”— to relieve oneself, to defecate), etc.

The phraseological units lacking images usually express a recommendation, a counsel, an
exhortation; they reflect a collective experience, judgement, observation in this or that sphere: séng
don gidn cho doi thanh than “to live merely to have a quiet life”; xdu nhuwng biét phdn dau “he is not
handsome, but he can get his way”; dirng cho vay, quy doi ng “to lend money on feet, to ask to pay
back it on knees” — people pay back their debts reluctantly.

Creating new phraseological units, the following traditional devices of parallelism are used:
grammatical, lexical-semantic, and phonetical ones: chdn dai ndo ngan (“the legs are long, the brain
is short”) — pretty girls are stupid, a brainless beauty (the opposition of chdn “legs” —nao “brain”, dai
“long” — ngdan “short”); that tha dn chdo, bé ldo an com (“honest fellow eats porridge, insolent one
eats rice””) — cheek brings success (grammatical, lexical-semantic parallelism of the phrase elements);
the contact rhyme and the distant one, rhythmic pause, regular alternation of even and non-even tones,
harmonious combinations of upper and lower registers tones: chudn kkéng can chinh “a masterpiece,
which needs not to be corrected” — ideal, a perfection; an choi S gi mua roi “having a good time,
one should not be afraid of rain” — to move towards the goal, being not afraid of any hardships, to get
what you want at any price; tu tu khoai né mgi nher “batat is cooked slowly” — one should not hurry;
the play upon words: ¢¢ qud thanh qud cé “working too hard may cost one’s life” — too much zeal
may result in nothing.

Transformed phraseological units

Traditional phraseological units in current speech are actively reproduced, rethought anew
and transformed being used as a peculiar joking antipode of the original phrase. Such a picture is
typical not only of the Vietnamese language, but also of many others worldwide. Recently,
researchers have mentioned unusual activization of the transformation process. The terminology for
such transformed structures has not been definitively set, so far. In Russian linguistics they are called
transformed proverbs, proverbial transforms, quasi-paremiae, paremiological neologisms, anti-
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paremiae, anti-proverbs, anti-phrases, anti-aphorisms, etc. In English linguistics the terms of perverbs
(transformed proverbs), anti-proverbs, quasi-proverbs, pseudo-proverbs, pseudo-sayings etc. are
accepted. In Vietnamese there is no common terminology for transformed phraseological units. There
are isolated attempts to introduce the loan translation of the English term ““anti-proverb” — phan tuc
ngiz [Tran Lé Nghi Tran 2012], but this term has not been fixed in linguistical literature.

Transformation, or parody, of traditional phraseological units is becoming still more popular
with the Vietnamese youth. One can find numerous transformed phrases in the youth press, in the
Internet on many sites in the form of rather long lists. Prints of such units one can see on T-shirts,
knapsacks, baseball caps, bags and other youth fashion attributes.

Usually, well-known phraseological units are transformed. H. Val’ter and V. Mokienko
mention that ‘“’the recognition effect’ of any proverbial transform is essential for its popularity and
functioning. However, changed are the proverbs..., they must be recognized to strike a spark of irony
or humor between the poles of tradition and creativity, novelty” [Val’ter 2005: 12].

The types of structural-semantic transformations of the original phraseological units seem to
be as follows:

The replacement of components of phraseological units

a) the substitution of one or several components of the phrase with the words, which are not
synonyms of the original ones. For example, the traditional unit: gan muc thi den gdn den thi sang
“near a [black] ink it is black, near a lamp it is light” — the transformed unit: gan muc thi den gan den
thi chdy “near a [black] ink it is black near a lamp it is fire”; the original unit: hong nhdn bac phdn
“the beauty has hard lot” — the transformed unit: hong nhdn bac ty “the beauty has a lot of money”.
Cé céng mai sat cé ngay nén kim “if iron is being ground, one fine day it will be a needle” is
transformed into the unit cé cong mai sat cé ngay chai tay “if iron is being ground, one fine day you
will get callused hands”; mér diéu nhin la chin diéu lanh “once enduring (yielding) you will get
ninefold good” has been transformed into the unit mg¢ diéu nhin la chin diéu nhuc “once enduring
(yielding) you will get ninefold shame (humiliation)”. The proverb mgt con ngua dau, cd tau bé co
“when one horse is sick, the whole stable refuses the grass” expressing compassion, sympathy and
solidarity, has been transformed into the proverb mgt con ngua dau, cd tau bo chay (a version: cd tau
duwoc an thém co) “when one horse is sick, the whole stable runs up (or: the whole stable will get
more grass), expressing selfishness, indifference. Current realities are reflected in such
transformations as: An qua nhé ké trong cdy “while eating fruit, think of the person who planted the
tree” — An qua nhé ké xit thuoc “while eating fruit, think of the person who sprayed pesticides”; di
mét ngay dang, hoc mot sang khon “one day of travel will give you a basket of intellect” — di chugt
ngay dang, hoc mét sang khon “one day with a computer mouse in your hand will give you a basket
of intellect™;

b) the substitution of the second part of the phraseological unit: thudn v thugn chong tat bé
Dong cung can “if a wife and a husband are in concord, they can take out the East Sea” — thudn vo
thudn chong con déng mét qua “if a wife and a husband are in concord, they have many children, and
this is tiring” (the substitution even have the same rhyme chong — Péng/déng); may doi banh dic cé
xwong, mdy doi di ghé lai thirong con chong “one never find bones in a doughnut ‘banh duc’, the
stepmother never love her stepsons” — mdy doi banh dic ¢6 xwong, May doi gdi dep lai thuwong trai
ngheo “one never find bones in a doughnut ‘banh duc’, a pretty girl will never love a poor lad”.
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The expansion of the components composition (explication)

a) the introduction of a single component: troi sinh voi, troi sinh cé “God gave birth to the
elephant, God gave birth to the grass” (God gave a child, God will give [means] for the child) — troi
sinh voi, troi khong sinh co “God gave birth to the elephant, God did not give birth to the grass”
(before giving birth to a child one can care for how to feed the children);

6) the additional ending, the second part of the phraseological unit: dn qud nhé ké trong cdy
“while eating fruit think of the person who planted the tree” — dn qud nhé ké trong cdy, chdt cdy nhé
coi canh sat “while eating fruit think of the person who planted the tree, while cutting the tree down
think of the police”; hoc, hoc nira, hoc mai “learning, learning and learning” — hoc, hoc niza, hoc mai.
Puoi thi nghi “learning, learning and learning. When expelled you will have a rest”;

Change in the order of the components

Con nuoc con tat “while the water remains, it must be taken out” (not to lose heart, not to
surrender, to go all the way) — con tdt con nwéc “no matter how much water you take out, it still
remains” (there is no result despite all the efforts, everything is useless); co bac la bdc thang ban “a
hazard game is the uncle of a poor man” [hazard games accompany poverty (people lost everything)]
—thang ban la bdc co bac “a poor man is the uncle of hazard games” [poor men fall for hazard games
(poor men hope to get rich in this way)]; tot gé hon t6t son “a good wood is better than good varnish”
(the internal essence is more important that the appearance) — tér son hon tét gé “good varnish is
better than good wood” (the appearance is appreciated more than the internal essence).

Reasons for the widespread transformation of traditional phraseological units in Vietnamese-
speaking youth are as follows: the youth strives for self-expression and nihilism, for creative language
game, they need jokes, humor, laughing to take off the pressure of daily occurrence, need ironical
representation of a new view of life and new values of life in new social and historical conditions, as
well as critical comprehension of traditional stereotypes and canons, reflected in traditional
phraseological language stock.

Phrases-quotations

Phrases-quotations, or phraseological quotations are phrases and expressions from popular
songs, interviews, articles, films, news, advertisements, broadly discussed in social nets, published in
digital versions of the youth press and various blogs. Such phrases and expressions quickly spread,
become stable, and become reproducible and integral units, causing images and plots of the cited
work in the minds of the native speakers of the language. Thus, on T-shirts and baseball caps of the
youth one can see the inscriptions: «yéu anh di, anh khong doi qua» “love me, | won’t take back my
gifts (when we part)” — the phrase from the song by Karik; «tién nhiéu dé lam gi» “why to have a lot
of money?” — the phrase of the coffee magnate Dang Le Nguyen Vu in the court during the divorce
suit; «may biét tao la ai khéng» “do you know, what | am?” — the scandalous threat of the businessman
Vu Anh Cuong, who was fined for harassment in the plane; «tao la cung bo cap» “I am Scorpio” —
the threat of the teacher Le Na, addressed to her pupil, etc. The sustainability of phrases-quotations
is very relative, and over time, they can either become a natural part of language with no traces of
their sources, or fade from memory with no traces of themselves.

Conclusion
Current phraseological stock of youth Vietnamese language is the open dynamic system
continuously reviving. It consists of both semantically motivated phraseological units, which are
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formed on the base of metaphorical renovation, and significant quantity of semantically unmotivated
phrases, constructed on merely phonetical-rhythmical principles. Some of these units have already
taken their steady place in the national spoken language. Recently, various transformed
phraseological units (thanh ngiz, tuc ngi, ca dao) have also become widespread. They have both
merely ridiculous, comical effect and also allowing to watch changing values and guiding lines of
youth consciousness and worldview. Youth phraseological stock of the Vietnamese language is re-
stocking the spoken language with new phraseological units, it is actively used in current mass media
and the Internet communication. Therefore, the investigation of the phraseological discourse of the
Vietnamese youth community is, undoubtedly, actual and significant practically.
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